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uso Performances Queer Readings f Lede Players т American 
“Theater Hotory are st an spes moment Атаа citur, In 
1997, comedian Ellen DeGeneres graced the олт of Time тие 
vi her wry сөм, “Чер, [m бақ” amd periormed her perl 
and professional сш % iron пй тийишт of зета viewers as het 
rponmoss charce Elles Morgas, recognized and bogan tn celebrate 
her lesbian sexuales By the nex season, of сше, ANC had canceled the 
show, suggesting that th hows conser Pad become шо) sectarian. 
Even Chary Bono, wha was ar thar me а spakespervan for GLAAD 
(Gay and Lesbian Aliance Nest Defamatonl was ced saying that the 
show had become "поо pi" Akbough Bono ым! her remarks were taken 
(мл of context, the show became lightning rod bu within and өне 
the gay and lesbian stam fr детина about she “proper 
representation of pay commen ш à таит forum, 

DeGeneres peret, cm jme Heche, cased perhaps an ewe 
eater medi istracou when эе aecompuaicd DeGeneres on bet pub- 
li comas out tours, sine Meche bad ета bern enti as bero 
елші. Much wos made al her ирызлтиак aro roke looge Harrison 
Fond m Six Days, бенен Nigh, bor Meche kept Ser conmact t0 periem 
Inthe summer 1998 blockbuster. She managed to gamer respectable 
reviews ones dar actly admired that despe the doubts and amens, 
Ie seemed self-declared lesbian could act ike a straight опы айгай. 
AN the тнв over th performance was absurd for those who know as 
Passing Performances proves, hat gay and lesbian periormers have heat 
acing жерін 1m рорч итак, without erection, for quite 

These сивата! even provide a poignant backdrop to the skal 
biographical, and личка) accnunm of performers collected өп Pasning 
“Perfarmners Why docs i manet, рок ot otv, to know the 
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тоге willing to treat қау and lesbian stars (ehe ew who are өші equally 
in ther решили coverage of these рейоттес/ sexual and domestic enan- 
ene. Many езү and bia jouraliss and schola ше commited 
бә woearthing бой side (ether though gous, oral his- 
tory, of акин research) necessary 10 determine а performs seal 
deuses and proces. These searches offer mach pleasurable validation. 
and шташ tor gayfesbiawgorer specnon and readers and they 
provide эп portant отит to pressa that popula peronners 
re variably Баета. 

tong Performances looks through the аллаһ of Аш theater 
history, reading the lives and кЧагитадыр» of may nt ts тоя wel 
‘known ores through the lene of ceanemperary queer theory and ar 
tnd lesbian suis. The collection doesn’: presume vo examine « "ray 
дендей im theater hito nor то analyze pays and performances ofthe 
period through a "camp жану; Instead, by обет these bisa! 
Woaphical stades, Pasang Peformance provides 4 foundation for 
acre work ia the Ge, икт mare exem theoretical reameni 
snd book-length critic langraphus thar take tull account of he sema 
tones of безе importane players As edis Rober А. Schanke and 
Kirm Мана чәем tha enden, sexuality i tonal fane of 
laon and collation, rather than a private choice without public 
consequence. Unearthing new knowledge Through new readings of sexual 
астас and inditaons pres us valusble information about profes- 
‘Sonal lotes and commitments and about she ramsision of koewi- 
«ңе of theater as an indes diven by people with complicated pas- 
‘Ss, desires, and social network 

‘The кәм, primary rebum of gays and lesbians with theater 
as always bee anecdotal. Those of us who tach im nner or call 
theater драка», or who have worked va preessonal, universe, € 
community these, co tsthand dr gays and lesbians id ex 
cy шеше work and thar the Shera adis of the Red tend nı 
‘het us rom the kd uf homo judgment shat erer, mare con. 
venmonsl тите someses authore. Despere such а тезу safe 
space, very few ol the mos public gars m contemporary theater have 
declared thee sexual prederenes of romantic мййшвовв publicly, In- 
чел, subest песе of knowledge, а range of ubiquitous and 
тепне "opes secrets,” have багай around фела history and 
Ts resem. song Performances begen ie process of uncovering stories 
‘nay тле, а bnagig tn light, # шя wo voice, the same-sex eau 
‘ships that eed sme ul the mon осол) theater wack tn Ame 
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can һиниу. This pesent Volume adress the lives of зоп directors, 
And producers a second volume, hich will concentrate on designers and 
People who worked in other aspects о! est, is now in process, 
"Tis recovery релесі i long overdue, Passing Performances offers 
pulis ro emane scholarship that екені den oves of knowl. 
‘lee about women's ves and marks debe to bore projects п ау 
ad libn dies by Martha Vice, Maria оет, Lillan Fader- 


pe 
Jal And vla, il are he pois of "outing 

Passing Performance: works wena these theoretical and political 
базан, admitting к "homosexual" as а historical and changing. 
‘category. one thar applies difetenlyacros the many case studiet col- 
белей m dis volume The authors bang wth hem а Healthy ерни. 
hour whar сотый knowledge of same-sex detire while simula- 
‘ously sig те the importance of the ques tot such актава, 
сун veras oF спора How cam schol prove deste or 
penal этика} the canes ad author bere ad. Koowing that we cav 
‘Toes deran the теси that we read fom the рест eres t 
trom she quterpenpectve ot пет exa racer and da 
"oral affiianions. These terminologal and Зилола! challenges mort- 
vate the work, compelling its preston een among its боо. 

The discourse of “passing.” which has recently Become forceful 
«tical trope, bears double meaning when those passing are performers. 
The mulupi pebi and poate виа на 
bring new facets to excl studies of мину as “performative.” As 
Shanks anal Marra iot, historical кое of the theater Варе peuple 
‘elhcomerptons n deep alas ware sng Performances hen. 
prideful valane, one ас takes cereal ad politcal t b ihe 
Proce of па mporte gars hos мопед monens pem 
‘choices ered hemo reconfigure or pervane deres for public атыш 
бов By recovering thos desires and by authoring then as a devine ыс 
ч Ameocap theanal reas, Pan Ресина UE Hop 


м —= 


oral examples по hore generans of Amencan Фета 
Learning ош малу anew aliama ss to cast a mare honeal,inciene eye 
ча cur cale Ваше, 

“Thesis Тон Loan Gay Queer Teste Deamarerioe- 
‘mance facic ов thease, drama, and ра боста o аЙ t itd 
inary nd Voconia алау amd val ретаз! ond community 
Imarifseations, The senes m commited th а trangolited nation ol 
lesbonkesyiqueer as wells to tracing ihe lines between theate/damal 
erfocmance. We assume с mos generos possibi definition f perfor- 
mance. fom the dramauc erature staged т theater building to the 
vals of daily fe har assume a perormuace quali Ich a commit: 
Iren веть or memorial servir! to the performative dimension of 
Sex, seal, pede, rac, and ther біліну categories. AL the eme 
‘ime, we кечил coil schol about work that specially 
theatrical ection and sir, from work М various һал and дәу 
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Introduction 
Robert A. Schanke and Kim Marra 


Очу а [eres неу у America ay ue cii aet ofa TV 
situ heroe decr бет xb red na edu ере 
ar plans ы ovr sven тона», generet s түнөн pny 
Marina simpler age would he beyond e magnae een Т. 
Barnum, on Gypsy Rose Le enel... Tough бет are sanoe rwo 
доле tay characters ов the network sh, "en the беи eth 
oye... remuincts be seen мән many dors tt open. Whe 
In Hollywood wil have he gts vo hre МА DeGeneres, ta ау ты вау 
sto fo plav ara lend m a TY senes? 
Frank Rich, New Yor Timer 


{West ati kee la Pie Cl work eet Kane 
Heche became she was peat. When sh поте wa aware of 
Псевдо dhe ua Romney the way nk 
Hei probably етші She's gone our wrth dll kils ol pay... 
‘hi ve do the mori ome harm and that makes eet 
“Team Reman, prodecer ofc Days, oen Nhs 


Amid e recent media sensation surrounding the ое. a ûfiireen love 
Aie of Ellen DeGeneres, Sheil ска Кан, who flayed Zed Gilroy m 
Me popular ics com The Many Loves wf Dobie бийи. recalled her 
remesperenors a иметь evan e уно At ihr ag кету. 
(ее was promised ber ows эрш show. “бөліс were high она. We 
нй i would тем» уо. Ru sl sudden there was est silence aud 
it sank bike won. А couple of weeks іле the ductor id me hat the 
president nt CBS thought ws hele buch." Her eeievision career vas 
imer. Commenting on DeGeneres coming out тубус Years later, 
Kuehl ase: “Even і 1997, 1think it an acto courage." 

“The lesbian amd gay «ай movement began in 1959 with the infa- 
mous police id and ensuing гия atthe осна lm, a gay bar w 
“Greenwich Village. Ye sel traumans decuion and aa enormous 
robora pub брмге Ше DeGeneres to aah an open declaration of ber 
“nual venator, tm acknowledge o the weld what has clearly heen 
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vae the defining faces n ber ite and her comedy DeGeneres Emmy 
ard forthe writing ofthe comam out ср 3 commend by 
Ne едіге М Gor oe orang Арстаг w "lock м sexual orena 
Yon т à moe open ehe and errat ім the ees al o 
«теме poner ors hl dd nor eee acres aod 
thom, Homophotes па n tbe Абай Content” warnings capped 
эж. с show for dps o festen bermeen lover dat wou hare 
бтн кечтей without ойым a Мена amer! By 
slg ev, ABCTV had canceled Ellen and sind in in n d ae, 
Siri Матто! and male demanam шом, Tan Сем. а nl, 
d a Piece Рал 

“This book deals with a numberof DeGeneres predccnons nthe 
130 years before Stonewall who worked primary i the theater, өн 
posed vo nevron or fm, ur whose auras Һу ibl ural 
ico of wide pbc айылы vas т many ways analogos to her 
Unlike DeGeneres, homer, thee ares were unable 10 “come u^ 
Ica be rek ete oa grea ox бесин poe catego wha out 
And what w m, what ay wha sight dl ot pertum ar re 
ien dew Sel ame se sexu ees рану shape tet 
рага and рыкты alat and am tebe In ші. 
tie ounce су by Aen tener Вама anale the теі: 
Ings of thse dave i the cares f лей sto, баса pra, 
ard ge 

Tien hough concepts of exalt und "oen ary erent 10. 
many four sujet ant Ele DeGeneres сы poer has Boen, а 
‘rim doubt contine be, жел the suet ight conven 
Terme of "ig." Ts became quitus Карам tvi When the 
авам Arche ofthe Ltn ad Gay Сыну Servic Ctr oí 
[New York С имин з prd фл a ptt hor вар 
Query” lese nes ha thy eae Sean Actu Cased 
Srur ot Атқан Tht” gh somibators wots solum eng n 
‚гү exchange with à amd om only audience, which cluded 
плеч ву selon Jomilan Ned Katz and Kaer Cur lo ay 
бт hours Serral people verbalin the appreciation o he projet 
Wr ул and shan ned i bonk," бу cheered. “These ме mur 
etes р was it asas, however Арена, a ay cow 
Te employed раның щелей vebementiy, “Ths э сы 
‘ved Lan and Ur Роа were еш cont Why da ме oven 
know about thet sx es They жәме there wr no son abe 
Ме} so vale ering about he кеші огеш of e мо and 
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pari n Бары. One fired өй the parting line, “1 don't want to know 
‘that Lyn Fontanoe slept wih another woman!” 

"These objections reflect fear tha reparations n ceed icon will 
be tarthed and the sie ай thei arr терм, этли romed in 
вова that cone to permeate the ther word aswell a the 
larger society Fergus (Tad) Carne, who served һаман national exco. 
пме seceanycanal regional тесин of Acton? Equity from 1986 ro 
1096 and now profesor of theater and char at Шов State Univesity, 
аркау in hm proeuional expeneme 


score aan о reveal th sexual devi for feat oa employ: 
Tent киз when having "cune ouf wer at best кирмей. and in. 
the worn cae made Ho fet hie wad сім tern producer 
ho, fora vane f неме sang бим тен homophobia e 
ced Мес oper ay orum acon May paye and lesbi- 
эт в the нете адтаго ве orem the con 
‘tan побрел not oy of Бен ety fn al placing бит 
unde тты tht мэрте t crane Me 


We argue that knowledge of the roe of same-sex seal dere fa hoon 
хай figures eati careers cesta x0 umdersransding thelr contribs 
"ons and ewental bath to wring. fuller and more accurate account of 
etry and to hanging current апыз. indeed, oo ta wrur rh vor 
ia be complice ut what has меп called “алмақ the perpematin of 
эмиш devils that (nar the climate of shame and Cak салта 
ame sec eranen wth ad witha the deste = 

"The ranonales inr oar argument and the reasons thes knowledge 
maners ме тайы. As Maran Duterıman, George Chauncey, Martha 
‘Vici and other historians of sexuality have powertully demonstra, 
this facet of humanity симай be relegated 10 dimer тайт of the 
privat and ignored in ensenis of people's public citi.” Sexuality 
permesos people's bli жек, and acta slatim; а п пе rely а. 
«менин af whom they sexually беши bot haw hey e, and function т. 
the world. We want to examine how lange ма and ultra nid 
aped ти subject кеге a sexual ference in theu respective periods 
‘ad the interplay oftheir on and offstage lives m this context: how their 
“nua aflected thee choices of trates, profesional associate, the 
Hind of work they did, and how they perlrzad ч; bow shared under. 
standings with people of Ше persoason both enabled and ahd thee 
callaborabons: bre they and thir ascites erloed as well as safer 
from modes of dscrmination and ортош. Far eom irrelevant, these 
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esit, 0 acknowledging sexuaity as a historical frc, inquire a 
the very біліс of he pa 

Moreover, the knowledge we seek v praduce does’ jos adi hut 
transtorns the кесегі Pabter ае заат honoran Багыма Tach- 
mas calis biography “the prs of honory“! When acknowiedged, the 
act ol sexuality, considered along wh other faces of identity ch ae 
gender, tace, cti. and class, changes the shape of the whole and 
Vastly complies what we see looking rough i. Reading the caver ot 
ЧМепіпенетін century macho icon Edwin Forrest n ht о в longtime, 
‘vocally charged кими with anew lan Jame Oakes ahen cumven- 
парики about he consrocino of Meran manliness and the 
танге of audience peroraer петама n е Largely енесін. 
male world ofthe Көкет Likewise earning thar the career f trat 
thesentury fashion and decor maven Eee de Wolfe was enabled by he 
leot another powechil woman mdicates chat kemale киле eodcm 
was inscribed in the ver ішіне of чит woranheod amd арга 
molle layers to the modeling de Wolle provided for hr ішегін female 
онр, Knowing бас Alfred ont ud Lyon Fontan, consummate 
stas ul beterocacmaeney i the 19208 and узок stained their pa 
nership though mursal understanding ol cach other's same-sex Бава 
«сомов conventional assumptions shout sexta compact in mar 
riage, Thi formation prompts a reexamination of tbese qure carers 
“andthe somal and sukura dynamics surrounding thee pertormances. 

Ultimately what һи knowledge ficti ot ast undentaraing ol the 
рам but understanding of huntan des and Бека! process ін Ше 
pent. Ао өшеп and acl mire thatthe enti century 
ave инеп, reclaiming ons history iom syste of repression n an 
renal ac o self esuncianon that шарит» and чили eng song 
les for equal. For the ши here decades, t has been vital n the labia 
ad en та movement that sosh озату work mentve people whine 
сотик are wel nosey hat whine eral procimipes have ren kepr 
“hidden from history" Acksowledeing and analyzing the sexualities of 
mons people hot ls gaps and corrects distortions their drial 
toner und debunks negative seectypesoppresive to all members of 
the gay and lesban community. In бетта the specify and diver- 
эну of sexies through tene horonal recovers wth cunt соп. 
“auctions of a mona, модерн; "enses" that pate 
Od dernes pel "Мен wives dieere and nad gh. 

The recovery work of dis collection builds onthe conributons o 
‘other scholars and adres сое im the stil vll Bed of pay and 
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lobia theater irudien. Rescreh m the history ot малае ground the 
‘methodology and promes srana палета! about the шут sociale 
context within which we read cur respective moments of heater his 
tore The work of some of these historians notably Martha Vicins, 
George Chauncy, Lilian Раста, Enc Garber, and Either Neon 
lea менде the worl od бе cicer OY she scholars centered w 
the eser who do gay and lesbian «лай work, relatively (се ae 
thearer тов, and fewer snil are America hear bigeriane Rais 
Сопи?» piancenng “We Gan Азу, Cel Them Balggrian 197) and 
[Nicholas de Jong өзе recent Nat on Ре of the Афоне (1952), 
lich divides s focus heen New Vork and London, well c he 
ттеу машта) context Kathe han facon the eae 
ships Кемел individual subj” lives and work, э: thie ook diei, 
however, they survey productions of plays featuring repesentsuons of 
homosexuality and lesbians. Laurence Senehck’s work exemplary n 
its examination ofthe itesplay of gender and sexualny m perfor 
carers" Where he deals with fpurcs of the American popular hesten. 
ош ри primarily сеты "legt" New York theater com. 
Robert А. Shane's biography o Era Le Саи ууа | and James V. 
Hacc of Owen Dodson тузу! offer ngorau scholarly estmente uf 
the ses of homosemcaliy and lsbanism in the subir hes Draw 
"n on коше ofthat research hs book gathers under pac cover а vaneiy 
“нит еше studie ов à сне ші езіледі oven ауа Years of 
[o 

“The шогу of chars синь workang w lesbian and gay theater 
studies specialize more m the arem of theory and cricho than theater 
tony Nhi many focus lacecly on comtemporary сеге thor perspec: 
res have afore bow we rend еме stu In hr engagement wih 
postnodem theory, Sue Elles Caes некеге um the agency oa bist 
"бул postoned both жөні and outside ideology and able io change 
the condmons of ber ете: eoa ro be риат. ll ох 


‘tal им! rial andes of he мепсн of sexuality and sender 
vith rac ethic, and claws by Kate Davy David Román, and enter 
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ody have pushed за по consider, for example, how Adah Бәк 
"Мейоз purponed Jenishocer and Alla Маама Rutan mig 
rates made der sena “demance” rore чийе and threatening, how 
шше Cashes and ль Marbury were senate теи без т 
upper middle-class WASP «әсет, how fe Сені» alan Amencanness 
ате lis sense of self and the camp aesthtcs he developed ОНОМ. 
rod 

Recent thenien) and hotorcal wire cases key quatons abou the 
ways knowledge of Болота! gares samesex sexual deis u pro- 
Әкесі, whar constar thar knowledge, and whats stem rammifica- 
тоша are. А гагы questum cones how we a» coer and ete 
ars the vrai рози паэме тоя кэ oat rome pret 
We are using а uri of "quer readings” зен which we can both 
{etal the historical specificity and political agency of tr respective iden- 
ines and embrace the тарфе, funds, and comtredicuons con- 
aed in contemporary stum: of Goreme Ore car жігі labile 
yos, bisexual transgender, or агы, 2s the contribuir m th volume 
бегі dn, and perform queer тетти А» Dolan sad m her 
keynote адды эг "Queer Theater: A Confrence with Performances” 
“Лә be queer vot whe you areas what you da. a's your rela m 
oni power, and your riam m margin эз з place of em- 
ровите 77 When не fac samesex erm imn fhe complex 
мало o forces determining our subjects careers we and our contribu- 
ors are фиш queer theater history, working from satuou denti posi- 
too and rereading бе pat ways thar challenge e orang pre- 
отба of еее. 

} doi quee theater Ку velie ашы label to oar subjects" 
элейди, е om а оп each us ко clan fe problemas n that 
recqpersbve gesture Key quesions o pos include these: What wer the 
alim conceal frameworks of sexual кестеші and deviance within 
ch ur subject fusce? How эл4 to what exten did бе deny 
thee desires and behavior as палке? What were the terms for 
sexual devioce ofthe time, and bow dd they relate to those terns? 
sorts of sexual hae owe thatthe ers ose amd ete 
sexi were not comest wl the 18yo» and were relatively obscure medr- 
‘al concep tha didnot eter common сиса звон көгі the сау decades 
af the rwentea century. The mone popular ems pay and арб were in 
‘common ты usage ra the decades pror to Wool! War I bat eves 
many ео embraced thew tenes ө more frm alterna 
yes to the the pathologed hmoserua. others vehemently eschewed 
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‘hom because of their connection to perversion and scandal. Ас кетпе. 
sed without swell as withes subcultural cis, бау and lesb gained 
widespread currency only an the һа third uf the went century. Com- 
‘mom aps шї the term gay ro refer ro both men and women who чекаа. 
desire members of thew own sex is problemari becuse subsumes 
women tna a mal univer Sela, э lesbian сете remind the 
term fiamoerocpimarily connotes male desire While many people of 
ЭП sexes ve reapproprared the term queer as а milita езшше ol 
pride. n ons history as ав extreme pesce till make и ial ur 
ome peuple о ue, to describe cher themselves or thor peers 
“The «карыз in tha сойааюв varoly пере these terminological 
problems. How we дит к стади herw we recover and relate ourselves 
oar sages. 

Even more vexed than she awe of what to call өш жің is the 
uestion едет How do we know they desired members of the same 
Ж Mom peoples sexual dese сы: oc queer have nox been 
оны documented «ith dicc Кете of pot le eyewitness ac 
cnt and explicit photographs Moreover, an diva! sexual behav- 
iur and desir тау wether comeide тк ream consicent. The standard 
f hard” evidence i hae for dierent sex dese ar well Ба lngra- 
‘hers have noe radeon ben ced wit haven to prone Nerei 
subjects «екілі mph presumed, automatically Коте less by 
ae than by hegemonic assumpoons. Hsoncall many эмел» neve 
‘sated Чем subaltern desaes puli; often безе abies vehemently 
chee any ириса of sereal abmurmabiy. Revelatry leer «г. 
phonograph, if they ver emsan, have likely been destroyed or let 
лев trom researchers о pros reputans 

What, hen, ss he рево, d бите елей дениса, Where are no 
extant leners dines fierce) with frends and coleysareimpos- 
‘sible or ioconchsire? Ne Miler recently pointed out that "to insist on 
evidence of genital sex o the оао f some тт "coming out mani- 
soto prove thar someone was pay or lesbian se up a standard ol proof 
that сити be me Abner of етіне көде proves ти di 


lage as performances. For row of our зме бизе were "nus 
erhormances, ones thar enabled hem to cr lae a» acxeprable на mai. 
stream cure while пориста ipm of saber desire sree of 
ч сэессайтет and subverwon s domnant mle expecrations In these 
Performances, the primary керме of sexual белік gender 

a изи! devance а often expensed through coded пиара af. 
ener serotypes Aldona there are ay of omelet aidera 
тие deployed by family and fends tbe edt, puli орын, and he 
Salary coenae. Where posible, we have tne i fud evidence ol 
direct exgrennn af bier dew, sale peate papers aces 
sible, or in documented printed accounts by close associates. As noted, 
however, thn kind of evidence м very rare Because of the obvious risks 
involved in столи such documentation. Often what ha remained n an 
ephemeral aral history handed down through generations жиб sube 
іше theatrical arces and erable trough ишету. 

Yn gachenag ths erence and reading performances of sexuality, we 
cannot isms the valu ө goi. As Edith Becker, Michelle Gare, Jal 
‘Lesage, and В. Kuby Rich have argad, gossip регио “oficial un- 
recorded histor) “Long denigrated т cur culture, gossip nevertheless 
serves crucial purpose the sural of бсш deny Willi an. 
‘oppressive око И aral sory е history nf those denied coma af 
the prited ond, лер the history o those wha cannat суеп speak w 
thet own ow person мөге." Of cont, ite a piese ol gowip mat any 
other маи pace of evidence, wich an eram drcmung, can he conclu on 
town, Actumvtantal case about be workings suem dete wa 
‘articular theatrical career must be ho through an accretion of iens. 
ach gn mist be ead in elation v the others, and m relation i the 
іңген кола мені aote meam ol he ur shea 
{or within the larget framework of mara md rapa она 
tha define ранд sandands of отау and deviance. 

Уеке an elie ay ti hi evidence alin our projet because 
‘ofthe high пев and complex ways hitorkal ions shape heel 
Чосер of people across би өк! spectrum, bth in their own tine 
nd nove The rambatan ste both personal and political While shone 
‘of wh deri э gay and esha lave aba projected тани uf 
деме and кісонбкмме coto раону Баскова vare, и can be 
өтетеін validas, not to esi aras, to know бык thene fata 


desire in star perormery carers сам be prokaundly dorian, Cer- 
та, и creates матете of the солить, титире, end sing 
nature of all sexuales, melding ther own. For gays, lesbians, and 
right, t can change how we consume сайга! prodcts—Mary 
tin rendition of "Fm Gora Wash That Man Right Oorta My Hai 
тау огун sora he same, the pital realen, straight Amenca cannot 
‘amply чу ти those wha деме dierent, “Why don't they pust keep a 10 
"Метман As the examples of Forest, de Walie, the Luna, Martin, 
and others has hook тікше, desire for person af the same эк well as 
‘opposite sex has een deeply implicated the rodaction of cons that 
shape dominant cultural expectations of uw ll, who “we” are i рәп of 
‘who “they” are. Charing the diversity af sexual pracicre and sexual 
‘emotes through me cares bow “straight” “ga,” “leshan,” “oes 
АШ “transgender,” and “gee” are dmc bur pone farms, 
ті none s monolithic or тате тб "natural. 

“This research has particular ро! ramicanoes for the institution 
‘ofthe theater, which has kong borne The reparation of betag haven for 
homosexuality. The actual dynamics that conse that “haven and by 
‘which people wh sabale xual deners have sought and wperatd in 
чий recently have been largely ерисе in Баста accounts and sill 
ortam further wady. Nicholas de Jongh relata the modern auociaton. 
between homosexuality and the theater to fhe Ролат, who demonized 
the profoundly spectacular, sensual, and shifting presence ol the actore 
Бобу in public performance, king i to postition and the wor of all 
sural алы soda As modern theater сарайы» eared fo bounpens 
morality and pushed the mension toward prater празну, the 
langer eventing thes дер м-ізешшезі стан became more acie, 
While the роњ йн ol дон so became more anti 


deviance —has been public performance, with t distincte potentiates 
tor ho self.coacealment and стон. One has special license 
ser о become менее othe, which affords fhe protections of a 
mask; at the sume time, one s expected to сай аро one's innermost 
esqurees—"pive anes ай? e ealive йе ule tor the audience, Thus, 
то mater how elaborate ce role playmg, on w always cxusordnanly 
Vulnerable and exposed o stage. The essays in this volume explore this 
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ambiguity, at once the рге promise and the grate terror the stage 
halls lor people who spend sa much o their hres hing who they are, 
and foe whom those very skis —ol diem ing lam what pases, 
speaking und acing i codes ите! rom ай carly age lave id 
them for а ета cer 

M оао, theater has been 3 deme arena where pole 
e ten special imet perform a range ol enc, also tbe place 
‘where the art ol performance has been the mon replated by ctoventans, 
‘Among those convencions thar queer pecttianes have been the most 
арат патирот re those that ом стерге ттавоп о өйте” 
Лу wamezesine behavior, In dis sense, the gly conventional 
"eser has bees, se Laurence бомб зе, “a ste house for 
заето bekor Even wen dret repreetatons of came 
sex rons were ssapeally зи or scil бе, вет 
desis could be nage 1a dune odber kinds of ramgrrason, such e 
ете петела pasmon, criminal; gender Medi, deve Wit 
nd ridicole; comic өзе» and vec есы, uh have Bee the но 
rade o theatrical entertammenz. Such smuggling helps expan, for 
staple, the extraordinary sess of Сге Cushenan’s Romeo, АШ. 
‘Nazimovas Halda Gabler. and Monts Wocller s Sheridan Уе мде We 
wish to explore the mille ways nar sue exploited the safe home 
Where repeeseatanos of certa soul transgressions were permed and 
Dosen. datanet allowed heth роет asd audiences wo ral ur 
тирі readings without соіиби clam t acera. 

Thes exploranons те conudersben of the ресі) American 
exigencies placed upon both емес and sexuality that ме чей to the 
ersten stain of Furtanum in «ме; soddi lam culture The lorma 
on of moder veast dente comcidd wh the Бител of Amer. 
m national dent on principes of supreme purty and progres. The 
need Stars was to be the New Eden where Нашалыу cul begin 
axan, ule By the ual degeneracies that were though по have 
corrupted the ОМ ord, and arai unprecedented heh af civilia 
"ion. Categories of ero and homosexaltyaros i conjunction with 
ther categories of pender, ace cesis and dass formed to urhe the 
proc of nationhood. Because of dominant сајаг! anxieties about the 
тїштє}, mew sam uf American deny, deca category howndaner 
‘were especialy рі and compalselyexforced an major socal ste 
\ю and publi discourse fo making the hear respectable, lending US. 
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Geven the sexi өн жей a heros endemic о expectation 
and representations of American nationhood. the ramifications of on- 
“and offstage role playing have bees diferent for women han men- While 
илей of good character weighed heavily оя both ves, the cow 
простой the New Eden bungad most рана wm women's moral puny. 
“Ths the whole sen female seca has heen eves mace vexed the 
United States than chewhere in Anglo European culture, s Фит that 
‘has sendered female-fenue erode eerte are ine and more 
onsdious and demons For women im the thet, thn hot presen 


bout ide womanhood enabled the hhh personal xd річ 
pure of изи Marbury and Bie de Walle Би ied the ar 
"nore бери ratonsip емесе Nance Nl and Linge Borden. 
[zee mined by stone tas to көресін lauren азау 
‘ld branded ses ota thease” sep ee 
p 

ender "— at 
women о тепн сету Aman heuer ad acc, the reese 
may he tte forme, Бақсай char mal bonding cem to have bern 
arly ope traction толор Foren pcormatre ot Аттап 
тінен at the Bowery Theatr бе acted period. Аке ie 
pable andl dieere scite Catherine Sla he idu 
Ade face chat is mene conan nd mit ception wis othe 
тыл. Ву the vasos and yos Aled Lan and Gaii МС ао 
ously mainaied headed marriages m one ro farte tc caen. 
p 
of Armenean asco prevada England laa McKela the ire openly 
day acne v be Angie, cre tar "etes ot coe pay ac 
обе ом lang acer] i your canny, Not one hy 
‘okt 7 Ls tenen and autor Rey Berean exp at 
"ers д ме much oc ply dead Ба society than women, 
se хит women can make changes that me cant" Michelangelo 
кий marae tot fr mes breves men gay men аир ex 
Wh сыһ aber осте tren зып arene havin cs мий, 
‘Sch ndr. "Io many тек” e ишде. "e nest чер ser ihe dca of 
uvm sx һ those теп coim або hr... On ome ll for them 
fret sen] thers ева сое abou Коралл somet vy 
жогу about ау en.” la The Arca sy ол The Алыш 
vele Mer d Sh ees мими a Cle сатав 
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While coming out die coset may pow a gre бихи o шеп 
‘han to women. smi oer атата to oen that drs or 
"lier in women И he Дель makers are al eight men, a ват 
man who beeps hm oot shat wl ok hie he доп о he atc 
lub. Fred coon evum, sana тау есы 10 contro 
‘he loc ae ый 


"The different and changing sakes for men versus women involved in 
being denned with tame ex deure are prominent among the speci 
dynamics by which American heater has fancwoned a а "haven for 
homosexuality Taking such factors ава account ener a fuller record 
and helps біре oppeesave and ве genralanons about bath 
‘the по sd t practioner. 

“The fourteen essays are arranged m four chronological groupings ur 
laminate how same-sex sexual dure ungated lending players in variu 
емеді occupations relative w changng concepts ol sexual normalcy 
ші deviance. “Tees of “True Love" cides Edwin Foreest, Charlotte 
Gehman, and Adah һе» Менде. whose personal ves and careers 
traded on the лане жс пица ой "ve bore” m tht этирип period" 
“Inuit cl Iverson" covers abe Marbury, li de Wolle, Elie 
Joris, Nance O'Neil, asd Ай» Narimora, «йине irs зашел rela 
пот were variously interpreted around tbe ur of the century when the. 
апос of homo- and heterosexuality began o emer popular discourse, 
and humoxenals were imaged as "inve"; "Managing Homophobia” 
Examnes the "lavender marriages” of Alfred Lunt and Lynn Fonanne and 
Gatine McClinte and Katharine Comal, the lesbian cllaborations of 
Margaret Weber and Cheryl Crawtord, and the quee conic anties of 
‘Monty Wooley, which negarra coded constructions of homoscual 
perversan in the pos Freudian inter-war years and "Cod War Manew- 
Vens” involve he uo, ud ойык performances of Mary Martin and Joe 
Cin, who tested the paramo enorcement of heteroexval normality 
‘nthe McCarty era. Пато accompany cach ma, and te volume 
deed о laca racking el sect поется camen. 

While the carer o ou sujet өр the decades rom the 1808 n 
‘the 19604, the volume ot intended vo be comprehensive but eather 18 
бен as à sampling of cue studies. Many gape remain, Some eus 
‘wert for this solum tha were ба extend, or example, the work al 
Enc Garber им ethers от the lian and gay subculture ofthe Harlem 
Wetutwance терета (el devagh bex sese if aes” веб wil 
evidence. Neither were we able, iy eme ot the came reasons, to wam: 
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‘tn a more equitable balance between male and female subjects Some of 
these gaps and imbalances wil be edresed m a second volume of es 
оп preStonewall thecal нелері, critics, and designers. and in a bier 
graphical encyclopedia счети well over a hundred figures fum the full 
Tange wf darc occupa ш the sro pend. We hope vat many 
p chars will бале the рма o зауза кезек S 
дел significant forc in ledig player Ies and aesthetics and m the 
‘making of theater History. 
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“Му Noble Spartacus" 


Edwin Forrest and Masculinity on the 
Nineteenth-Century Stage 


Ginger Strand. 


dvo тош (8552) owes reputanon ко һи мапа at Amen 
eser tory efe matre bom, namre sraao scar Famous iar hes ema- 
"ona imerpreranom of Shabespesre—espocaily the roks of Othello, 
‘Macbeth and Lear “Бөке а aha remersberd as an ca benicar a 
American drama, wich he тей through 3 eri of соте тми for 
American зум The prieme ілу chiding John Ausostus 
Stones Metamora, wbich played in repertory with his Shakespearean 
tokes allowed Ботен ro dominare the American stage from 1535 to 1855, 
making more mooy than any American actor before kira and helping i 
платье the stac spem on American чар! 

"Ba Formes legacy биет, more старе Вац» d mort sang in 
He enduring mage o һи as теренге mam а awn}, melodra: 
imate падаван turned hero for the working clases a selt made man 
Who erate for lee, rom переломе ol Shakespearean monarchs 
and шотка! popa, эл om. and азу persana tat cadi the 
mid-nineteenth сеппе interdependent vies of cnareprencural selt- 
reliance and masculine vigor. He was, scoring ta Walter Meserve, "ес. 
аа арт rong dee, and representative of mahne 
Aeris": Brace McCogsche tenes he equum, describing Foreest ae 
порте o Ме md авось стеу. ‘yeoman оюу Of 
manly honor, republican independence ad hero worship,” а construct 
thar cam sho be жт in popular epetentatons of Andrew баны 
From os own me ко ours, Forest has ben солей sa parapan ор 
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America” but hit essa & by о means serughtlorward And bis 
Iopermasculme persons, on barber тсе, can be yen as bused 
"ot on the suppression of ные characteris bar rather an thet 
Incorporation. Ths reading is wot one that needed а century to be po 
ihe, Even while creating Forres’ manly” image, contemporary вит. 
mentary acknowledged the radical sereal ichasvenew that underlay 
‘he actors publie and privat hne 

Bors sad raed ıa Phladelpl, the young Forest was apprenticed 
э а clerk to am сирота bows bur sured av unquenclahle amio: 
or the маре. Asa chal, hs ofc biographer, Wiliam R, Alger informs 
"s Forest “was thin pale, and had a shih forward stop ofthe chest 
and shoulder,” with “a quick pulse, a nervous habit, a sense brain 
and din," ad а tendency то cry easy Aware of thse Imitation, he 
hoy created for Бите э sic region of зунаас and wrestling, 
Need on that al ras performers wach ensured thar bythe me he wan 
seventeen, he was as Bme a specie fa manty youth at one mgh woh 
то seet le seems then thar he was draw m the stage а means of 
seating the vigorous masculine Wnty at cluded him a a child. Hav- 
ng done ө, hs “Herculean” буре, along with hns sounding emo- 
nl voice, was ane uf ls prete ase s am алия. Working his way 
ml the stage ranis, est with sporad part s homemwn, фен 
uen stock actor work, һе made his New York debut at the newly 
ui Bowery Theatre w вые theater whose пабе was similar to- 
һи owm, After hin frst vi, his managers ресор voided contract 
Tar поете dollry a week and were а mew ome уң hum fon. 
eom that рз vm, he was acknowledged сөс of the leading acum. 
prm 

Forst rae to anions was concurrent wath weeping changes iw 
bas life апе тов by skyrocketing мата and the hilm the 
‘theater busines thar followed. It Forres stage persona embodied the 
жесі Jacksonian values of «renee, freedom. common sense, und 
бо hs remem sce had as ach to do wah she crest 
‘ofan audience desirons of a hero with how trai. The audience, increas 
dy working class bough sll predomsandy male, авна а trami- 
ют т bah the way he hearer bones was conducted and he Winds oi 
plays that were popular. MeConachi describes this transition as «shift 
from “cite patcnalis”—a peteradisticlly admimsered theater busi 
iow that favor fitale melodramas sarmag benevolent бинет. 
бро the рей! ûf "yeoman independence,” whch stare sd 
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reb companies ered a more hererogesenios өмікеке heroic meladra: 
Bos featuring heroes fot the peopl 

The "peuple" were increasingly aware өй белесіне at such, and 
оттар more and mare ей коем about ther dees and reque: 
ments Кө heroes, as evidence by the зори of theater audiences 
ovg the es af class. Верин a the #5208, and coating имо the 
1125, койып < audiences abandoned the зола" theaters т 
favor of hoases like the Bowery and the Chatham that catered о an 
дее of “mechanic. "* Reguhely denounced in the pre for het 
tumultuous and uncouth Бок, thee audiences increasingly barame 
the show кі as ther more omn the sage ta later "local color dramas 
proves” And they loved Forrest 35 oe ol themelves. 

Torres New York debut was undertaken at a theater that Moody 
explains was intended to be fashionable, although “Йа Later years it 
‘became known as the democratie playhouse. "* Wal Whatman’ ein 
‘ences of the Bowery Theatre demonstrate the specifically masculine, 
‘workings appeal that Forest and his audience conrred foreach 
other 


Forest chose his roles carefully vo appeal to this audience, even 
їзїр from among арами bees. The non Shakespearean 
bays т he түспей ай cast hm as parar and pops. Jahn dran 
Darn and Pyibas was perhaps the mont popular al Fortes won- 
Shakespearean role ouside vhe рое plays. In n, Forrest portrayed Da- 
mon. the ancien Greek democrat whone refusal to ackoo die the у. 
гип Dionysus ds то hus шурале and death sentence and ges is 
beloved ined yis the chance то әйе о бе for hem. The play loce 
Jon th passiona loyal relanonship between she ro men, Ban's play 
Же ome ofthe mox wide атык verson a arre char had 
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ай popular appeak а mut веке America, the phrase: 
Пот and Pots was olen cac vo тека t эп кеті ош frend 
hip berween wo wen. 

"But Foren found Ns hest rales in the prae plays writen specially 
Morin. The successful war began his play contes in (838 requesting an. 
American play in which “the hero or principal character shall be an 
aboriginal of this aay." The бм итти play was John Augur 
ones Metamora or, the Las of the Фран a heavily пота! 
расво the deme та wage wh шенге bre whine 
many tyranny. Tbe play added manic мірін өші plenty fll 
үш actions, and i wa эп imei ha, эу was Forres idea lor the play 
comet, which consented him as hoch chartabie and patriotic His 
‘motives were hardly lacking m seléimeres, however. The actor bought 
‘he prtewinning plays ourright and performed ther, allowing the 
‘hors mo йке nights while eating а tremendous popular reputation 
чи битин! Several plays tuhurguently Ксл пенса entr) Ani 
‘an stage блк Bees Stones Metamora. Robert Мот Hi 
"The Gladio and Robert T. Coma lack Cade were she тш са 
[ro 

The comes provided э meam by winch Foret сла acque e 
scl the kinds of rola he wanted to shape bos gui persons э ratione 
moet and opponent of opreson: In fact, all at the plays gave Nim. 
the sume ele that o the tural man, homes, enquestimbly іі, 
‘anager, und sell eia. іш The Gladiator. he played Spam, 
leader uf rhe Котып slave прок that hero when eren шіні: 
hls own brother As ack Cade Canad play of thar пите, he revered 
‘the common idea of ће итем салу English murrectionary leader 
э an odious май, remaking him as what Alger сы “an avenging 
Tot, who ісі the wrongs of the downtrodden ташы and animated 
then tart heie бе 

MeConachie shows that each ofthese рін» lows a (ur pant tor- 
mula av which a hero а search of a шры or ons and his peuple в 
thwarted, fist by the oppeenion of aritocratie ruler, then y the ће. 
тауа! of sown peopl, uni he must become a martyr n his cave 
Eren the ese ayeworthy pre plays provided this rele for Ботен, Rob 
ert Penn Smith's Cane Mari сам stile hure, a Roman general fund 
ın torch, ө a fervent democrat bang aristocrata tranny. lind 
Orissa, Son f he Iro, invested som for Habla the nc, exe 
rad by Pizarro, п order tu sell a tale of бітва! erdum кіндік 
эрш rramucil өрүе. Only a Bas The Broke o Bogota did 


Edwin Forrest as Spartacus 


(Courtesy Billy Rose Theatre Collection, The New York Public Library 
for the Performing Arts, Astor, Lenox and Tilden Foundations.) 
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Битен diverge ito the vole playing а aret whose happiest rulaed 
hy s ven rid завела While Forres, fr one, played the 
‘conservative oe, the play's overall nnnsboriaran message 4 car 

"These plays pave Forrest a chance то display his ума! and emo- 
бөлгі prowess m a vanery of deed masculine character ypes: voit, 
‘ladiatorsatsman, chitin. The med borate costuming, whose 
окси proved an excise to loegtound Forres phys features. 
And they forggounded a popelet politics shat was sen ән part uf hiv 
прова masculine edo. Alpe decies йш the manly del perat 
Mo his res 


The репы sel eder amd ишине honesty tho waperrened 
and amernBed perna posed m the grandee nara ues of 
шашау i» he bey sot and eau chord othe de rage n 
In cuncepions Fence athl төлімен теттин бет alas the 
slr mee hat mae arms of oe енші 


arrows eal excludes une audience э» «бон as и addrewes te 
porncilar tone. № the remumncence qood above, Whitman notes tbat 
While both Booth and Forres бізі the masculine, working clam aud 
face, “both these pret actors and her performance were шікелі by 
‘pole socer in New York and Boston a the tme- probably a bean 
пон ворами 7 Certainty "pole" cris did abet т what латып, 
all the иван style al shere acre For Forren, though, he. 
taboo became much mace roue after hit rwo public scandals: the 
1849 Astor Place Hot. and his divorce from Catherine inca. 

Ла йе Astor Place tot at lent. велено тен died when the 
‘alia were called oot to quell crows droping э performance of 
Macbeth by Engin эсик Wilam Macready М te өлені 
‘reason fot the тык was the reríarmance' compeution with Forrest's 
подрос enactment of he role, the пау between the twa tars 
was lom standing. Like the өрі feom his Engh wile, the racy with 
Macready demonstrated Forte's cquzton of Eagles, aristocratie 
чиртә. nd ето Bad feeling head up when Forrest ней 
‘Macready publicly dari» perormance of Hawtin Edinburgh Ina 
ener та the edinur o the London Tomar, Fem explated that be lod 
‘ed ths salorary and wholesome coerecove f he abuses the sape" 
asse he objected о 2 “fancy dance” Macready had insred ater 
Panier ine 1 тиш be iie" Throwghour he vale, Forest labeled 
Macready э uide, arsterat, and effec, and his barile сту was 
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sadly taken up by matis and members of the Know-Nothing Put, 
Who demanded “America for Americans” aad sparked rhe пе у post 


em domestic unhappiness Henry Wü, Forrest travelog companion 
"urn his 1855-56 mp abroad, rans rhat Forrest's cars about marry- 
"ng Sinclair centered оп het tatus as an Englishwoman. Although he 
pk advantage of hia bachelrhoud La dary o dis cp wei ced 
ай coats af hus tps ro brothels and рактан, otn перо on 
eor three sexual encounters in an стоте the cot wan, acendang 
төледі deeply commuted va the establishment of domes. Imne 
dite upon completis hs grand tour, Forest played a мі елиден 
"ent t New York and Philadelphia, thea етот o Great бийл tor a 
professional engagement. He reursed the stum of 187 with Cacher 
ins ишн a hr мые. 

у all account the marnage was э dise. Although there ven m 
have been a few happy years Бөтен carted on an тати чех ШЕ, 
and Catherine was depresed and exhaested fom heating four children, 
al ө whom did beth oc within a few days afterward. Acquaintances 
reported on а vam difference in temperaments: Catherine sociable, For: 
тем private, with some claiming that Foret fet el conscons about the 
шелгу urbane cinde tat Catherine drew around heri. Foret fread 
ates Recs artes mach o the deren. ol temperament по baton. 
liy asserting, "M Me. Forrest had established in his bowseold certain 
rules, and taught his wife the dieeoce between English and American 
abis, mah of the evil, aret out of thee misunderstanding, might 
have been obviated fe there also m some тий по эменин by 
‘Cather’ sopporer that Forre rected ber superar cial ром. 
Wrong thee from Balneare, for ince, be ecounes thar à "grand. 
democrat procession” had passed т from of the елет, “with cheers 
for your humble servant. You will 1 аш sure be gated to hear thi im 
эче d sour pretended ar де 

When the splir сае, t wras bune and pub Each аалынга 
onines and the murmste dera revealed m court were pred a news- 
орех, Catherine из granted adire: Fares was ton яа 


is реш ебет 


J wma could possibly have неее the accor, әні, “Perhaps 
Formene was weary of Hemant, 

VE he wasnt weary before his но, he certainly became o after 
wad. Outraged и the vedt, Fomesimmedirely cmbrold hirmsel m 
a Мене series of appeals, refosing to pay rhe substantial alimony legis- 
lammil by the cour. His lester» from chi point өп become virulently mi- 
пе ass that ай women are "тийет rderrmg to Sinclair а 
Tears" and asserting that marriage а the "инет ol the devi i 
A hese commence appear е lezers o Бизе Oakes, Forrest's canst 
companion and closest mime Rom his divorce uni hus deat. 

"ames Oakes, proprietor f Boss's OM Sal Store, mer Forrest backe 
Mage after a performance oí Dens and Pythias ia айту was fhe young. 

£ Белет debr. The wo became fas fendi, and after Forst 
diverse, they spen nearly об йим бес me together. They vavekd 
together, spem summers and holidays tonc another's home, and cotre- 
sponded frequently when apart- Thes Дело ar Fled with passionate 
жишш сі accom and devorion. Oakes iten hegan he lerters “Му 
‘noble Spartacus”; Forrest conti thaks Oakes tov his endless tokens 
flore and devotion. Fores reports to Oakes om every detail fh lile: his 
‘engagements, his inancal saceses and fears, ha crai heal, and his 
meren depresvon. Oakes seemed coocer wil al of and always 
willing to offer assistance: “Command my кетсе to the fullest ewem, m 
Anything and in everything," he sg ace, “For Lam, {rod toptobotom, 
‘aide лы, and А) through, forever yours.“ 

“The two оеп exchanged раптан tf themselves; Alger eats that 
киык Philadelphus mansio displayed portate nl Oakes in the кашу, 
‘he ding room, the pirate aller, and the rary. As they grew older 
and each salfered Коп a varity of health compar be few weeks they 
Spent together cach summer seme ибо. Aer am illos, Forrest 
heirs Dales that he ts bed: Nu, ш we both of us have Vitality 
тоор to emoy тапу ears yer of happiness, even in this yale oF Har” 
he тте» sentimental. “But then, we mens ihi рф fac 


When тые heat e wither 
Ad abe жюз ur proce 
Ob, wir wma har 
Tho blank vod donc? 7 


Upon leaving Ба hus Сон wr, Foreest pleaded wah Oakes тө нип. 
im, peeing о quy als send expones d abr бнт that 
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ld make me the bappine man а бе world." The Iwo ul them 
frequently етте voa fantany they shared of moving together to Cuba, 
‘which Forrest expected woud yo the Don betore Jong- "1 think with 
экн, we щи m о live о uch asunder,” Forrest writes 10 Cakes in 
AGI, “our me is tow deinde m а span, and why shoo we ла кес 
father the deci sum ромб» down upon the crei laur days, 
Whar 3 blessed shin ry кейде dat docs of Caba —1 warned t you 
When lase Haw yos. Twos years later, Oakes rene from his business, 
closing the Old Salt Stm, and sending his wife to ive with one of eir 
‘daughters while ей stayed with his sister fora while. Forrest 
‘ongramlates him on the mone, declaring, ^f krok forward with а loving 
Impatiens the end o my professional engagements бы season dur 1 
may repr о Радар thereto make avete моим 
eins shall make the ress f your le glade on т ceaseless ease 

Forrest dd leave Oakes an авлыну ol twenty fe hundred dollars э 
year p he wl and cera ha rend deserved t. In Forrest’ ші days, 
Dale ws with hm hr all his prstena! engagements, helping Nim. 
onto the stage and taking care of him aher is performances. Writing to 
‘one of Forrest's carles Бели Oakes piesa touching acount of 
Forest’ fal performant and bs ow role та. 


The ши ne Foreest acted ws Това even Аре yd, Urt 
the Gla Theam, the стт. the play was Raho, өн wach ght 
he was very i aa Т was rh hi ird the кете dug he 
‘entre perfomance and very mach feared he would no he ic 
у hough the play V fe hn feo һа Фрея som, wth the 
tance of i deme, the wing where oda hiv placed for 
‘rv atm, жиир for ise, ring te three bs act and her 
кї т weak hat be as uae une hme ram he cha, and 
М woul ato me “Oakes, it те өр, md t me poni" жемі 
Tor ти эти around i Бей, und тине him ro Mr ісе, when he 
rell m 3 ае and кемен tone му: “Steady та sty те et 
те before the adem, my fend, amd wil бо іе play bot u 
‘may be the ша” ЛЬ t seo heut vime he лий Fey the 
"haee, aher the play 1 закрыт hs Van, whet 
муас had len summoned, and renamed wath мт day and 
rhe withou whine те ches ой. өм the ih of Apr 3872, 
фан dev and ahis ы би peas sad bu hie depended 
ore іреп mars than the skill of hn phrucon, and aded iar 
ev тїтєй hort muses be procured vo whe charge im. 
Forrest йе earnestly cto the hace ofthe phyuciam end зам "1 
est my ind Oakes te take car fme. H carek mor wil ave 


E e: 


тә le, he will мне а^ For may е whale of shis me hi e 
ened m hang upon a trad т 


Төте had preumonin, He recovered and returned wo Philadelphia 
where Oakes spent the numer wth him la the fall of 187: he embarked 
upon a reading tour but aga became worm down When he rerurned 
home to recperate, he died. Daniel Dougherty a friend of Бон“, 
‘mediately cent а legam to Oakes іа Boston saying simply, “Forest 
‘a ths mart поба will he dene wail yun этек. The primacy 
‘of Oakes y нитку was never ор, би мӛпемгініртені ol мет 
pecially кұм in our ine tne 
"y another ee ws Haron, Oakes wees of Foren, 


‘When Oakes amive to bury Forrest, shir maana) (rend nies Rees 
rete, "His emotion, his tears were those of а тай tue 10 ons with 
‘who for yeas he had ee a ишы assoc"? 

"What are we wo make of а пня fa he bie i э man ш 
movably centesed он saved idea of courage, mdependence, and 
phpskal darag, the touching devono and care sand өш Forrest, 
Oakes, and the ares biographers are not ar all vel conscious about 
wing word like Love, passion, and romance to describe the wo men's 
cli for one another. In tbe oduct his hography, Alar de 
lave thar Oves was “the neo bono Inend of Edin Forrest. Не 
темей hum жиһ an айкыи and love romantic Н wor dabas ^ 
The biographer rear tha “whenever tbey mat, aber long separation, 
A soon à they wese dont roche they threw her мты around each 
‘ther ond embrace wth atl Les, Мен the manner of los m 
fu land or of rende m more roc ad demonstrative climes 7 For 
s own рап, Oakes declares to scalptor Thomas Bal, whom be had 
энәне to make а staroe of Forte “For more than forty years 1 
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ave known this man with эп толысу oot common among теп. Indeed, 
ош idi has Beon more like he devotio of a man tu the woman he 
oves than the raton usually stan betwee men” "+ 

In another lesten, Forest rela to Oakes am mers conversion 
he has had wah ето ав alo hn ate mun. 
"lam glad yon ме pleased wis ile he wenes ro Oakes, "who malen 
hh я Rom her veserday ak if we are maed s you ted her— 
‘which s the Woran Moody mentions tis lener in his biography, but 
пой assumed the "we" refers to Swindichurst and Forres, aiming 


‘Oakes straightened her ош on this matter, and Forrest forgave her wom- 
и) indsreion," Even without the question "which ihe Woman," i's 
гилас car бп the "we" refered о heres Forrest and Oakes 
Oakes, presen, had vod Swindichur chat he and Forrest were mar- 
ned, and she (ım nocens! oe? play?) had werten o ask which of 
them was the woman, Apparently Oakes sagged a прове, became w 
Ini nen ener, Fere тнк. “Than dear fne, shall vl Lille we 
Lost, эк уон have n thar either of к que key to fre to a Woman, 
‘when ti desirable. Мати я Singhe- Eni" 

‘As many atte erines have warsed us, we тим be n quand gant 
tending too och i texts hat ушу by diferent rulet, n placing hear 
cal sabecis им catre sich ax gay or bel dut da nen even 
езін эг the tme оне бус red, And ii nov a irum thar before 
"be imer of be category o “horosexual” разн relationships 
erecen member e the sae xx were or liec vote rigorous exter 
чи ad weed уены ыр hat forces fiends a demonstrate that they 
are пок lovers once the розу the might he becomes rhkable As 
Rohen К. Martin aues, 


іі bras thar ihe еды Deren permis and um 
Ferme hrm exeun o кый temp кете dea) very 
Meren т md inen crrory Amer ran iy are noa W 
poi ia srt енеден api Vd genital кешігу 

{Like али tne allel for э т le крт al ae емі 
Magy since tat i мау heat в чый өте genital = 


At the same time, the trie ds hers tn bind for there ® an 
quy distressing danger m refusing о ес gy desire. As James Creech 


» ‘пати 
the imensely seal дров which сас be то өм» expression 


Aie seems tà ave bern plam a hook кө male trendy ісіне he 
aan Forrest's biography le an tés тит ка Oakes, Forest sugges 
Ху consili Herman Gem's recen hugraphy ul he эти Michela 
ael fo ао at "he Мавы tendu between the aging атом and 
Ма "young vary Cavalen."+ On the pages ыы relerence, Alger 
‘would have ond a short dexcrpeon of what lonks more bike an older 
man's obsession for а young boy. cling à description of drawings 
“Michelangelo made loc Сендей o the rape of Ganymede and à "hl 
dens bacchana at well as wo samet writen by the өлім for hie 
den 

The relationship between Fortes and Osher drew upon а lively 
Wish century cure ot mal enh thar provided et ony sane 
mon, bur armario. Tha сы phentmenm has hee ess well Jo 
түлігі han the complementary сайы of love маразы the lone of 
тез hetwcen reser century women ^ Bot even from the edene 
ol contemporary responses to Forest and Oakey’ relationship, seems 
“еш hat love between men was readily understood within a ready aude 
домені of male devotion. The fequent referee to heran змыта! 
modele Damon эл Руба, Jonathan nd Davido-eagges the extent 
tw which such reltinsige were understood ез he part ul a tradition 

анђеле, ka cure af male trend seems m have tane- 
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heterosexual men, Martin Dulerman hazard the agertin that “ите 
nineteenth century men were [contrary to the фота view) remark- 
abl full and urs ceci in physically expressing affection foreach 
Uther" A the same tne, however be pours out the unusual вагине of 
the day, comparing w the plethora of tats gertumung t wore 
relationis, and cing ias the “only evidence that has yer come to light 
бо fr s | knowl of comparable pasion between heterosexual men of 
the piod" Questions sure) полы about how much the privat conte 
spondence between Cake and Forex wor a continuation of their public 
тнр dod how mech à eed that public relanamdi as a cuve. 

Alet openly сбое che physeal ноу of te тез men, 
эи, rely, relates т v а cultural Кет ol сонетов habits of 
“more tropical and demonstrate climes.” Laer biographers can only 
‘ce physical arin) und dep love for a man as a sign of effeminacy and 
they downplay the relanaanhip accordingly. The елі парные ad- 
Шеш the question af whether the тит were lovers Richard Mini 
ася the ides ber sune m hn eve л н обо by Forres? wl. 
“Езген for the exunvagam expresses of Yh обо,” he declarer, 
Were are no grounds for believing that their relationship was unnatural 
ні. Their ers are Кісі with vile observations the sexual proh- 
enc ul various kemal Forrest mpl needed the genium and endar 
ing Inendship that he found with a man йе Cales." 

For the early Biographer, Fores’ relationship with Oakes was a 
ign of masculin; for Moody а can ony be sn of Fermin. Moody 
‘amply pomes tothe fact har he men exchanged informaton abou 
women as thoagh thoroughly wndeymines any artem ro acre homo- 
sexual conem т the кімде. Forrest meli» perhaps rhe lest 
‘commentator оп thi tendency: hes qup abot mg Whey "tam to 
Woman." he confes an залю у we а agin awerton. 
a ini. What зе i the comment i the playfulness wii 
‘which Forrest trea the suggestion thatthe р dd incide geri 
tai, and be кектей way in whch be итаат thar possiblity wth 
кештени! explo. 

Мок у ignores le revealing comment. In bath n the twentieth 
нишу biographies of Forrest, many stores that жа the tone ol the 
Telationsip ae dropped, ostensibly becuse they ме өзі “hearsay,” or 
“remimscence"; Alger and Barres, fr шілік: both menn an ақса: 
‘om oa which Cakes was made o dress ар а а silk bathrobe and wg and 
erre ly chores tar Forte betore Breast" Neher Mewes nor 
Mody repeats this story And we Alger devoes nearly an entre 


“ тшщ етше 


huge dinning the happy lengue cl undi ove and ath 
палить between the го тел, Moses ебат the боем only in 
ase, and Moody Басыма и бе тес pages oy а ciate the 
рыу tha mgt have bec за MÀ 
ey” he declares, "en тен woul y rom expen then alle 
‘on to opel 

"eres, Moody's asety about Көлем» sexuality adheres о 
more than Forests relatos wth Oakes. Whe работе in his 
fay ck сардау а. New (йг Turre became mde wil 
Тойда са, Cheeta chet who кетті Ше scr teres in Ne- 
Sve Avera n hy 8s, enanded rat амиа quan (ve а 
emani wth hrs manager, зы threatened ке the пож а duel 
oret david would be poti v eave New Orleans for the summer. 
Me spent tw» monis with Che Ройс and Мі нік. Aer 
кімет wy бш happened on ng, ss Ria ma the ud Fort 
Sete vn the gran ісіме Bre unde the ae 


Le an ario or libe an оне Greek, Foret had «keen del in 
the mse form of aa... Pls hs, he tent (Our year 
‘ol, roth эр from hs Бай т йн Ope at and n aon ics 
чт acmon i apr ad command, ws от ed to oot a fal 
"rol of а huma bi Fore asked him o stp mel and 
“Үй and fro kot hm Hewes he moonlight and he Relig 
Wr he mie eat hs eyes and ar чы ут wr compete а pal 
ye f what man should be, The you che, who a word, is 
лк м. Ce garb and wepped oh wth бил ead, a hong 
‘tive ol Aol gm rore 


‘Moody терени Alger's account, bat adds that die i a story Forest 
might have hesitated to repeat sorda 7 Agan the most recent gra 
pher expresse a deep fl concern vhat Forrest's exalt will be поз. 
етө” in a more байта era 

\ ate of hi lear doar: with homosexnaliy, Mnady's com- 
теме unasertonally pin to an инета Fact м бу воч that 
Soda, m our own more erint era, man) атаа compelling a 
pects of Forres Ше are more ley thaw ever tobe suppressed, im 
өші ows time, in fac, авй ти his owe, shat Foret’ love far Oakes dare 
mor speak x name Tho w true т more than the течан seme that 
Moody's commenti The biographer's point, presumably, i tha ar 
‘ur own, "overemsslzsd era, Forte's ample, endl love for bis 


ччетргенее rigor something quie different has ocurred The historical 
‘evidence being e vague and smog siti, Forests ны as likely o 
beer as an ayes of interest or gay amd lesban очогу by dehin: 
‘one that раклы sx and 4 crcumcried аған ol how w define 
sena the wandani by which gay бітеу measured U sexual дет 
tes were defined as much by the practices of respect, бето, love, т 
доод care as by the practer of genial contact, Edwin Forrest would 
be clearly and incontoverbly дейле s gay Were he a woman in fact, 
tha аспирин sight be aver o make: Lian Faderman has made an 
Йаа argumen for the есімін of вокан! love reason 
heeween women in the category "lesbian," which she defines as “a rela 
tionship in which neo women's stronger emotions and affections are 
Чай coeds each orb" Why, then, lim the definition of male 
Попе to a pacte more ралі? The ongoing perpetuation of 
gender stereotype. surely comcritenes 10 the fact that Forrest mus be 
scribed as a bundle af "comradecons": sexually involved wth many 
етеп women, “matted” — he hme ademi — te à man. 

Discosung the wide range of posible for male relationships inthe 
ineeendcentuy Robert Marto has commented, “The very ratu of 
these posibles may sages the емге к which е capies ып we 
now tabe for granted, sach as am bear spit beween homo and 
‘heterosexual based оп genital behavior, were nascent and fluid. Tbeir 
emergence provided a preter sene of белпа for some, but Час 
neously meant «fst af ossi lor oder.” Fores sexy wath 
‘apes и һө теб with Oakes eariy ба ит ane f these myriad 
anegores a nege) mot very can to delineate aer tbe e теси. 
‘entry пса» of sexuality я wich, s Foocaulı put it, “the homo- 
‘sexual was now a species 

‘Geen how тему Forests eme resto with Oakes was ас 
‘eee by bis contemporaries, seems ly tha Forrest's conten 
лен hal no eoncerns от amus about iy and it seems logical 10 
ине histo the wder parameters fr evgressom of male friendship ir 
the nineteenth century. But бете i the question of wheter Forests 
зек ambiguity was nonce stall by hiscontemporaries. The answer itat 
best hiv. I she early biographers were or аль shout Готика. 
relanaashsg with Oakes they were oen dme to mate amer abor 


“ d 


hk masculriey that can aly be described as bypetholk, even—n is emp 
ng to soy defense № расм, the ac hat at ека me of Fores 
early performances was in a kemale role—as a replacement for an vent 
ros apparently regard euch ratonalizaton. Wating sore no 
micences £457, wise Foret il ve, James Rees mentum to fe 
‘male roles and gies an accou ofthe actors appearance: 


Once more letus cure tothe Apollo reas here Foret ployed Lady 
Ат, o he tragedy of “Douglass i Charles S. Pares Yoong 
‘Normal he abo played oua te esl und meam heroine ot 
e dcus ented “Тһе Robben of Cale” ке Me Porters Rar 
‘lp Forrest drees on that асани wa eos ark by tha artn 
‘alee whic has ce ex sch prom keste m We 
‘sation of characte Iwas one we shale foret. He wore ek, 


(er minem а the thecal way Thi, we tay маз m 11 

‘On one casn Forrest doped ther bt саволе һи dies, 
ны 
Tie bad the desired elect «дем wat man mi ered 


Seventeen years later, in his biography, Васа the story; dropping the 
поса to Forrest в Lady Anne, and replacing Foret» threat to stop 
performing wiih an account of э “pugnacious boy" in the pit who sor- 
ments aloud on Fores’ appearance and w rewarded by having the actor 
кер кез and hires, "ГЇ whip you when the play i over.” “This 
Маке не bor,” Rees svares as, “and the play went on." Told in this 
wan the story works mach harder to salve the femirane implications of 
Копен» cros-deesang with assertions of his masculine efficacy. 

Битен aso fel муче! the elias of ths sry зо rate any 
tendencos 10 sce Forrest end by эв conte. 


Inthe ооо he weaker sex, adored for the play by sil 
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Jot һи Чё, o doube wi à palatio of heart знае tol 
dique, bu in o ode way begga ba ride 


esate eal дате вен oa the pare ol te come- 
porary cometary, thes remarks show a үн of ао den 
Img ot the тесле ol Fore з paragon ol macy. 
ми ha iuge a 4 comcs «теней one on the рал o 
Бөтен and Ns conemporanc makes 1t posable о lok at masculine. 
ideal emos а ew gh Ad woe the wes pora souci 
б\н едені месі be tbe plar етегіне. The dramane vehicles 
eae Me actor gh velle rcd кімі беу els host hon 
orca көз ем by dere aad hun 

"Tovar how an ok dien, den, an udo wth 
ами dicent of Force phenomenal масамі көл The Clad. 
ato, by er Mompomery Berd. Ths ply way one of rhe biggest 
"oreymaken ш Fort verti, holding ih stage lr опу yen, 
Sd being he Мм play ө Dx à each à ovd роботам 
"ur, йе eme ій sr The жел «4 Bard's pays vo war 
ores pro мы іе пу absque v be placed лу vn 
т yo hut was never реет Tie Gladiator was wrote expen 
hor Fors comas und for Fares vo perform. bv weg t, lod 
sows not only thorough занад of th rds Foret publi рег. 
dora embodied, hut an ite е exploring hose кін in relation 0 
Torres wat жемі qesace a poston that can be іші u 
stand fr a nel ору Rd way о тыу ти har ратаі de 
mn bl 

"Ner ly designed hu бөтен Fhe Gladiator in a some, about him 
sn wel Bin play li e ory of Spartan, Thracian аби and 
nero he Roman slave өрте Un чча ташты rom Puta 
snd Appian, Вий shaped s play бш proclaims ula орына manie 
nd am pe read, m нуға of avery, n abo The apes 
for he arsi lar i е character o аси, a man who cod le 
remade oc Forten s Bee папой e eoe. Bath d when the 
lay ops à dave, and dia dcn woh төкпіле prete and ili 
татом а ыны br ri ath a ль, 

Sexe Laura Mühe s alana “Vial емие and Navrative Cn- 
cn lad de үрледі, Км Bho беле associated the pu 
бол ferae b crac, aad he pn peta weh nar 
lini? элс then a hore of rir hy som побои whe 
appena when the postin of spectator окр by a ктк бе, 


м esee Perforce, 
anda «тайы; іші vill боаз, umber have addresses the ides ot the 


еп Ки formulavo erken one э, sumenhat mpl, в cen 
nerve иу ext In the play v operan scenes, Spartam Jowes is 
Masculine prige ox nly by талыс f ig a ave, іші abo by the 
Spec fred opo hm Hae appearance om sage а тиа. 
Wravmveruion eren two veo net, sach who tab rwn 
очта the wie and som of Spurace, and Let, who vm брат 
ill As Spartacus н brought on, Бека mires hm or и own 
“ор oí women and chidren" all dave, male ct male, lock alike to 
бе master lass Once меті, Spartacus dy admit for his muscu 
Jar osque, called “А Hercules, а Mans (ad) metaphorical ks 
reali one apple to Fort. Ња урина refus 1 play along, 
desea eng a сарин Dering e ene whee he was cator, 
etel how he hives wi nd chad he dead; nce he ове bak 
d saw bis ome ua re with o өте өші а, М hat, he ell his 
odence, "I was a mam па more" (845) 

Ve dici no t we о o depen ә mage of Foren hind 
e Foret, Sparacn comics a чаласа physique with 3 moody, 
lending gero, presesung both 10 a largely admin crowd. 
"Wall Lam bee, among Wes beasts of Rome, a spectacle” he aa (251). 
But is шалдың, les ba ony i ison uf ren, but also i ve 
serena attachment That keepin Irom төрінің 1. Eventual, 
Spartacus ares о бЫм т the аби comes in exchange forthe 
enfrnchsemcat uf ыл voe ond von. Although this ead the save 
‘eben, V за акб tma proe ho бунт! He 
"ште wah bis brother. Phare, over а сарт woman whom he 
is, cating, Рош о deer with sune of the army. Seu, 
си ом ense бе cape Jui yel her thar he heart of. 
Sparacus “beneath һә bloody тай Can тей е (іу quickly as thine 
NT ов. Indeed, Sparacués реу proves іші. Qumanbered ater 
"oet f his ary deir, heb unable to рє ар ба бы tor brother 
tnd escape while he hus the camo, acad, h stas u help Pasar, 
rig t һө oem ісі as wel an one a i wi and n. 

"Red thus соғымы an extremely manele шилип whose iem 
sie capot Ine sympathy а dk Ка demand Ка crema qual 
чу Was there à be comment abot Forros worked мо ths ext? Was 
Bled ишт the eal amb of Foret to eon Ns сал es 
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of masculine acmon and кіш And iso, how doe ths shed lighe 
ол our inberted notions ol what those deals were ае? Lesbian and 
зу story cannot simply форты with йкес questions. Simply eol 
Forrest as one of s subjects dos not even began to answer than. Bat i 
allows the questions ісі, which mones ws toward broader, more 
ome understanding ofthe атест entry's asians sexs 
liy gender, and democracy. And gives us а тине тайытты 
nk at personat wire forcetal creation cob талу пин 
dictons erent i Бове idee d, ta doa м) made з mark: an the 
tory ofthe Anercan stage. 
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"Such a Romeo as We 
Had Never Ventured 
to Hope Рог” 
Charlotte Cushman 
Denise A. Walen 


Жайнаға woman of noble character, and realy respected by the 
Uppers society she so digni аа away from the stop, Chac- 
arie Cashman (1816-76) wan, nevertheless, a figure who reed the 
tadisonal female roe эжекей адау wocoen а aid тс century 
itd Seares косеау She was shrewd, emerge, and pou oF a 
таша) and аана! memene talent. Заре, Сайта achieved 
her fame not through the presentation of conventionally succes fe- 
male character sch as dingy устаса lovey trape heroas. Rather 
the soles at which she exclled and thar propelled her 10 the apes 
papalar and these acce were атоо, powerful, оссавовайу dh- 
reputable women often lacking feminine charms, of her roles tbat came 
om yas array of complex and challenges male characters, 

‘Cushman received extensive praise for her performance as Shake 
spear Lady Macbeth and Queen Katherine, along with Nancy in the 
тели of Charles Dices Oliwer Tuc, and Mey Merrles from 
бау Marg Coshas's арлы res represen Бет women ex 
resin powerful ounces, with олень rr ива win, who: 
meer trai end: Cushman этет t have been drawn 1o theater y rhe 
performance dnars that allowed women to subvert dominant con 
ruconas of womanhood Ае: Cashman esablled her prominence, 
Эс narrowed her repere and летие performed only m thost 
plays shar had engineer her Бөрілі. 

Ота ротара of Shakespeare's Romen was ош af the pares 
Муратаа шешеке and рор spplouded that became ome of hes 
оф characterizauons, n xt, Cantuar performance of Romeo 


m Passing Performances 


Charlotte Cushman's Romeo appeared very masculine to 
the London audiences who saw her performance in 1845. 


(Courtesy Illustrated London News Picture Library.) 


during the London season of 1845-46 marks а turning point in her 
career, for it was during that season, and particularly as that hero, that 
London audiences and critics first acknowledged the considerable extent 
of her artistic abilities. Known throughout her career as an accomplished 
performer of “breeches roles,” Cushman performed over forty different 
male characters. Many actresses of the period performed in male roles, 
bur few presented the range of artistic characters undertaken by 
Cushman. Even fewer still could claim the popular or critical renown 
lavished upon Cushman’s replication of adolescent male love. 


"Saks Romo an e Had Ner ный Hore бы" as 


However, f Cushımaa was soch ав accomplished парс ates aain- 
tag meme personal снов in roles Мі Lady Macbeth, Мек Mer 


ated with the charac? The presi of Cushman's Romeo s tendered 
fren more curious when compared v she mixed vewewy accnded her 
О, venie orange n ding аде 

“The analy and нарисах uf Cushman s Rome sal her офа 
жоп n male rales lacs as examination of екеін as might imer 
iet and ale gender perkemstivey* Opaque allusion to Cushman 's 
sexualny occur тт ће жатаар» nf biographes Lisa Merril and Joseph 
Leach, and both writers demonstrate unser about ening Cushman 
зле Mare recently, Faye Duden considers tbe possiblity that 
Cashman’, performance appealed to а Белестен though sall uncon- 
sious, labia audience, bor abe тойа froen exploring the coonecnon 
beween Cashman’ own сна! and her penenention of з romantic 
male lead Large that Ceshman’s sexuality в related to her desire nd 
ability for crosegender performance in presenting Romeo. The theater 
ісі Cashman a space in which sbe, through the characer of Ro- 
mes, cnl become э desing select. Cashman’ sexuality Ied be ts 3 
performance of gender that would allow her so eyes deure for av. 
‘cher woman. Cashman's behavior and the dee sbe exhibited toward 
дее women was redolent wit same sx eros. Today, sch behav- 
ют Would be termed lenis. However, while 1 да not subscribe a the 
тормай) Бейін comsrecbuma кеге of зекшіну that deny bormio- 
лий existence hele the ше меттен соты 1 acknowledge that 
same ot the evidence regarding Cashman'sexeslty is challenging im av 
appeal to anachronism According | begn by establishing the tor 
al content of her performance, ieantyng th crica! parameter thar 
formed Софт sucess as Romeo. Following sevan hütoncal 
paradigm, 1 rhen carne Ноты тазалы wth women and 
their cronccucns r ber extraordinary easton né is салона malê 
role. An analyse n sexualny as бетоне actor in performance 
provides substan! explananon for Cashman’ success and popularity 
in portray Romeo, Without an investigation of sexualiy, comprehen- 
‘son af Gasman’ decim tû peior thy aad onher socially trans 
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rove roles, as well as understanding her месе» these roles, is 
sorry Пиза 

“The mid-nineterath селеу, while wot best known Jor its drama, 
was know би sar actors, amd though t would be перото offer 
кене deipoon оё полезет, селом theater in the United Sams, 
Micra mbil af theatrical emerromments екі iv posible to 
tuae Cushman wn ресе train to which she belonged. The. 
acer ol Ње middle and upper ddl аз dir lom theater ad 

хане enter tument атола by working clans аак, рөлі 

ее maj int оон du кенен 
les hat renamed о mare свопи! n aher he cemune old 
Adaptations of Nahum Tare and Culley Ole! As the esas о uli 
Fisher and Stephen Wats anthology When They тент Doung Shake 
(релт reveal. theJegimate theater might also produce native “Ашеті- 
am plays Ше Metamora and those sported by Edwin Forrest's ploy 
option, plays coming vet of romantic like Monte Cristo, nant 
fal ad military spectacles, sophisicated comedies of «е жилу like 
‘Aun Cors Мижит Raskin, and, of «nurse, che ever popular mels- 
‘drama. These various dramatic forms provided an appropriate devia- 
"on Irom Shakespeare while serving to complement Shakespearean Ру. 
By the son aristocrats ofthe nouveaux niches, the les бі the Astors 
vid de Vanderbis had abandoned the theaters favor of opera. Pays 
at were performed fora cultured New York audience at пайлану 
were imported trom London or muracked English forms sence trae мую, 
for ths audience, conformed vo a European madel 

Cushman ump in London during #84 legitimized her entrance 
теме status аран ber rerum o the State in 184s. From that poit o 
she belonged to he system of mar acus who enald travel 10 various 
ors and ro Europe, contrac ro pay one of а number of signature 
roles im several diferent Shakespeare plays and a few melodramas. 
‘Catan’ tatus т the var унап was enough ol a pedigree to have her 
акй, Or at last tolerated, by che eie of Newport, Rhode sland, 
леу ere е built sommer owe near the end o her Ше. 

По comparison with reo other gere trom the поочесий centu im 
Чи volume, Cashman was а paragon of woe off the wage э well a 1 
чм on it. Unlike Edwin Fortes, who culated the image of American 
masculinity and became, at Ganger Strand зау» “a апилак her ot 
the workin ches" Cushman flowed the parer et by Forrest's val 
illam. Macready, wene competion wh Forest eruptd as өткін 
song clam es s rationale darvw the Ачы Place nor. And, tough 
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Adah sacs Menken performed a repere very similar to Chm 
her culrivarie of a Bohemian lifestyle а би rom the careful respectabil- 
ү with whch Савана surrounded henel, The «cula and shock 
ehavin tha seemed пә follow Боб Forres and Menken were виндой 
by Саала, Despite Cashman’ дыван ofa male denm postion. 
оп маре as Romeo, элуу concerning her pertosmance and ber Ше did 
not emerge шей жей этет her death 

Cashman fis essays the part of Romeo while wirking ài а stock 
player in New York ay ш her carer. The елік uf he New Yor 
Соли уюна ах тене prae, had пау about Cushman's 
penat 


Mer persona appearance. vou and wanoer are nula adapted 
tw the performance 44 taveme male characters ad а casual ub- 
Server would ave found come tic, Saray етің м 
etin the fact ha Roe was played byl Ye at ot ler 
po 
Cushman соо m perform the rale dure her carly years of 

ока in tbe nied была» Aft 1849, when her ster Susan abo began 

an acting career, they performed rhe play rogether on occasion, Susan 
playing Juliet w Charlotte Rumen. Contemporary cites and biogra 
per found i Suam a useful canonale to excuse Charite performance 

‘oF male role, especially Romeo. The cris ol London's Athenarum was 

Willing to accept Cushman as Romeo, serg "sey atlocnon” motivar: 

у her chor f the plap a Sen's көтек t the London singe. = 

бп э other respects this misogyma спос was opposed to women playing 

‘rag heroes. Another стик reasoned that Casha had 10 take the male 

lea m provide Sasan he here's гап, меке no plays exe with tun 

‘trong female ros Similar arguments are made by Cashman's early 

biographers, Emma Stebbins and Clara Erskine Clement, who maintain 

Cashman was avere to playing male character." However Cashes 

‘performances of so many male roles, wub sach skill and vili, tend m 

Contradict ther revo morali The vi and comparability of 

hee critical and biographical arguments bele a general social асот 

{ort with women playing men om he litat tae 
Cushmun's supreme achesement as Romeo came in her London 

performance of 1845. She had тае t England in hopes of sequin a 

reputation reserved for Engl acres and had ade a gres hit with 

don аверсе аз Bianca ға Henry Hart Milan's play Kez. She 
enmemued amaze Landan m several cher roles, among them Mek 


E d 


Miles Then, өз December уо, 845, she performed Romeo with her 
Ser Susan as Jules at tbe Haymarket Theatre. Eloquem prae flowed 
nexhaesibl from the English craks and crested а demand shar ex 
tended the show's тип undef. The Шей London Мен pro 
aimed, °М the Haymarket, the пай o ме Mio Cudbman as Romeo 

тини; and on the nights when th рей scies priors, every 
ville comer в occupied. "= The Times wrote, Iri enough to зау 
Har the Romeo of Miss Cushman i far superior w any Romeo thar hae 
кеп жеп for rar. For a long time Romeo has heen a convention 
Miss Сафин Romeo s а crate, a img, breathing, animat, өс. 
Чем, human beg. She was crying ed, far fem bem а passin 
curo, her Rome became a меді regarded йыш even 

By bar the most [ндү comments on he performance come Irom 
the dramatist James Sheridan Knows. 


Leimered wilh stones the Romeo of Mon Casha, nune 
ot nd Ih ae were the осот ofthe London prens wan 
or перм fo чый 3 tap af pot gum. Ye ele, ре 
aps Rest ка of Otel. Did you ене expat wer any 
rng like w agam? T never did, жей yr ur ss eat hg һе 
Wednesday фк i Romers vr wi da rar. My tan 
ami menda otal a орать тем enhn perdu. 
rre, that ow те where ta tog e м pom i 


Voecgyri responses or Соя were во ісе profound across the 
‘ocean On renum m New York fr the Аду so sen, Casdm. 
played Keer ro packed audiences a the Ast Place Opera Home, "lr 
wawa общины fe performance thaoughoun.” wone she Nru Vr 
ort cic, “әні was very much applauded. “5t She included the рап ін 
her examen of 1834 and wae chriaened by the reviewer m Porter's 
Spin ofthe Ties as "Сімімде he Magnificent." As le эк 1860, 
When at a мом forty-four Cishenan vas beyond looking the ран, her 
Romer dazzled audiences. The reviewer o the New Work Toe thought 
even then that “Romen 1, perhaps, he most dil character un repre- 
Pent in the whale range of the dearna, and we know no onc now who can 
plny he part but Mis Cushman” Even o maddie ape she presented “the 
Jove of a young plowing, unrelesting haan nch im passion and tender. 
тє, and yet ix is Potes low chastened wich decacy—à love not o 
mers sena, bur of seil pialied by штарлы.» These 
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Viewer elevates it above the amply саты, alleviating озноба етікші 
Of ndecorous termale sexual expression. 

“The authority of Cashman’ performance was concentrate im her 
Бу m presen the charac of Romeo with exunundinary veracity. 
Knowles was astounded by the esaniude lthecharaterzaton cam- 
‘menting that “there i no trick im Miss Coshman’y performances no 
thought, по interest no сейл, seems to actua ber, excep what might be 
looked lor in Romeo hime were Romen rein. The portrayal was 
ven more amazing because nf the gender dianry between the rale and 
the actress. Coshman's depiction of masculine gender heat hileren- 
ated her performance of Romeo from other асе pursuits of male 
тойо.” Lamening tbat *a paur of handsome legs has oftener heen the 
instigation o erg in Roemeo был ау impreson of teliecual карис 
‘ty fo ке vo the part,” a female reviewer жетгі that such was not 
те with Cadhman.» This performance was more han a convento de- 
i 
n revealing male aie. Cushman, aided by her tall hody, a smi ace, 
ad expresive compelling voc, usd bold, commanding movement dur- 
"rg the performance өз тергем masculine character Her Romen war 
oder pasion, ех ан э lence of emot тия will vean 
тоссом) сени Romcos, bu her peioemamce was temper by а hghr- 
тее in plases, like her penele condescension toward the nure." Male 
‘tors, apparently n ан иет nor to appear effeminate by an ошм. 
playa emotion. o o incur eere trom demomtrating Тьмы vut, 
теңізі to play rhe part with a decorouy formality tht lc he аала 
cold. The balcony sene and the pronunciation of banishanent in Frat 
Lawrence's cell were considered ven of her Best scenes In the lau acr he 
mered her lines with an *agunized, базала loni"; and "the almost 
frantic expresion af the lave, the deadly detention” of het character, 
made une viewer bebeve “hat Romeo arme ood betere ux 

Cushman’s performance wae тылсымылей tothe рани that her te- 
male pender was rendered exce ta the audienar's reeapoen of the 
lay “We have never жеп the characer bener played.” wrote the 
Шкитин London Newes: “In her bunes of anger ot desit we alio- 
hber os sigh of the woman: every femme characteris was entirely 
‘throw aside in her powerful inverpeeation of the pole" The eric of 
‘the Athenaeum thought Cashman’ chaactezanon of Rowse Was" 
‘of the most extraordinary preces of acting, perhaps, ever есегі» а. 
Woran. Masculine ia deportmens—artisic in conception complete in 
‘execution... Whit there was of бе woman ju served wo indicate 
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үтеп; anad о тине. з» Cinhenan's ability to perform male pender 
белгі her cron deem, tesan the nove 10 the respectable. Hen was 
‘considered the quintenental тездин of he character daring the pe 
iod. Contemporanes Noah Ladiew and Willam T. W. Ball believed 
Сортан Romi surpassed am male actor's ие at the parit 


es makar, no stage love, to com wo mand sentiment? declared 
the Tomes, "but an wipes youth, whose whale soul was absorbed in 
ne rang emotion" Even Cashman s ew actors remarked o the 
palpable deste edent m her characterization. Wetland Магнит cue 
‘ere the performance a Фольке victory for Cushman and remarked 
that “asa lover. the ardor of her Sevction exceeded thar of any male ctor] 
have over ween in the рәп." Cushman cot only eriormed male gender 
behavior through уе estre ы ey and wie, Ми alu epicatd 
mole dee and passum. The спок of er Roane traneroded Cush: 
‘man's ably келі? male through the physical control of her bad The 
Ünterioriy ofthe desire mocivating her ручка gestures was perceptible to 
He рели as well 

The vigere pasion portrayed n bes perormance ини the 
отмену oF өші exprenion when complicata hy gender perlar 
mame, John Coleman et Cashman's“amorons endeanments were of 0 
ero 4 character that oan would have dared 10 ole them 
arem public." Given the Vesoram expectation uf what Nancy Cot 
‘all female "passenlesiem Coleman's tatement implies that on some 
өкі Сойтт ender wan етина ble vo the audience, who aszepred 
amorous displays herween white bourgeois women as normative” A 
ale actor woul have been expected o check hn desire on stage, Кы he 
te assed of lewd condoct. Cashman, conver, could йир dente 
{or anther woman oa sage өзі pants, nce an базову ensued 
Ner gender as sexual pane, степ the reality was qune diferent. 

However, given the overt mascalimabon ofthe верно not by 
other reviewers Сайт s тайата stretched the limits of wey 
reception of gender hemane and vus represon: ike Coleman, Rall 
lade ro the мобов Between gender and сш) des. la his com- 
‘ments that Cushman presented the hes Rome oi the ape, We rgd that 
Фф» was so because as a woman she knew what love was, and as a 
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woman knew how lve shouid be made. She waned Jae s she heel 
‘would be weed." This, according по Rall, made her Romeo more 
төлде He implies that Cashman’ gender pave ber tight to female 
ешт. Hal's remarks not only sagst that Cashman pender gave her 
теңім ино минди көзе aed, bat shat underneath domnia cul- 
tural presuppone about eril раздам кенші deur чет 
women was posible, 

Social amice surrounding the prospect of female desire were ev 
dene n the few negative criticum Cineman өкесі Early in her career 
she performed the part at the Waleur Theater im Philadelphus wiih 
George Vandenhot playing Mercuno. Vandevhot idt hat Сайлав had 
“имен” herself, Не called the performance а "узе." complaining 
‘that Cushman appeared as boh sexe end rhat her “pasion |м equally 
epicene i йити." This combnatmon, according 10 Vandenhnl, wan а 

хонов anomaly." Vaudenbolfscommenrr are edged мей a П. 
Har foreshadows the кекіл dicusions of female samesex eroti: 
чит. Those sexologie defined women who petomed masculine ge 
tered behavior and wore mansi clothes 1 “rovers: since they had 
pervered “natural” gender presentanon. Thar Cashman had uniesed 
Баба was echood by ccs aad fellow actas, even d they айша, 
applauded Cashman’s portrayal (even Yandeohaff found the perfor- 
‘mance есіне”)! 

“The opposition t6 Оман? portrayal of Romeo лие! predomi- 
rane From the bee thar by peor the role fs male character she 
wes denying ber Кол The impropriety of dis coer dressing and 
ende еси без apprebensien, whch обе by а eat of 
‘sexual reversal. Whe some стика inecked the popula culture version 
to ауу dissng or quasioned Cushman s uasexing bereli, the crine of 
the Atheneum № «йола of Сатан gender stability He appar 
ny beleved thatthe performance of male ls like Romen would de 
‘tray ot subvert Cushman’ твоему and thar the male gender of her 
Characters would ke errporatd тит her personale, contracting a male 
eni Since he already assumed Cashman possessed 3 masculine min, 
‘neta wonder ithe ranalormation to which he ет was pirya in 
atur. The citi directed st Coni Romeo а not amit m n 
tre, бө rather i grounded vo cultus zsamporem of sppenpea pender 
behavior. Indias who objected to Cashman’s Romeo complained nor 
тг she ated badiy, but conversely thar performance she soreaiscally 
presented the character that she ем hern i the ele 

‘Cashman’ caccumplihmest as Romeo, and i was ав accomplishment 
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whether subsequently cagendeted approbation or censure, may be at- 
teased ie her aria: exptenions of her sexoa. ін еб 
‘Gashman’s sexuality ands impact upon her career choices, an examina- 
‘on ofthe shift in societal эсери of айлаа) behavior Between 
‘womens important. Following thors presene Ру Lillan Faderman in. 
зират the Lave of Mew, Мей decise the Чый m public perce 
tion regarding Сыйитап. Merril! explains thar the sexos altered 
жеу impresion of Cushman. Intally recognized asa morally re 
sponsible, ть, zad sexually chasse member of vci during her 
‘ese, espe her les thas reputable career choice, Cushman’ epum 
Han became questionable neatly forty years atter ber death, The discur 
‘sve sero wen like Karl Westphal, Havelock Fl, and Richard von 
KraieEbing when applied retrospectively to Cashman, post her behav- 
Jot firmly mear aberration. Focuing more on ісі писао than 
чка behavior Krafft Eben ented gender inversion charactere 
Нанна In Prychopathia Зехый he send, 


‘Cart оса among the ade of Lng ie soon comics 
‘one hat homosexual iby no mean a rant Uris may кемін 
Says be suspected о wearing therr hi short, n wh 
‘row неде fashion of тет, с рағы She уралу and patie сі 
а male задав als т pera sey ad adtreses фо 
appear Male tor on the sage by pere 


According to Мені theater scholars came to view Cashman with ami- 
ау after the general public accepted the ксдсн pashologiang sta 
inso gender aversion asexually beali! At the ae of her dats 
т 1875 she was enormously popular and greatly respected, but her mer- 
‘ory was obscured withthe passage of tine and the potential, after 1910 
ar soy to identify her behavior as lesbian- 

"The абон ofthe lesbian by the carly емо in the Ice 
төмпегі селеу салаа sod dened, mdced comvriced to vame 
exten the modem notion of lesbianism. However, the cenit pared 
behavior that схе peru to ther observations ad strc tr 10 f 
thes theones. Шайнау chose то моле and criminalize fhe 
‘eis women wha loved women. Faderinan traces what she views 23 
this progression trom acer v acceptance of romantic friendships vo the 
‘condemnation ví lesbianism.» Though the consirer of lesbian did not 
emerge іші popular ооо чей айе the tum of the змеей 
кп the behavior of women Ше Cashman бөпе the bass би the 
early coast ot the мети. 
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rts of hola such as Боде and Carrol Site Коме 
dead to à revisionist ierprsson of female sectional behavior that. 
though nor lesbian mall hemodersconaotatom ol at werd, provideat 
4елобсабоп and comprehemion uf erotic alliances beween women. 
Sechs Ronenberg work gests that although ай and kes 
anam became phologind eather culture especialy тимле месе тену 
dde cles socer т he Ud Senes, displayed acqpxacence With а 
broad range of same-sex erom БО including emotional and sensual 
ис between women" Rejecting a focus оп genital contact be- 
төге women, She i able to demonstrate an expansive reer of affec- 
"oral preference that were all women стоны Faderman also defines 
anim from an сво and seca coment with lle emphasis on 
селі circumstances? Tha давится sae fost her dng thatthe 
Sexologsts cited many cass benween women that involved по genial 
Contact ın herr саб f a loan enti. 

“Torecuperate Cashman) ssexuaty as ава historical determi 
nant shar affected nt only er character chores bt hes popular reception 
ч в necesary to leak bod at sues of gender versam and звони 
prelerenee. Cushman’ gender verom ws a ретаз екта. 
her samesex erotic desire tht found expresno in crosidresig and 
lesbian behavior, Cashman remembers her childhood тп Boston as allows: 

1 exe bar а tomb. Му ei vellem ме o dll hende 

bles cracked open to see wa they were hints shou Тан. 

penesel wh dhe des dur dos could and did Shunk. | had au. 

sky for making dol othe Ba be furore | cold make 

lay 1 could элтир wh кеі. С trees wes ан 

bel pation” 
Сомма assumption of socially defined rale behavior extended imo 
пай, Ar the авс uf twenty she was supporting her family таласа 
and woul continue to apport many of them базар her le. By ler 
ray ties she had adopted toned өлі of dress that was doce 
masculine.” And while sbe sever marned, she ча heel up as the bead 
oF any household she establid, whether the ней States, Fagland, 
ог эв the center of an expatriate риза of female arias и Rome." She 
also expenensed strong phys stration o women, as evidenced by 
her тентип toa woran the met ot a diner pay m England. 

The vele wan Fever кейі upon эё eyes, weh ai, 

ick eyebrows, mou, мие. chin. — | meer amm а my Ме be 

єт What» hacky e Van жа cd fe the ct fo а heavy 


‘companies carly т Boston, The tao corresponded when Ceshina trav- 
‘ded o England, and at one time Cashman hoped to send fr Зы 
Самап apparently gave the woman а ring and bracelet when the two 
pled thei love for eich other.” When Cashman sailed t England for 
the бг тте тп 144 abe Billed her dr with long, affecting. etree 
expressing her misery ar leaving Sal. Part d noe ктт feudi, 71 verly 
Mee FT had bet by me at us sent 1 could prent the breath out af 
her Body 1 pever loved her hall as death as thik 1 do at tis mo- 
mew... She hauts me"? Unfortunately Sully died bere Cashman’ 
vpn return to the State: however, two simple enti m Cush- 
man's diary before she sailed for England are of eset Jor the sexual 
rental posible о he eral бедуни аана. The бим erty states 
мөрін, "Caught т the rim. біре wh Ros,” and fhe second again 
ноне het having slepe wth Sall» Coshnan tben had төн fur 
ther romantic relasomhipe with women: Опе, the poet Elea Conk, 
‘wrote poer to Cushman and became а constant companion.” The 
‘thet, Matilda Hays, became Cushman's acting partner for a ime and 
played the female le vo Cushiman's Romeo on ection. Сиһ. 
нете о Hays which шеші келі ten year, came a condere 
чи among her acyjsarocance.Ekzabeth Котеп Browning was diemayel 
“at what she ракете ти be a “female тапар" Browning ние that 
Cashman and "Mie Hays have made vow of celibacy and of eternal 
attachment to each orher bey live together, dress alle v 
‘Cush’ most peominent relacowehu wae wth sculptor Emna 
енты Cashman was fors when she mer ibn m Rome, having 
retired there m 187 They ned көре for the last twenty years of 
Cosmas Ме— Sees зіу supporong Cushmar's acung. and 
Cashman vocally supper See's ные Ths тнр was 
empik ated, however by 3 рамына ersenoral attachment Cana 
тпа with «young woman who woul! Become her daughter lw 
1 тё, less than year after meeting Stebbins, Cushman returned. 
to the United States with her вем compasion, While acting, she sapped 
ia St. Loni to met Фут Crow, a man Harriet Hosmer had recom- 
mended as 3 sound financial эйттен. Crow's завіи, Елиза, Шац 
Cushman, and the we hecume tenerae corespondems. "Гит! 
‘Cashman’ ers to mma Crow, an image of insense pasmon and eroi 
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cim as wel зо easy and enn, emerges among Cushman, Seins, 
and Crom Thes leer reveal Cnhmao's fervor toward Crow and 
‘Stebbins, they imply sexual contac, and they show Cashman’ regard oe 
ткорпеу that йитмәйе! amy seme of scandal m her life. Gahan 
‘sexuality, erred бута her wrong o Crow, can be termed gyno- 
his, ior specially libn. She adres Crow as her "te loven” 
“child hover,” and сай her daring? and “dear” while gig here 
your loving Mistress" "fail аду boves,” or mas frequently "lovin 
Ty" Though Stebbins remamed Cushanan's primary life parer, Crow 
enjoyed a complex, рака timate relatsomshug wh Cushman. 
Two months afe meeting Crow, who was oniy hall Coshman's age, 
Cuin пыте vo М. Lows еліні по vest wi tho young 
woman. la the lener asnounci her eure, Cabman gently admonished 
Crow fr wanting vo Чеср with her at Cashman’ hotel Several months 
later, upon her return tn England, Cushman шісі to sels rights 
tent with Crow and how mach she missed the youngrt woman, At the 
md of the ler, Casha asked Crow o bur all ber corresponden, 
lent someone se her eter ese she wou e lex раманы virus 
im her writing Cimon balanced her devo for Crow wth her own 
seme of rnc decor, which, an ae nen for розн Female 
Парк appears to eli consc. Oo seme level, Сабинин ws 
анкети that he devre she demomarared for Crow ws normen 
‘wah er ete кет of acceptable нелепо 
Within two pears, Crow had been introduced n Сойтш adoprod 
чоп, Ned Ned and Crow, encouraged by Cashman became romantically 
connected, which did nothing to cutal the emotion between the wo 
Women. fi note that Cushman sent to Crow that was enclosed m à 
longer letter rom Ned, she erac 
толе you arvo ive fondi m my though dear pace—that 1 
tong for yo. vam yos Тау pertapa you do your dearest That то 
Kurman bong етсе wo perlata ree sa vea do mer e & that 
Tm vo whole without you. Does that make you happy darling? 
‘Are you now contes thar go about rhe world ales 
"hun two months af ths noe, trangements had Been made hut Crowe 
tw тан Cashman in England Iste eter аладан div vun Cushman 
imagined "when the ume comes torus to be separated no more!” Da, she 
даш delicately deleted an алк from Crow о Sorp together m 
London because elements are discordant & ie harmony so mich that 
1 shall wanc э lief тү pleasures” Аракет, Зе Бін provided he 
cooler, vate. Cashman ceard the клет и “hat love you 


" eene emen 


[E 
thar Fam теке and аллома to Se you М. езг you & feel your arms 
p 
"The visit was brief, lasung only а werk. The ter that accompanied 
Crow's departure displayed nor only Cushman's (ші for Crow, but 
the mevirable кону occasioned by the inna tang. 
1 had 3 yee day weh you се Monday and tbe ewana орағы 
"hte ш а ine телі wth you was very ес ro шу hear Sl 
hardly compcnared forthe hur parang. | wav so worry Tov 
eni have come dll he wey mr our curar ft а ши ker йиз 
"Has о have been thru al the жау wert the other ме 90 
и Loki pac pet at 1e... бш dear ame it or Last Шын. 
ster тына We love sack ater very very dearly and fo. 
We know how dear we meto each ther & am embrace mor et 
төлеп, Ve when we чит wh angry greed) er 
Aunt юма көг de pg of deny at se Ба var 
hand оп te bot wat ж poscor ба the was м 
ready envious А los, tha e ona no tala the day К 
"шей йе э dol. 1 yey soe serie Anet Emma, who i at 
учен as э summer mung She knows n dearly | love һе іс 
“Moves me to ce het fled lames 


Cinna! relationship with Crow soctinued w drop her harmony, or 
та only was Secs jelous of Crow, боп the sume ев wen ex- 
трон ol Crow regan Seb. At less three tomes vera period f 
‘ever years Cushman wrote in levers to Crow about Stebbins, atempt- 
Ing to sugpess ciim of her Ме тшт. The remainder of te leer 
above abo explained hw Nel aa б пал relationship 
А 
bou Crow and of ber plam forte two of her ta “be together as much 
ûs Tthoughe would be kagpest ie ma” Ав arrangement for Crow and 
Nel sa marry had already heen comracied, nd Cushman terrd т the 
eter toa convertion she had weh Crow about Ма fature fer he 
marriage. According to Cashman, Ned had very de sense for buses, 
abd she argued that if the wo women were t be ragether saccenstully 
Cashman could abam [or him а foreign отар [rom her friend 
‘Senator Seward. Since Cishman fared Ned's nancial ability ax а bus 
resiman, whch would hunder the couple's ait tu ware, che decided 
үш reign service would be a mere sable presa. Cuthma red 
her aguinene savings И yan woah ke мей mo wil ke error Ned) 
to hove he consubinn.” Coshmay and Crom conspired to marty Ned to 
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‘Crow and arrange i hte so the wo women would elm be separated. 
ME Ned ever felt concern over the кім өші ісек һе аши and һе 
wile, he left vo mention of i Howeven a very carious leer from 
(Cashman t Crow титан some conii nth the аты and дерін 
Созин? apprehenson regarding Ne 

‘соавт y lever is кеңе m “the dearest leer you have ever 
writen гө тк!” Ао to some family disagreement, Cashman ned to 
‘comfort Crow and then continued. 

When I recive dear Ned's lemer the 49 кіш you were 

ot yet ou of dag That ght il be wen tor fre ees 

‘cho эл та west al hat 1 аи ау о yon. АЙ that my. 

ear К кий ached 0 say... Should T who one you bese in ali he 

orld (erf re, soe сэл love You эк алиа as nob э 

боир аа Ао sherefare 1 do Ned өс worry when еуі 

live you eter than эт ош чч cin Bester тел (han be does Not 
eter perhaps than he can 6 wil when hee ss Lar, hat felt 
жзне ned өз log S25 moc thaw, ha il beier than 
hes ar anyone else cis own 
Near the middle of ia very long lester Cash began ro discuss hec 
relaoonshp wie Manids Hays and the ardores wars ol shat алашы 
теш. She died then ө а dcsson of Skies and the contentment 
enjoyed through her new rerionli. Cushman ended ће leer, "I kiss 
yon love you & chain you to wy heast kı agay of lone" 

In many of her ers vo Crow, Cushman atched some passat 
‘words of affection, even d the preponderance f the jener а devoted ta. 
mundane Family Блек, She ao evt ntf short ove тше dedicated 
entirely to expressing her deste. One sack note ends, “I love you my 
preciocserer so dearly, so constantly of you so fondly, so tenderly — 
‘want you ж mich tha thnk you mast fee) st eren al the long distance 
‘we are орал, We are ome are we ты? my darling =~ Алое тик reads, 

My own dear dent Bless уне ту wa dace fr al yout deat ine 

for me белі prey орон ich you ше а ing 1 

lowe voa as rou wend мне mr! Can ay тиме? De ou anre 

ж мү ore? LT wer эси yon {wal show you how mach, how 

sese Lov you, butt hs ong dance words acqui 3 conse 

esce within, which wou nor appear скс И beani —do voa un- 

Дима! we y presion S, wil pas ave arth even though 

чоп are o isle уда wil vo do Lil was ший а. 

Үк of Mareh rodeo you hoe sac there w im my worde wich 

ләт кетн Шш exes ther fl sese es ya br which 


= ase чит 


rent by ther cya gh same eam аара appl es 
ponto mem Ne io ar lier eter tare 


іп, Cushman’ concer regarding tbe public's prceprion of her ty 
rint. а an age that acceped exzesverhetorcal expressions ol 
notion between romantic fiends her anxiety suggest» a degree ol aware- 
es that the natur of her pason маз ауте 

Thes роже apec nt Coshmot's devre мны in the 
nage ino her portrayal of Romen, net only ж ber роет ot maseu- 
Tine tendered behavior, бш т the fact han rhe lone object of her character 
was a woman. Cashuna's зе allowed her en personally identity 
withthe character ofthe young male lover passionately desirous of 4 
Female lve objet That her performance appeased o resin, so trub- 
{alto men ike Knowles, a мінім to бет шу to fc desire and 
react разу toward another woman, Sign of Самими dese, 
applauded by certain ccs as emblematic of her acting ability, and 
“umerslycardemmed hy ther crc aa token of het abanned tem: 
"imis were clearly readable by ме vewre аше, Her ему uc 
count for her cem in the role пант as the pawon and eric 
‘Mat made the performance popular and critically scel originated 
her sexuality. 

inary, thm stage portayal becomes а device that afforded 
‘Cashman the postion of a desig sabe which she could no lan в 
woman тт ber particular прете camur calum. Tw her рог. 
aval of Romeo. the ates could pren өн tape a primary component 
of her own шіңестегу. The theatrical space of veprsenacon allowed 
Cashman to conse а decing упор чула hugh the character 
of Romen The performarive aspect theater expanded the cones ol 
ender for Cushman vo that a female bady, though marked wh the 
gender sign woman, could, in the representation ofthe gender goby, 
елім ио desire for another Neale body 1n 2 рас space The capacity 
ff performance i the theatrical ace по eon gender proved the 
potential for Cushman to explore public expressions of pasion. Cush- 
‘man’s sexuality led her to play Romeo because the рап allowed ber to 
езім dese for another woman он stage, which wat wot өмі i 
отча dread ries of the ancenth centur nor wa t posible іш 
the sume exit m public deplays of абесооп, The heater, as a per 
ormai space, allowed Cushman to tres cultural вашла ch 
Formate veru expresion, which apparently made Cashman uneasy, 
сход to her eer Though im her ie ой the stage Cushman was 
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‘cautious of the sexual personae the pube might же; she, probably ons 
‘uncon found on sage the secuta af representa space m which 
Toesploe, express, and pay wth her desire 

Significantly, Cashman won ne э, popelarly коде m portraying 
‘ther male rome lends, What quelty in the curative character of 
Romeo allowed the audience по кете this portrayal lavorahly? The 
bras aawer m the patrarchal vercovpx uf she штенйе male, con 
Дей in Cushman's depiction wit the female perorme. The characer 
of Romeo exis села qualite rat the осал nemen century 
lore would have ermed feminine. Anae Hose, а her article “Gen 
Эи, Passion, and Perlormance m Nineteenth Century Women Romeon,” 
concludes that Romeo was a vile and appropriate vehicle for acts 
nce the qualis swocited with the charcier-nprudenor, сылы 
motion, еб, ad even youth-—emusculated Romeo о he point 
tha he was nat a deveable character foe axes Көмей! dicus the 
seventh century perceptron of oo and the olen unten ry com. 
nens concerning actresses ви мелі the role Actresses were ap 
шісі for their presentation of emonna as Romeo that actors ether did 
ot oc could not replicates омет, an exces of pasion might bri 
censure from the crines who would complain, as they did about 
‘Cushman, that the etes had песко! herself, No comment of trum- 
restive sexuality was ever expres by the critics, as they avonded dir 
‘cing the female Kom selon то ber Jubet. In researching the 
phenomenon of temale Komen, Колей found tha they do mat appear 
‘nt after the 18305 and while papular in the yon and rhon, by the 
‘end of the nineeent century the female Romeo had been edipud in 
popularity ua choice for actrees by the female Hart Тө. sh mot. 
рани маке the rowing скит of lesthanum, ewnuraped by 
the senges whale they denigrate the demum. would have rendered an 
dence enable the enoynent of lve scenes between а temale Ko 
mes and her Jubet, while перемен о Hamlet, more саму made 
‘sexual performance, » derok of such апуу. Rumell ao found that 
the occurence of female Roweos was far more prevalent өп the United 
Sates than London. As an notin, mature male, Remo was an 
Inappropriate character for өспек who were ether embarrassed іш wr 
теді of performing the role. Women, и was thought in the mar- 
‘cent century. eren ролы thone quale, hy virtue ol ther ex, 
which enabled them wo ферит the третю, сотый, immature and 
erbe енетикме Romeo. 

The theater critic of Jb Ball describe the part of Romeo vaca) in 
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Hee serma of нз обо when recog an ary periormanct of 
Cudhnan's "Ol айе male persons of tbe drama that we can think ol" he 
Wise, "Romen, without beg m the last «бей we hope our readers 
WI rd the disioction дөнді the most min" Since Cushman 
“has more of the free and energy ofthe vaher sex than of rines and 
grace which Belong m her own.” Romeo в а part in which “she in pec 
ry squalid тә sacred." Some years ше he creic of the Мағ York 
ost eteratd his des, "The part of Romeo." he rdlced, “is remark- 
ably well adapted to the Iurie more than ferumine and іні less than 
masculine qualines of Mis Cushman." Simla, the crine of the New 
York Times wrote w үйөз dat "ere ii the deleacy and gentleness oí 
‘Romeo's character something bach equae à man o reprsen u and 
‘ute almost every man fors рамок 7 Audiences, ten, received 
‘Cashman’ sexually gendered portrayal uf Romen as lea, unenn- 
олы, extension ol the pender атыу in the character. 

"Cintas sexualny was the пахана ingredient that, combined 
ehe sexual ambu o the cl andthe potent of pertormance W 
Contine gender перата, made he тауа of Romeo mot only 
‘ble bur popular and erally seers Social and teatral rende 
‘applied a favole сое av what many scree could рен 
male characters. Pu sentiment had been traatormed by бизе lr 
‘ments to accep à kemale Romeo. However i ihe actress had wor heen 
Charlotte Cashman the role would never have heen o propiiousy te 
ved Cashman’ sexual mad her sach а definitive Romeo: Cushman 
impreses critics arl her алде wt he versal of hor present 
tion of masculine pus and dere: Conan’ аап кемі ри» 
‘ded the mulis and нормаю прис т display an лей рис 
rna of her character's dee lora young woman. She played the pare so 
well case the gendered expression o her own sexuality paralleled he 
erent сатылуу conception of Romeo's gender in à way that по 
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Bohemian on Horseback 
Adah Isaacs Menken 
Noreen Barnes-McLain 


“The second edition of ihe Oxford Бөрі Dictionary defies де ud 
emi s °з py ol society, ome who ether at sll Ой, ar 1 by 
Ne abis cur ой, irom society for wineh hei otherwise fred especially 
matis, erar man, or actor, who leads а fe, vagabond, o irregular 
Mie" This connotation of the wond was accepted as arly ae 1843 and 
appear i William Thackeray's Nowy air 

"The feram азу Adah kase Menken (485-59) was 4 notorious 
pettormer (and poet) hes known for her стац “naked” wld ride 
‘while scrapped to be back of 4 ral hone im the seasatonal stage play 
Мары. Although not the ise woman to lay rhe male kadir cole, she 
талашу was the most famous, Menkes, more of ап ешегішіншеш per- 
sonality rhan за элик een, ре ытта, eyes and a eacus 
Jae figure and embrace the flamboyant image of с ninceenth century 
Noliemian aie throughout ber hor Ше. With ал audacious and assured 
бб, she cultvate hath an enigmatic ography and sexual, 
encouraging conjecture abun he past and speculate about he curren! 
involvements The sexual onemanos ni her Пасау zwacannas And u 
cal alliances added to speculation about her personal e and, although 
‘the mari four tms, she do жете to have poseemed а pasion for 
omen that may have exceeded mere атопак ораси 


A "Queer" Historiographie Approach ко Menken 


There ө evideree that Menken kad tate rlaiomsipe wit several 
women. Lilian Байат suggests that evidence of her Smne-se eron- 
ш и fuad ш ber осиу. Her ler o ends ao neta аным 
ally strong attachment t0 wrier Aurore Dadevant, baer known ai 
(George Sand, whom Merken кіді Suid hid tes called а “damned 
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Lesbian” by Alfie de Vigns, and Vicmr Наке bad observed shat she 
bul nut decide ra which gender she сен мерей Oro Weininger, 1w 
‘Sex and Character weluded Sand т hsb of Мру eed women and 
gih” whom he described as “partiy nexus, partiy homosexual, who 
reveal thee valens hy their preference for either women or for woman- 
inh men. Mario таг wrote that и was shanks o her that “the vice af 
Lesbian became extremely араја "1 Menten emulated this popular 
бим who became the paradigm forthe transvestite lesbian, ihe сізден 
enint who refused "o be hampered by women's clothes and to ake 
The разу role ia her various relatonships with the беттне men ho 
became her lover." 

Send and Menken, both shor-haied and cgaramokang, shared a 
prediecton lor mewy sartorial accourerments during het fequemt pub- 
\к dining excursions m Paris, Despae а iy vea ane їсте, several 
ul their comemparanes certainly thonghr thers was an eroi rchtion- 

‘not merely егар, Ths behavior, Fades pout oul, “was dis 
even ro the том enighsened Trench. whe preferred not тө be 
‘conse abouts mies" 

Menken He төм be reviewed then, m the context of what would 
have been conidered lesbian“ 1o the le оао century, wth the 
understanding that sexual onentation is ти always конем wh, ur. 
‘alloted by, енші behavior, Laila |. Rupp bas obersed, “ит have ші: 
simple аме to the question, aed of а vary of tonal fires: 
‘Was she э lesbian? Айымды Rupp'sexceprional міні,“ “imagine My 
Surprise’; Women's Relaionstnps in Mid Twentieth Century America." 
dieses he у of the hees ol women of 4 mone recent era, the 
ааттар questions she dente are applicable wo the deliberation 
‘that any of s widertake: “We are faced witha chose between labeling 
‘worsen lestnans who ght have vile rected the ution ne glaon 
‘ver the мириса of wanen eelatonshps совете them вх 
"ol and Victorian" (398) She ore that white "и enormously impor- 
ane rox to read no these relariooshps what we want to nd, or what we 
‘ink we should find,” that we ako "cannot denne what le evidence 
where зе imulfcient when а т all we have" (407) 

Bie беп, асам ol "ш by жекеше” for Menken? What a and 
‘anor be read no her writing. paraculary her poetry? What kinds of 
Psion might she hase hec expressing for Sand and other women? Di 
Menken, who deliberately consrocred ambiguity and mysery shout her 
ography, encvurase өресімен about her sexualny sx wel? What do 
We make of the wellknown ofape gender slippage, cng smokin 
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cigars desing (о male clotting, frequenting gambling от 
and brodieh— ie very acre bobear life merged with the uncanny 
ably tn upstage: her cnonempoearen? Her eot көсемі stage roles 
‘were those that vulaneoealy blurred and revealed her чау, expos- 
mg more ot her body than perhaps зау other female performer lad na 
legtimate venue, while учету сти male characters- 

How did these performances then, aec the public perspective ot ber 
personal Ме} Whar was the real билив of her оные marriages and 
эйи? What of the alliances өз men such as Wah Whiman and those 
fascinated by sexual ambiguity and crossdressing, soch s Swinburne? 

For the theater historian, several ics come io play when conduct- 


Ives of teatral personalities. Tbe information that might be gleaned 
from а "queer" tdi ol lever ov even > recumroctun of choi 
made by the artat т а parcalar performance may spica reve 
amd enhance the precor day scholars теүоов of (мс arts work, 
However, we тим be careful ofthe lens Фа wich we viv рес 
мот sexual activi andlor prochviy —and өй why we do п. How we 
Conduct our reach will determine whether the reading of тело, 
ary queste ito the actives of others, the пасаар ol thor bing 
pwes (and very often, а reading imo what тин! or obscured) в 
орилон эре nt a valid reclamation projet. Mae than етс 
тч ur own seme of чады эк gay, lesban, and hey perle тү, 3 
"quet reading of Menken's performances im term of fhe cultural conven 
бош af the йен can lite the completis of her torii cont 
ute, рапа her playing of crow ender roles. 

‘Menken’ binh dare has groeray hecm accepted as jun 
“though the year i followed by а question mark wm some burgraphiea! 
accounts The facts of her eal е are unreliable contradictory, and a 
‘mercurial as Menken was Һерей Her cumeulum vitae was, upon occa- 
Шон, expedient келей to сотовые э mutating pubhke mage. She 
‘was probably bor near New Orleans as Ada se did nt add the ші! 
Wer int marGagc] Bertha Thendore. Though the couraged the myth that 
she was the daughter of a Presbyterian minster, she was really oí Jewish 
parentage Her rather died when she was several years old, and her mother 
хөпиепейа man namest Josephs, who died when she was a teenager. lt wae 
to support her musher tar Adal probably bryan ber эи as a teacher, but 
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her thearcal debi soos followed her tutorial one. Ir also proved to be 
mre bactan, although throne her е sbe aerated њасан 
‘her arts endeavors. Claudia D. бон has remarked, "The different 
names she w sumado have had and ehe corliung часе of her back- 
ground befor she emered the stage would КІ а volume." 

Adah and erster Josephine ade tha stage debut a dancing roles 
In ss at New Orleans French Opera Номе, then toured Mexion, 
"esas and Cuba. From abour the ages of nineteen 10 twenty-one; Adah 
studied and aught languages (унтаа every source Menken tes her 
impressive command of Hebrew, Spanish, French, and German) and em 
barked on her second career at a vet. Some time between 1856 and 
үүн, Adah married Alexander aac Mesken in Texas, with whom she 
lived oy а Bet rave, but whose name che rete fr the remamder of 
her career, with a slight varaton, adding s w lac. 

In Mazeppa, hs bography of Menken, Wolf Mankwe eal aten- 
ion a pamphlet ied The Lfe anst Remarkable Carer of Adah Isaacs 
Menken, published shortly after her бем, and м к by 
жзг a avere, unbelievable, and тем likely an stempi ro cash 
im um the sudden death of be young and demati performer. Ks com 
тегі slant erly o what he cas "ihe tallest of Adah Menken’ 
‘Tevarayle als... er oen secounted Ned Buntise- style dine Wes 
чт versn of ber captam by Indians.” Despite кіші he acknowlades в 

туркі Western айменыіу mendaces quay" he docs believe hat 
‘the ory, which she supposed told yo "Мі. Wn, Wallis of the Arch 
See These while he was он à кл to Рм,” shows some turh about 
Menken and Teas of the you! И m а болама ванне of being 
“anh by diam while ont nding wth a nal party of nh men and 
Nomen The hequesty sealed cape тапал, parocilry hese 
f women wha had the mesortne (or av өйеп perceived, poor ішік 
‘ment to be hed by Native American ribes арыгм their will, were e- 
eme popular and uten ем embelinhments of re adventus. 

‘Menken'sponthornons oral tory м ume wach accom. Cae with 
боесу ina bandhul of languages, A's ally m speak Spanish eased 
ec communication woth the fons, particularly wth Laurelack, a 
maiden who was ино sce found eniin ended bride ol one of 
her captor, The you Native Arenas woman helped Menken iat the 
me tl Mis Theodore escape bt was shot by she Texas Rangers Thr 
чү в an lest nf Me's bravado laced wih the romani 
‘fa transresine bond established бесе young women ol chui 
шше. 
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Menken later paid a tribute to she "ser" wha он her We ina poem 
"ied “A Memory" In the published narrative of the event, the fst 
‘exchange between te Neo women follows: 
Thy ster red Bertha Theodore" | м! in Span, “and 
он Ihave sen you ba once ем lve voit" 
My wots er ban my pay 
“And py ca woman апаз to low" quickly added 
“Му sacro egt" шеш өшкені, "and ау рау as hue 
oen become alone 


Menken's farewell poem to Laurelack icldes the lines: 


‘On many hours ike this we met 
‘and му bps мешін geet het 
Пей her Loses ami 

anh hh no ани dare nere. 


md 
Merken ene, 


үн when on me the tender hesane 
Are tuned, Рок love's wld control, 
ach oft vl а Beaty vem 

a rk gh төк ro өң мы 


Mankowitz nots thatthe poem has “еп sald ro contain «кому 
omeevial elements" but mantas һө potio that "in tr complex 
ттик. богу of Adah Menken, there 1 not ane clone ream with a 
woman resordd,"" although fs biography clades accounts [even i 
without a тем deal of documentation} al Adah’ (акдда wth a lev. 

Lillian Faderman cautions that m moeteenth-century Bion, t was 
quie common to reveal нете emotional bonds” between women, ad 
that temale Inends frequently на “thew emonom ın font ol any 
thir! рату without the leas ая that there ану reason io hide 
sach emonons."™ Faderman cale Menken "onc of the annt күлінен 
res m ber day and undoibrediy not а ranger to lesbian sex" and. 
Sites proot for this in her poetry (27$). This the one семиз! example ot 
idence employed by the historian уа it пым be pointed out that 
Faderman does ihe very thing for which she tikes ethers to idle 
есерш ay pact of «document cut cl вене t supper ha cu 
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“These writings, sys Ferman suggest “dimensions oí ео intimacy 
“which never speared in өсне decade poetry, but which we would 
‘expect to have exe knowing the lives сі ө many nineteemih century 
‘women who loved women" (275). Sbe estar bee pnts wth same. 
Tes trom another ut Мень poems, Answer Me 


Met Py lonely hc о oar чит basen, wowing po Ob 
yet ht 

{et me question you while ent Lach and ma ме dg he 
"ahve robes around e 

the Stor sugges hehe Dark. 


ато points out that, term of how women express themselves 
оп paper, what was considered quie routine inthe nineteenth centr, 
“our century saw a perverse” (174). She cines the cemoring of Ewil) 
окы ters to Suc Gilbert an compares the edited texts withthe 
Jornal versions па Шатан Dickinson's affection fr the wos who. 
would become her brother's wite. Buri ry to make э cue for Adah 
Пак Menkews “lesbian irimacy" Fadermas, шег т her text, amis 
lies trom thus ртт, leading the eade to кубы rendinon hoa a 
Vind of «Проса extrapolation. The omit les serve to hit ocu Lor 
He ripa contexto ha the мата в quieres. 


ГЕС 

Thank af ты ютеу. 

et your ай hinds тесі wy halt. 

“Take my cold estan ше ири yours 

tat ey Mey үа wr бшш, ing rn 

Lat me д you, while yet Fath and Tran ме fading thr 
hie soles aed me 

This um pure ees ro you love, ha came bike John the 
Варни т the очи ol Se 

nu тай де чу heavens, and егі we forth 

Bat vl me thn work Jade, ter еле never quet When 
"anc the het знака 

Why maar reer бый Love hack? 

Мин и od abo, er, amd ache 

Mario темин чи 


Bohemian отдай “ 


Has ir vo inheritance Ње поен and beak? 
p 
OF mwer met 


Бам are necesari selective when ying m back up thear theses, 
bat what might be rend as a sexual dense Ч tw a more spiritual ome 
wien Jobs the Барам, the Wilderce of Sin, and Judes clam heir 
original postions im he text. The mazure f he passions expressed im the. 
рост thus may be more ambygwous than Faderman s reading implies, 
though Menken use of mony and expressive metaphor in this and 
"Hber wurks coni provide additional forcement tor lesbian ера 
"ion The eesearcher темп to happen арап the one document, lener, 
pocn—any совки evidence “масла ber queer suspicions, bat au 
tion sera neds v be employed т кенсеттд Menkes own менн, 
in particular the posthumously publsbed poems of ром as well as 
"he waiting about her 


Borred Sexuality Both Onstage and Off 


Aldowgh Mesken poi writings and her sporadic ему арчи 
ned er cacha among New York's boheman chentele i was her 
mma! of the yest of her bad o маи апі йз preservation n he 
new visual art of photography that earned the audacious young рег. 
tannet widest votorey. Her єлїм ннн confounded sexual aid prir 
dec tegen while өріне and desroyng our rage, all of which 
Semel to have served he татыш! advancement. They were sit, 
tempestuous, and, varing degree reversals af the orthodox par me 
М women were expected m pay 
Adab made her аспақ debt а New Orleans n 368, where Alexan 
der leac Menke began to promote Ne wide career. She appeared | 
‘The Lady of Lyons, followed by Васю, The Soldier's Daughte, and А 
Lesson for Husbands. Adah was prised sot олі for her beauty und 
се, bu for the range she displayed thew dramatic and come peces 
Afer à eme ш Nadie, where che бол cmd Shakespeare’ Lady 
Мирей орром ames E. Murdoch, e embarked um a ска rui 
э Wood's Theat, io het habenl рожон of Cinna. She was 
warmly ected bythe езі eum шапты, particulari or her per- 
formance in The Км! Then in Dayton. Ol, she atempaad her wn 
roni gender rendition of Jack Sheppard’ lie, her few excursion into 
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так roles, which wouk quy prove то be er uos popular characte. 
“There, posperiormuce ouning led to the бен of many sandals 
"моо her сити Ada accepted the dinner imitation of embers 
ve Dey Light Guards, wha bestowed upon ber he barat nile nt 
Сараа which she thought parncalary мае given her newfound 
арестов im male pur Mer husband wan appalled, ud this 
hegan the dnneegraton af thw manage степ though Adah undertook. 
dramane айтыл өші ol age performance for a thor be. 

Aera divorce ұланы hy arabi, Adah пето і the age іш 
у», tis time mang her бен appearance u New York as the Widow 
Chee in The Seller's Davghter Later that year she mated ler 
Joh Heenan; however, she did not кеше that she had tot heen legally 
divorced from her блм hasbund. A eres of mstorranes followed, tehad. 
ing а public scandal over the ду of the marnage, the death of an 
‘fant oo and ber mother, and betore long Adah and fürs separation in 
‘to and divorce т 1362. As this mariage was dninsegraring, Menken 
made her Вок v ide ay Mazeppa in the equestrian spectacle of 
dla matin or coms, end que ey aum rt 

Th suem atd отит la m a ers f "Prowa comedy" roles, 
In which he masculine calor mom u Rack Fyed Susan and mary 
dien The Iren Spy actually served зо reveal her shapely Мобу n 
186), Menken marie lr а third tme, to writer Rober Нему Newell 
They divorced н v. She wat well iuto а pregnancy when ae married 
dame Pal Barclay, ix the long year. Throughout her м several 
‘marriages, Menken had spent а good deal o me traveling and perform- 
т, rom San Franc vi Landon and Par, eerta and econ, 
Aunt wth the lading wrmers und armes of the day. Her il 
mariage vos по оеро, as she ари ый her bushand js а lew days 
Meer the wedding to go ro Paris К was there that sbe pave binh to а son, 
met George Sand and Alexandre Damas pére, and, т Ашим 1888, dind 
at the ge ol theyre She was buried т Pari. 

Ло 1160, when she was in her ndewentes, Menken rook im the 
fle of Cassini ot Mazeppa, fa the melodrama based om Lond Hyun 
poem. She became ігі eth rhis role, her тина popular dung the 
maining seven Fears of her Ше. Other pate she assumes am other 
plays were often variations of what ей the “мей, then ride a horse” 
theme, What are the сла көріскен of paving a young man hau 
Aer dea Laced өз e back а bore brane of ve бн à 
‘woman The exposure ni ber very female frm п a Кен nd 
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ч gave er the semblance of nudity. and this gender bending spectacle 
proved ба be prowocatve, daring, аксмалыйу арамдық, but always 
Financially rewarding. 

"Ot the “novelty” of ere gender performance dang the Victorians 
ча, Tray C. Davis poms oar that "men could parody sexless women, 
ші women could plonty what they cook nor suppres In the later, 
either convincing impervosaton тык sexual ambiguity was possible." 
[Davis nots thatthe acres impersonation ot 4 ern young man was 
vue that сорала eather than акеме her enden. 


Herc, “ser,” and contour йаа markod her gener 
rns and drawing of corres aren from the 18405 10 for 
ually how линь знатан ner ишш cr 
‘ure ahi as the camer шит al ports photography. 
ina 


“This later ur екесіу what Menken manipulated for publicity put 
pone m the бум with the phonographe trama of crm av o 
Пай fee m male age dress (or lack ol d 1 hebeve tha thi ne 
‘exactly the kind ol strategy совка by емо Terry in “Theor 
Devant Historiography.” i her discussion of the characteristics ul Fn 
аш "effective history,” particularly that of racing “the conditions 
‘whereby marginal sube apprehend penales fr expre and 
self representation in fld of conte "^ Menken w one ofthese deviant 
міне who assumed the postion that Terry would suggest i "sin 
ad excesune to би very discourses from which they emerge" 157 

Merken мінеу cries de vite ta promosing Бе from carly m her 
caret nonas that ber reae be both рачм and popula The есегі 
photographer Napoleon Sar equally at home m the unconventional 
world ot bohemia, was critical to the creation of Menuen's pubic image. 
‘he approached him m 186, бизагибе wth other hoographic efforts 
tw capture her Mazeppa. Merken ері that she nerded to have greater 
col over her vial representaban, and they agree that she would Jo 
‘wo sets of poses one arranged by herselt, and the cond of which would 
‘be under the photographer's direction, Over one handed negatives later, 
знову sought her owt at the Brings theater where she was perform 
ing, Phonograph m hand: According т bms acta 


Пәле her those of her own pong fis. Her lamin wa 
“hey ме теңелу hori I akal sever have ameter potest 
taken of mye at Maseppa a lang. as ve” Then presented the 
корр of vay сөп posing. She drew ber arms around me 


Adah Isaacs Menken was fond of frequenting gambling 
establishments and brothels in male attire. 


(Courtesy San Francisco Performing Arts Library and Museum.) 


‘Bohemian on Наа 


nd exclaimed: “Oh, you dev, delightful ше аша, lam Boing 1o 
б» you for tha,” and sb d= 


ona know how to manipulate and exploit an «Мешкей sexuality, 
are savvy about what will pique ра interes. Like the postmodern рар. 
чм Madonna's Нота wah а ранган] appeal, Menkea traded om her 
following ofboth sender, whether nagh Nevada miners, the London 
Indies who flocked to see the “assay” clad American, or the Young 
‘Ameria women wih the петт cetury'y эи of celebrity 
ch. She was one of the бен personalines t appreciate the valur ol 
tid expleto js the photo opportunity, bat the wr fa short name 
as well She became known simply as "The Menken” when touring m 
California. 

The ability vo мимирме and caer to papalar tastes ensures and 
‘sustain а маг sacco, and Menkea's teme oí ting ered het all in 
this regard, at least fr а few years. Not only wan Мара à clever 
diversion atthe height ot war, ar Menken do possessed the chutzpah ro 


Det havens fo pentane and bare robarcn and кісі hom rhe 
playhouses. 
Claudia Johnson summaries Adab's career as that of appearances 


ther ш play of very low aly оон that could io 
o way le Чимбе! а rama. The Proteas Come entertain, 
a evening rose of Here моем character was one of hr 
Species... She al did щие ed ет of ch. 
‘people as Charlone Casas, Edna Forest and Lin Boot 
cod tae ман rarely Миха: She did wee estat меге 
{ote Montes hw are death al толи won 

Mark Төніп, however, was not os taken with Menken at other male 

Welter were and was actly quse critic of what That Schiner calle 

Menkes “Бело of елші dhunon for aet, ability" Train 

lambasted her unmotivated кәмене in Maseppa, relened to her з 

“that manly young female,” and wrote ol her acing т Thr French Spy, 
Аһ this а risky Frenchman and в dumb as 4n ier А 
Медет extravagant gesiculsions do not eem so overdone m it 
ss they dein Macepp Se dos шік vell and sı she вое on er 
shape and ber ac, the character oí gers “dary” pecu 
Uy sed ro her a of Pasce he plays the буу wat word, 
ж more ec than he does Mazegp wh then = 


я Ping тезше 


[Notices frequently compared her to a number ot Greek goddesses, ud a. 
түрк! evaluation of er work recalled that “She was a thorough Bohe- 
man, possessed wonderíal beauty of frame and form, and with these, 
caceoplahed teamphs which ber петти sage ability would eer 
have achieved. She was а ranicbramed, gandenatured adventures "i 
‘One writer pur that “om sage she gave the sion of great aur." 

Menker most ос cmd with acter woman wa with 
George Sand. The flamboyan French writer, knew for her many affairs 
With effeminate men and robust women, dd not parocularly Ше кешен 
hat did make several excepoons, primarily for этеме. There u dacw 
mentation of an affa ені actres Mane Dorval eariy т her Ше. How- 
eve ће merurial Sand later changed her mind, wri that actresses 
were приток, untrustworthy, and to be ато i timate relanon- 
‘ship V Sand and Menken were comacncaly iachvd, а was an vx- 
tremely bref alf Sand did become gdonrher m Adal's um; he was 
‘named part after Sands real rame, Devan, and Sand supported the 
ud ater Ad's death (anc he aho dd, shore time aer. 

No corresponden between tbe two women seas t have survived, 
and Sands nen leners іш ethers өкімі only 3 ew тентек to seem 
the young perkormer ов sage and по her. ln January 1K67 Sand 
‘wrote wher son that she had yen the America розни perform 1n 
Les Риши de la Savane and had found her o be macie and friendly 
Adab, on the other hand, whom Same wards mies was "ill 
icumspect in her lag оте ro Sand an “my darling Genre т 
ener ro fiends and once shed that “she о ones те with he spirit 
"o e thar I cannot bear to spend an evening aput fom he." 

Albert Auster cies the importance of the brel friendship, a i 
Indicted э link “менет women of the theater and Inert." He 
notes that Sand was a "cse and flent tend” of Menkes, and 
thatthe relationship priced "oa delicate вечно of eraty and de 
malic connections which brought feminists and иеме» togethet 
althoagh thee ties are tu Billed with elements of ш ine boheme? 1u have 
had much of an рәс m society at large" [eg 

wank he бикир oí Sand. proves the most encouragement 
lor a lesbian reading of what he calls thar "curious elanionshi, 


Tor mote than а gveraon Parisius had expected the worst of 
Genre Sand, мы ыт атом жий Adah Menken өлгі тте” 
tows anew: Weber sere wr ure ie Fendt dam mer 
the eye w a uestem ып has келет еп answered. Bat рум 


кечин on шаа ч 


154i tcp lo me met фе зы 

Another woman with whom Menken might have been romantically 
linked i her fend Ada Clare, жемес and acit. Chee (bom fame 
MecEleny) had acquaed ihe bd “оеп of Bobenia" (noted ediur aad 
асанова escort Henry Clapp was Боб acknowledged “Eig” ar, 
as mutual fend Walt Whitman dubbed her, the "New Woman." Clare 
encouraged Menken writing and excelled ar h herse, Sbe was a popular, 
welt published cual observer and journalist for the Sender Press 
dered by а weak voice, Sbe was mack les succes at an arte, 
although she persisted in periodically sing stabs at the tape Whitman 
would recall Clare's “ga easy, sunny, free, lose but пос wood Ше" 

(One curious incident that stands би туой two women s nored 
in the biographical селге on Mark Twain othe West inthe пск 
‘When Menken tured Corn, Clare was рал af ber cnmarage, and 
Menken pud considerably more attention to her temale companion than 
ro her husband ofthe monens, Robert Henry Newell who was the editor 
‘ofthe New York Sunday Mercury and wh wrote oder the name Orpheus 
C. Kerr. Alter her smashing socce in San Francis, George Williama Ш. 
described Menken’s arrival in Урта Сау, Nerada, “with her poor, i+ 
noted husband!” Kere “trailing behind her along with a company of actors, 
friend Ada Clare and a pack of dogs "е Menken and Clare ited Mack 
“Twain and local journalist Dan De Qule wa diner рату. Menken was 
«едй; response to her writing, and Care was considering а vehicle Mm 
Which she could return othe stage Боб men were uncomfortable withthe 
behavior ofthe wa women, «бм doned upon the dozen ог so dog thar 
gathered shour ihe tabe. De Quile moned that “Ше рл” led the dogs 
schoboaked sagar cubes throughout the meal»! Menker husband, 
‘who was not mvised to join the group sulked and paced ш the hallway 
шнде Adah rooms, unsi) Twain could stand it longer and, io am 
nempe to kik a comme after 2 өй om һө eg instead booted Menken 
directly оп в pata coe and еле her булн sway tray he tabe. The 
dinner party broke up shortly afer that, and Twain, who had been tolerat. 
ng Menken’s behavior because of her husband's рундун, saw hs hope ûf 
finding am East Coast publishing vense vant Twat [шт ише of 
‘Menken thar "she has а paso for connecting here wath distinguished 
people, and then discanding them 2s son ache world as prowa ecan- 
led tothe novel of cand stopped aking about." The notoriety of 
these ттеп. who are wally побои tn сотвесоп with each other, 
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combined with Clare's scandalous lack of shame beating а chil of 
wedlock, ther membership in the country's bes known fterary ctl, 
and the Supposed proctitis of subcultural bohemia ofthe nie, gener- 
icd many questions aboot бек sexual desires. 

Моге confounding perhaps than her reaiandie with Sand and 
Clare was Mal socalled ай with Bish pot Aleman Swinburne, 
Tes posible that she was another әсе oí bis “whipping ladies” and that 
thes was either а eradionallyhetero—oor a conventional sexual 
relationship. Thus, the hind of minre she may bave bren tothe masoli 
re Swinburne was pentubly nor what paie көсету талл, and cer- 
"ally was оз in which conventional gender rales were transgressed. 
Donald Thomas observes that Swinburne was probably not very sexually 


[Stlemulesorement млдешдес and alas was metr tolum. 
‘han the physical одел of sel flies. Mary Gordon. 
Paving a hoy m à bach-obsesed school, even a4 distance and PY 
Correspondence, was me бешге был Mary Садик 1» weie г 
Sexual parmar Tae р and volens Dolor, by aman apes 
с мы бан элита, БО ore easement ып all the tar 
ble physica quac o Adah lacs Menken could ee. 


Thus i was primarily eror rope and terish шт captivated rhe poet, a6 
Welly 4" prencupation weh Бат where the шша в iind ouly 
as observer and no as ctor" (228). 

Of thei relationship Menken сета had contro, from initiating it 
ro breaking к off afer the poet bad been sicily апте and she had 
begun to tie оё Swiabume's sadomasochism. Well wn was her com. 
plane m Dance Gabriel Romera that “Tea make him understand hat 
нив po set" What w perhaps more інгі js the account of er 
Fs үн то e poet, codi Juan Fes Ths фон Tel eld 
rers to Menken asa "handsome bopssh looking American lady” who 
‘met Swinburne aher reading ha work. zd who loved the poems so much 
thar she journeyed from Paris “jot to love the poe." Iv not only m. 
her aggressiveness lo landing va his doorstep іл the idle of the sight, 
that this description of Menken as “handsome” and, іш particular, 
Звонок ooking” m which 5ана aran нә ber ght e found. 
His traction may als have been linked то behavior alleged by Men- 
‘eas second husband, а world heavywesght Бода champion, who ай. 
her “became she had esten hum for riting tou mach." 

weve, as Lois Adler pots out, “the wars шешіне Menke 


СЕ E 


amas отаку serment kamal асма, and аа 
provided mainty by Menken beri" Атуш а difeuls when so 
"rich morat ust e peso kom сезме altre om nih 
Сп Menken Ме Порае her areal manipulation n the poa and а 
Serie of public suc, ASH remains quie à por m any wa. 
ебати rave regarding hr real vame, backend, and ndr 
Мара acm, she comamcid а туесе past che moy ur lune 
tad While be dera rd hr paw, Merken араа on he 
Па ма» that mitad hr roses, in heads and аса 
teaming рота: Hen was à Me wetting the т between 
amatam ad bcr Ванч mulam o end cus, aan 
‘rust win van i purt expected do so. Manne Garber ots lat de 
eue ісіме bens ome een des whch Ben de 
eur amang saan to embrace “а ve of ling that led 
тпа geil sexual comenton."* 

Warda wan acer and à quane apo escas rely tuu 
than they dad ®ек бы example, Merken was remembered as he Ar 
"anat" and oe outa hacen а 


2 ова mitur o esty and mental she ed a ie the p= 
reso which seem pole v atom... Living а Ie ur 
visam pen defiance o dl oral Lv, ema a the зеле ш all 
‘nce puns, sb hd a amd tbe тем deci and sense ү ev 
ты with range rog, te ma vila tang ae 


day's rereading of Menken reveals a woman who loved women + 
sich as she did men: 


Зз. Donald Thos dire The Rd На World endo Waden- 
‘nbs Neco, ys sr 


Intimations of Inversion 


Sea 


Rebels of Their Sex 
Nance O'Neil and Lizzie Borden 
Jennifer Jones 


Someone bas pine out v me rey thar ме 
тез, ays terete the ane woman ur he 
‘heat, the woman eva by Ше мамен, the caven: 
onal radon 

€] 


Anam tila with he story of Lizzie Borden's if эбет her acqumal 
the famous double murder of Abigail and Andrew Borden has heard of 
the “Boston acres." Vitoria Lincoln in her biography of Lizzie, A 
Private Disgrace, wines that Lizzie “loved the theatre and he was par- 
mala obsessed withthe gfe and beaery of Nance Nell (1%74 
1985], the mar af the Boston stack company whe specialised а tap 
oles with which Line went"! Nance O'NA тит шде in the 
summer of 1904, twelve years after aries acquittal inthe тиет trial 
Mar captured the attention ofthe mation. In 10$, a provocative mews- 
per йет appeared m papers across tbe country announcing that Liz 
Bordon was writing 4 play far her “warm personal ілері" Nace 
O'Neil (мешел, но тезі tha play leas, Бы the ag 
nano els at бе posable. 

Though the women's аиа едис was Bref bar paths crossed for 
les бип two year during the height of Мапа populanty т Boson 
frum тоң wo ово has become un steal рап of te Borden 
legend, fact, were и ox hut her connection н Lite, she might vasiy 
have tad nthe obvcunty reserved for the “алам were” of the 
‘theater There 1s moch umuendo i the Borden Волк vhat Lasse vd 
‘Nance were imvoled а оба velarsonah ip. There ate hstoriogeaphica 
problematica documenting any woman's sexuality эт the mara of he ven- 
Tur a tme when women were vill congredi much puc discourse as 
{sexual creatures., The серінен homes even oet бой when the 


Nance O'Neil 
(Courtesy Billy Rose Theatre Collection, The New York Public Library 


for the Performing Arts, Astor, Lenox and Tilden Foundations.) 
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TERA 
(Collection of Fall River Historical Society.) 


woman, or women, in question led highly public lives and were invested 
in keeping their private feelings hidden from societal scrutiny. Neither 
Lizzie nor Nance left any self-documentation of her feelings for the other 
in letters, diaries, or memoirs, but Lizzie, antisocial by all accounts, was 
clearly attracted to both Nance and the world she represented. She enter- 
tained Nance and her company at Maplecroft, her home in Fall River; she 
lent the actress money and even accompanied her into court when Nance 
was sued by a Boston theater manager.‘ Lincoln, who remembered Lizzie 
from her childhood in Fall River, wrote, 


There was the handful of dirty minded puritans in Fall River who 
saw Lizzie's association with Nance as a blatantly homosexual af- 
fair; they were the ones who whispered, and a few ancient survivors 
still do. I think they were wrong—in any overt sense, at least. Young 
Lizzie had crushes on school teachers that she talked about freely; 
her closer friendships had always been slightly overcharged and 
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demand che was зааны эн ses име Ba doe 
‘thar she wa apse ш voy kind ol ove айги 


‘Through these and other maling чшденин ol зас Nance 
and Lizze vanta co ithe poplar артил. rumor wren wo 
бшу by people ike Lincoln who au o dou woh int mpor- 
lano Kooning there was a romani inen betwen Hoe io 
omen eandenanding е ie rumor of ein anos ааай 
Inthe et place, nd о dee the апат of Һотарћа 
ike Loco to eae Ceram coe trcs among women were 
common м the em of the ету During the Victorian pei intense 
female endi wer not ony perte, ht еш, and папата 
err om йе eros алде tha "poma hve інге women 
tras we жүрі Үн the ease кене Nance and Lite war 
поели ss наводить өсіші Why? Whatever he woes ar 
ls не each е, ot whch we бале o м documcicavn, hc 
поту of Ме ramen eve a шен de aon и 
ads towand women who echewed йакшы Мону о period. 

"When Nance nd Lie met at e tum of the сау the “New 
Woman” wan emerging o acl and derbi Ro ће orn 
fab y e ture the cry тау women wot alita leue 
Заре purs carers chen marnage and oed, and 
min a redo a sexuy unl now reserved fer men. The char- 
Seer ofthe independent тоша ма, bis o vice замі and 
niue, and comparsces beween the ОМ Woman and the New 
Жатып wth ber ses cm ad аі endet ns 
dis abou which woman wis preter. 


“The “New Woman." as we iow ber today à very unpleasant 
products armed тей Ue ое, she ends to he dogmate. 
fer wews and лис m agement. She end в her wen, amd ші 
lock pon Femi a 3 revenge she open amit тат tends 
т shout, te contradict, бо Rout principles because they ar рат 
ples sh эво aic 3 comes for жылтыр which the arua 
‘eno her hate oe men 


Women wih did not eleet say ш thew “proper” sphere, choosing 
демі па pursue an education oe eater, weve thought by many o have 
betrayed their пога destiny. As early as 187), educated women were 
equated with criminals by Luke Owen Pike m his History of Crime in 
England, who этте as "eo las as come iy determined by external 
cumstances, every мер made by a woran towards het dependence 1 
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“чер Ома that precipice at the Bort of wbich lies prim." Pike 
‘fective саннай female independence by claim the more active 
ud energetic а woman was, the mare apt she was юз Беске 3 felon. 

Similar бегі can be found т the carly ескіре demnm of. 
Зе Faderman wees thar acoeding to these definitions a lesbian 


recta ebat hail long Been мита Г 


Became of this, i is or sarprxing hat Nance O'Neil and Liz Borden, 
‘ach norhodox, unmarned, and бөлесің independent, was each in. 
het өши way crimaloed by the cle, aue voed of кемші атал» 
sn and that old standby, sanity When these "warm personal irem 
ere ked sexually rhe publ има, а chastement and warn 
ing were sent to all women who stepped ourde the culturally sanctioned 
bounds feminine behavior and ughe andependener, анк friend- 
sup, and a respect for privacy. 

‘Asan unmarried woman worn тт ehe cheater, Nance O'Neil was 
vulnerable t intense public scrutiny. To сар pubike censorship Nance 
‘maintained а dificult balance throughout ber career hetween cherishing 
het mdependence and destana ing herself from the ах роту иниме 
‘of the New Women. (өні her mamape ar she ape of fortwo іш her 
rsh сома Allred Hickman), Малу дереги те as a woman Wb 
had scribed all personal relatondhi for her art; her әйе state was 
framed as а sare, an abnormal condition voluntarily espoused in the 
punit of а carer in the theater ka goa, 4 reporter asked be thirty- 
yearald acres, "Are уне а Miss Mri 


Mia? she rel, wi ani lag of ades dist akin r 
вену "Mis ONG” 

permanenti" 1 verted 

"Whar woman can ыў that aly? [am wedded xo wy 
aris’ tha айы all ats ау? id е 1 caa magne ar о 
тес кезу heartless Having а hear, therefore and bang a woman, 
Tian say deftly what ceur wil be тн she ed М presen 


" p 


The implican i her sponse was іші she "natal" ate fora 
woman wah э hear was bez талу m a man. In many тие 
Nance seemed very confie abour ber statas s an unmarried woman 
On rhe one hand, she embraced her dependence on the ether, she was 
amiaus о show the pub cha she was sbnadinate to rbe men who 
managed her caret. Mer pube persona presents a woman (Seed m 
emely on her mwa смен, yet cauli бишк а Ium munit paneles. 
When a reporte asked Nance sf she was a New Waman, she replied, 


"Tam not an td woman hape,” she ный, witha touch of tng 
тын could not bare been be ahe бөй heated i 

"Oh, Бес your pardon. 1 apologed. “Woman t) e и a 
m 


what do you тез һу "re өтөн" 

A voter. Do you ever have а yearning deu іс vote!" 

Net? she ad emphatically “Why doc à woman want to ry 
so he lir amas? nd reve өмі ber o and her emi or 
reset dam. 

"uh d t e nor heen Ба ues miri we wl all he 
happy inde Ganden al les dox 1 етше bly 

"aur vent she вете ond. va ht теу erue answer 


төне 


Andres Wens has writen hat “rumor and қор comune the ume 
corded history of the gay subculture." and we have itle more than 
amor t connect Nance with Lise Borden. For while he Fall Rives 
оь and Borden biographers were enthusasticlly weaving Nance 
to the "Lire legend,” Nance was catily come her own he 
end, one m whic he acane э murderer t поезы» abren. Nance 
wus bors, Gertrude Lamson, os кофе +, 1874; in Oakland, Califor 
тә. Her father, George Lamson, was a prosperous mam, a “pillar ol the 
‘church, a man of stern Paritanical principe," who ran a susadul 
uation bouse i San France. Gerd’ older sier iln wanted m 
be an жем. When her lather forbade her and she dieibeyed ha wide, 
he disowned Lilian ін frome of his church congoeion.'s Afer this 
public cuning of thet daughter, Gertrade's mother let George Laon 
tn tok the girls o live wt her in San Francaco, 

After sending a gl semmary in Oakland, Gertrude decided she 
two wanted yy бе an acres What drew Gerad t0 re wage? Perhaps- 
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тей agus a seem and controling father, perhaps admiration for 
her elder sister. In 1921, athe age of Коту even, Nance wold a reporter 
that she had says wanted to bean асте and had pever considered any 
ойе Ше 


When was. very и gl | made өрт mind vore ins, Бим, 
that T would c е те Ive deor к. Ns, бы 1зм be 
independem. And lus, hw | hou ave a career. T had bem ur 
the stage ven day before my [aber discovered Ct the queat 
‘ope ће ami Every жез shocked However 1 was pec 
p: 

She implies thar Gerade Lamson vos born re рим, set on living an 

dependent and pub Ме. Н rectos the ны goal of marrage 

and children were part of shis, sell, shen, s0 he я. Perhaps the wipe 

allowed her to enact certain gender roles m public. while reeciag them m 

her personal lie. 

Ла the summer o êg, jast weeks абе Laie Borden was found wot 
sity of тшде, "aa awkward, undeveloped gi” went w бе Alcazar 
Theatre, бет under the management of McKee Rankin, май а lener of 
introduction from ент Robison, the dramane снос of the San Fram- 
visco Chronicle. "Mere ка young fend of mine who wants to ро on thë 
stage Kindly discourage her" 

‘As enwimous chang: was takang place m the American theater be- 
ween cro and ізге as residen жей mock companies were steadily 
replace by touring groups and combination companies. In 187o there 
(кеге бу permanent кесі compasics m the оошту. By 487, however, 
thar number had dropped v fost. In zhat same period, 8: combinan 
‘omnis were on the mad 


pent most of hn proesooal Bte o he roureng crit. His egal and 
таса] problem were legendary, and perhaps а Ше om the roa faci 


‘Although Rankin war vot a скесіні businessman, ifi inportant 
то чш һи reputation 16 the contest of the Theatrical Syndicate 
duminance ut the American theater at the sure of сезиу, He was ап 
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Independent pracer who did wor comperste wih бе Frohman broth 
enî monopoly. Ву 1396, the Syndicate controled major playhouses 
Movoghnut he coustry and dated which stats and productous would 
have acces to the bes venues. A producer like Rankin, who operated 
‘ouside of the Syndicate, hod шем dificóhy finding theaters: he aso 
found shat the Syndicate conned newspapers were decidedly hostile. 

Мані, wha would become Nance's longtime manager, hired her to 
play инт roles at зв He began grooming he ora career in the 
‘theater by changing her name trom Сенце Lamson to Nance O'Neil, 
combining the names of Nance Anne} Oldfield, the несиени 
‘ei comedienne, and Eliza O'Neil, the amous trage actress of the 
Seventeen century. Rankin kept tight rem on his young sar, ud 
Namee was rarely seen озык hn company Compleely contol nf her 
‘ater, Rankin chose the roles she would play, the costumes she would 
жем, and the places they would pertorm He avo дамой all of О ае 
plays and, aser naaager dtatad er erey чер and her every move 
aye, eve actin ont roles тә demomarate hw they soul! be dive 

‘Rankin begon culate Nam n ә sene uf tour hago the 
amali towns ofthe Went and елімен. She played à mig camp, 
tov balks and second-rate houses. Der a бош yar беті, she played 
"nore than fifty roles in a керепове that elected rab bag of American 
ester at the end of the centur: The Dantes, Under the Gas Light, 
Unele Tom's Cabin, The Toro Orphans, Oliver Tunt, Hamlet Trilby, 
Бам Lynne and Ticket of Leave Man. 

Boy rhe chose of 7, Nance ad made ber New York debut, aun 
роми crea ote trom the New Yorker for her performances at 
the Murtay Hil Theater ш East уште and True 16 Life Several New 
"York стік saw preat poten and predicted that soon Nance O Nel 
Ик» fer ere pens. Te ss rhe ew 

Son ee, 


Where һе she ial her sage experienced New York has eser 
std Nae OY Keil бес, hr ап o қта ach а 
finely graduated performance dor wa coe by eri done Bur 
тете аве ішін көн and whoever Же may he, Мал O'N an 
emen with te 


Alter such а promising debut, rhe New York cric were surprised 
When, ited of captans om Nance's success, Rankin arranged for 4 
worl our that would Last nearly three years, aking Nance fram Hn 
Tio ro Cuen aad back again. As ая sndependenesctot-manage, Rankin 
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had keen targeted by she Theatrical Syudicae in 1909, newapupens un- 
Чет the урфи", coral accmed O'Ned of saboraing hor career bY 
remaining loyal to Rankin. Though the arrack were directed at Rankin 
and not prmarily at Nance, ic was implied dur m wene way her jada- 
"ert was unpaired, and her inge sale her vulnerable to slanderous 
Spec about her vera sons weh her odes, талией manager 


split between the actress and her manager, atibutes Кон гони 


atn э op to the personal эла printed w the Syndicatesonsuild 


own legend. For years she would capile os her scenes infor 
lande and her reputation as ап dependens and adventurous explorer 
Her company, wuch ковай the young Lione Barrymure (nha tater 
married Ranks daher) and D. W. Griffu, ма ай from Vancouver, 
end toward Hawan; bot when they arrived n Monol ће bubonic 
plague had jst broken out, ad the company let for Australia without 
ver Фет, The tour ended three year later in London, where 
Ма epum wa би les endhniase than it had leen Ве south 
ри In эи э burger йе Bre em ato at 
Selggrandiement, Rankin had arranged for Nance w appear 
‘spt Themes ctl rated Uem predi durer. 
эсиниз. The British ctt were particularly hari in бий evaluations 
of her performance as Magda, « нде for which Mas. Patrick Campbell 
Was биш. The venture was a financial бани. On a аиб тм, 
the supers feed ро on He the second acr une hey were qui. 
Rankin convinced them with a promise of fall payment by Monday. 
“When the audience and supe arrived ar ihe Adelphi Monday night they 
four the theaer doors locked and the poser covered over. The Bristish 
theater press was saraged. А coti еліге Fru wee, 


We cannot Мір regretting that Ме Мас Rankin ded mor eter 
defor psy ofthe fale of Mis OPN eon a hr 
АҚТЫ жаман semen wheh graced the hone ры The 
rer Sindy and Monday тады hve here ave 


Бетпақ wit plagae and ending то э anc and сны fasens, 
Ммкез work tour ended. Despite the successes in Australis and Кур. 
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the company was bankrupt. Rankin was manly embroiled in legal 
banes concerning money owed по ames, authors, and producers. 1 
эзоз, W, S, Cleveland, manager of rbe Cleveland Theatre in Chicago, 
ied O'Neil and Rankin 1o recover advance expenses for her perfor: 
Mancen in thar cty. Again, Rakia was rbe principal target of rhe arrack, 
bth ine б acres жені, compre шоки 
manages was explamed m a sensationally бесит) war Cleveland ren 

fied that O'Neil was ypc by Rankan sod kat without һи spel sbe 
жаз unable vo act. Charming that Nance had mo talent or independent 


Then Races would appar. One gar and the woman would 
олыс The ies hat к coni pox remember before would come 
тә her. though she were reading her рит. Her eyes woul sparkle- 
А ёт, her words ig тий eng wh er acing wold ril 
ret the ded profesional who head wih her. еден Rao 
Mr places ber ande ба poll shout half a2 boar belare she go o 
and nata т sher the pediormsnct | hav sen her afr the 
ortam droppat change at the heckling of эр тус то а lien 
reae, де very antes ofan ble cess Kank s constat 
her ide He wet keep otber people sway irom her and eu 
Fury жеп without hum 


Nacerespooded to Ват critics by publicly praising the firm he 
asd wil which he pides her cites 


‘Whatever eren 1 hare adhered as been largely doc to ihe lon 
рмет care istracion by one uf the goats age decir ol 
безе... Том 3 Ме Raskin pudet me кир the m ind 
hand ví ace Не gave же dhe adramage o Ма hm vos ol 
spe engeren, and е tant те md encourage 


Ae much as she wanted to cast Rankin m the role ot the supportive her 
беле. ш the pee по Nunc’ elatonsip wth Rankin kept 
рр toto the reais of the oar ad the bare her e wan 
“cally sold wh hn, lating тилиле decorum, at she was ie 
“out of er mind, coal by Ks oon spell In eher ce, she 
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wir ota stable or sensible woman. Perceptions of Nanec's transgressive 
heterosexualay, couple weh accusations of sre шыла, тау well 
have prepared the биллик soil tn whch йе Шы accusations of patho 
logical навот would take root. 

Some blame for bese accusanons may albu be ш Nance's chute of 
teer, which cluded many dependent women who темей my 
ellos societal consis. When she played roles ach as Lady Macbeth, 
баһа 1, Magda, or Hedda Gable, the negative reviews often gave 
‘equ crise to the acres and othe women she eave to repre. 
The tone taken io а negative review of a 1924 performance uf Helda 
Gabler in New York тури. 

Vere i meaning ro Mis Nis Hedda, she асе admirably 

In keeping а эге: бы makes en's “eal” hene mpl е 

‘heap commonplace vorm, who bas armed fr convenience 

ud deest pend vo Шал the іші. She dors ти even make 

Hala pernaly эшн, peering vo tenor harry о а 

werd, anemie makeup, and fa eure орет decur. 

‘morbid тетін of [cre award y exce л а worn 

ло November 1904 Nance played the йе sole in Magda at Dl 
Theatre in New York. Mapa was a central roe la her carly перепон, 
and, aside on the Londen балса he Кай пау received good renews 
бт her performance. This tme сара she was savaged by the New York 
rex la the рам, тазу eric had noted what they козьего mici 
Tine” characterises Nance’ acting eye paricalarly in bet gestures, 
oie, and emotional power. This Magda revicwer seems to сіе. 
[ances claim vo ооо a he жемді» her ability to dei, to walle 
өлесің and to make up ber ce 

Mer hort mincing чер make every movement psc, e 

seer тип кө Бас lend how fo make эр he шс и abe a nd 

reser Shes айтуу cunning about the sage т а mode rii 

‘ner and мене mach кісе othe Waving o arma 
“The reviewer seems moss ducted bythe rite character's lack of wom- 
алу virtue: ım his final paragraph he чое jst short of equating Nance 
wth the ole she was layne. 

Манара she character ot Mapa awakens Коза чуар) and 

oth m her cnn aspe resp She 1s the ry мстит 

H perverse seines and би oly ракоса pure hat her ее” 

(ace ша чете әз he sas ® cm declare that ome pee exis 
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to make ооба equi бос themes and a! round hem. She w 
the woran міз dera Ба a curet aud when die as 
‘nav from home nd ered “өспек” and has heme a her 
‘without һесотит a wide, v в her buen Bows that ler ын в 
emancpaned No wound ta deally саз e desk a rat wich 
dehors the del ond өзен he вру of pore womanhood. 


Ii uncle whom these reviewer are детти, Марда and Hedla, 
э фе woman who played therm a woman who, "determined to have 4 
amen. rau away iom home aod “treed actress” Nanc was dared 
fav the negative reviews she received rom the New York theater erit Un 
A lear reference to the popularity of for hom actresses such as Alla 
Nazimova, O'Neil eld «sympathetic reporter ia 1904, “Mack the indi- 
pensable qualities of ccr ype ater n э foren лум, nor 
English wth diea. 

Once again bankrupt aher the ire ut Magda w Now York, Ran- 
un borrowed money w france a seaman fr Nance in Boston, The Ron- 
топ mudience were enchanted, and seemed әз i Nance’ lock had 
Finally штей. Ir was during thie period that Lizzie Borden fst saw 
"Nance perform, most likely Macbeth at the Colonist Theat, H le 
fascoatng to conser those tuer women it the theater that wiht 
Nance O'Nel, Lame Borden, and Lady Macheth—cach a сним of 
D — істина 


m 


On the өңін Lt бен әле Nance "Nol perform, twelve yeas had 
puse ance her acqui. The crime remained weed, and many had 
equ to believe shat Lizzie had оеп away wth murder A the trial, 
Lines defense was built pon, and т fac depended o, tbe belief that 
‘the gentlemen of he pary shared common assunptons about women and 
how they behare. Her апөтеу tod the pary; “Ким erate yor mon: 


Beh 4f Ti Sor E 


she was labeled deviant, no longer member ol the class of women, but 
“paved irom some depraved ый clan, the embodied antille of. 
po 


the пиу believed the defenses representation of Liane as a "we 
woman,” hat ia о у a woman who spent бет Ме deve 10 others, 
‘they could ot find her gay o тағда As long s they were convinced 
Hat Luz was buch dependent upon her father and filled er daugh- 
эе love, gender аеону would outweigh the physical evidence and che 
‘wou be acquired.“ Even the реони argued. Iris hand, a ts hard to 
conci that woman can be ply of crime" hy hit өреші remarks, 
he alow пробор for eying the case 

The primer atthe bar а woman and s Chain weê | al 

the ah f lady te quil d yout жі or i, ш vou fd and 

ine, of whom мд rogi had ener been usted or dreamed of 
before hope | ту never fone, тог w any ha say here 
day ln ght ol e erbe пробе ofthat ha 

The "iere бен of thar faar” was worded: On the өле 
hand, the phrase was offered as а conchanory gesture tr the unchnal 
тоо act of prosecuting “lady” in public court. Bat on a deeper level, 
the terrible significance of Lizze Banden was that f à “hentleworan” 
Ше she com murder ec father, them what was т preven: any young 
lady of the town trom tuning her anger and istration nto viene 
vnd the patriam The deleneeatorney made the мумия of 
finding 1ле guilty very clar to the төсіне sen on the jury. Gentle 
теп. To find Laie Worden malty you тшм believe shat she i 4 без. 
Does she look a? The prismer ar the bar is a Christian woman, the 
‘equal of oar wile and mine" Ш Ше was 3 "normal woman” ond. 
n ax murderer, then every man in Fall River mast look to his own wife 
әкі daughter with жаркын. 

The winning rhetor of Liz dems u remanent of the judges? 
кезин cm the ral of two оо оон Jane Hine amd 
Mariae Woods, in kr The two women sued for bel agai the 
grandmother of one of thei students, who had informed the parents of 
Ml the girls atthe school that the two но were engaged in “im- 
proper and criminal сорда, of а seal mature. As a result, every 
parent withdeew their daoghter eum the school Pirie and Woods lost 
he Kle savings ed теме importane, thew терек and therefore their 
ЗЫН to make з іне ae teachers” Finding for the two кіні. 
тишен, the judges argued that there was во decency an the women's 


= 


” res rm 


толы freehand hatt was зок improper tor them to embrace or 
‘even hate aed, Fidesman wees, 


“To have scope и Боя ies means eel wen 
hase called ito queton the mon song held els сі the o 
ranting women e would have rasa am зш whch touched the 
Ve futon of еке a i female venera apre, No ust 
Жс reputanom of two women was s vae lec, but the rotat 
of every respectable Бегей woman. 1E these ке? Bet women of 
cor Ботон, god Caratan сбое and адамга: amam- 
"enis, were ровай of ach Blaran sexual ves was the wile of 
Lord sce Clerk Hope ee fom бине dees? 


‘The discursive erasure of Liz ga parallels the tase of Pie aud 
‘Woods's sexu, For rbe deesion-makieg men to Ánd wore capable 
езгі desir foreach ther or of violent ange toward thor fathers and 
бшмд wouhi have been t expose the “naruralness” of gendered 
Horns of beatae (or the social consractions thal they weres "Suy st 
preferable onder suc circumstances not porn rhe offender har t0 
тте there has Беси во ойевы 77 And diat р what hap 
pened in еще cae; the court desire fe Ber to Бе yeapable of he 
rine was o strong that it overshadowed vhe physical evidence, and sbe 
Was acquired, The ese was cose, and по attempt was ever madê to 
fod the murderer. 

Aker шеги her fathers бите, Lue changed her mame 19 
Бе and moved іше а mansion on “he Wil" which she called Ma- 
essor One year ater the murder, an cdironal ran inthe Providence 
Jornal “There wo esso nov fr Miss Borders silences le her speak! 
Ler her spare na ейт т beg this horrible cae то а пине тиф 
‘onclunion." Liz now Lizeth, gore the сай for an explanation 
and remained Дет, andthe publac who had rallied о ber detense beşan 
To tarn against ber. Perhaps bad she faded gracefully into obscurity, 
reaching Sanday school having tea wth ladies v sae quali, ve even 
marry legend would wot have made her she ах murderer she became. 
гас was found innocent by a pary of twelve men became she was au 
upperclis woman whose own lence m fhe courtroom allowed her 
lawyers о represent her as a defenseless girl, a duriful daughter, and a 
көбі! Christians all quies meonssitet wid a criminal mature. Bur im. 
the absence of amy other munder мара, Lizzie was recminalasd when 
‘te eine 10 adhere v the sme nape that feed ker The томе 
es of changing her rame and Блан her wealth) did not st well with 


abel of Then Sex - 


her comity: The relationship with Nance was шө mach. The rumors 
‘lesbian айы: were convenicat and ролин way то потнае 
‘the woman who had been acquitted becuse the embodied а feminine 
мы. 

According t Lie Hordes Баарь: Frank Spiering the two 
women met at a summer hotel in Tyagabor, Massachusens, in August 
oca and hecame зч ends» Certainty Nance needed a wealthy fiend 
then. Despite her critical access the company was. as usual, in financial 
sis She and Rankin were being sued for commissions owed by төю 
Boon tester managers C. Г. Sakshury, tbe manager of the Columnia 
“Theses and E. acit Line hademesed Масе Ме pase ie rne. 
According v several sources, she paid Nance’ legal expenses in the 
еншің and even accomnpaned ber raco the counsoomm for moral sup- 
роп. Nance und Lic ковы pota great stram on Liz's relation 
Чир with her older, ore purtamal str Emma. Vicroria Lincoln 
bles thar Emana lefi Mapleeroh зеге om he mag thar Line threw a 
huge parry for Nance and her company: 

Tie wese сезиз, bard рабо trees, an chess tot once Ma- 

клоп hulled as ended Билип a Laie mui have mae 

{wher de Rough fil ull fh creer that would never 

"mat aud "local ollis" tha would sor fae The howe 

ted with фу from rp o boom and blared with mik. That 

prd 

The two sisters never spoke арип after that igh, but Emma's depar- 
ture did not separate Lizzie ош Nance. А week later, Lire red а 
ise in the esor town of gro so that "e and Nance company 
could enjoy a месі homse party Those who had been ш nagar 
(0 comages remarked thar ^i was noe а noticeably quier and saber 
ime "er Later, when Nance decided to buy а summer home in Tyngsboro, 
Liae helped Nace with the down payment. Lincoln also rote thir 
the reclusive Lizzie acaally went kı court with Nance when the actress 
was sued by Booron theater талат." Ove w eto conclude chat shee 
Friendship must have been тое for Lizz о ste back into the public 
ligh of a courtroom after she temsty of ber owm ordeal. Ye, besides 


these toris, which are wrapped tthe negative comen of drunkenness 
and мадина, there are na records of the women's daily habits өс 
(quer uments toe: Like Liza аде inthe ттсп. the hatari- 
‘реке surrounding the women's private relationship теми 
those Who sek ойе. 


» СЕ 
төне 


Тең iei how ûc when the two women parted company, but by 1906 
the bank had foreclosed on Хас Masschusers home and m more 
rooney was lorhcomiag ов Lue * Perbape the article rhat reported 
Les playwriting aspirations had placed Nance in an awkward pos 
бол and she, оғ Rankin, had found it wise w distance herself trom 
Someone as тинопона a Line Barden. A review of Мике performance 
as Lady Macbeth i Boston wm проб seas very diferent one om the 
rial ential pease 

Mos ОР Lady Macheh а quie wonby a place in the reper 

көне of an жалғы who а women genuine шет, Матич. 

though и маани \ш been, cer by ull қалану, or 
ый ролетни. 

‘Theres oo explananan about what the астен “personal perverse 
тез” might be, Би cea i was oot just Rankin bong отсе thie 
time. Nance had clearly елей this reviewer in some way that was not 
relied to her performance. Had her mnie cout appearances or her 


quick to fade: In November 1906 the actress, who the year before hod 
‘ben all the age, held а hene performance to rale money.—i wat 
ятим) attended. out дау ater she was en sur Fag a poor debtor 
‘ction. When she ей her home in Tygon she eld reporter that 
‘the New Englanders she had hoped көні emmbeucr her had tumed adt 
mental and cold. 


very even when the am cre beng me hoc (nm Hot 
"elg rect hat walk ofeach hme was rd wr tbe ue 
true” кішіміз. Панде and hundred of them were ined up 
"aide pares ш "ee tht эстен women psa." And some of thet 
die comment did мн eden em те So day V pee 
my get and my Solone and moved ick to the hor n Bortun 1 
Wed or wd them vhi they lod tom meto mde 


Nanc never теарты the popularny of her early days i Boston, 
әгі dope эп житире bythe Әшікте ta reve ber caer, e wat 
vera reduced vo paye vandev daro іе hil wid Nox Ken, 
Ье дін монас)" 

In 98 he aly spl weh Rankin, who b а ume, according I^ 
ош ажы “sot he cav act for he can hardly mon. a voles ia 


Rebel of Them т ” 


so covered eo fat and whiskey shat е а ти lg" Nance had 
беп ullered a positon ш Баки! Belaso's company, and she jumped ar 
the chance to leave ber logue manager. One tater Bgure was guckly 
replied br another. The daas ct o the Chago Examine ner 
Viewed Nance just afer sbe beras working for Belasco. He prised the 
rrapstoruation s ber, which he assume had been ought by her mew 
manager The eri sera lua тете that Марсел, exuberance ad 
power were subdued, терлі у womanly repas —Nance СУМО had 
been tamed. 


жа Ninoe ОЛМА was change а tee гей ш ber cing The 
prat еке was рте Yow did ed еу im her hand 
hate» ber prec dd wor ake the big ron ape sl. 

ese sero fo hare und ber atlas... For sore th een 
Sor бк enter ec. "If only David Бако would rake Nance 
‘O'Neal в, band” Wahoos han she ran shor he hesire a том 
ә. She ruck seat эрий ond peter ul ening ud 


Nance's fist performance with Belasco was bs deae, “the heart 
broken spins in à production of The Lil Тык йе, and yet 
unmarried, Nasce was often asked wheter dhe denned withthe spin- 
‘sien she portrayed onstage. n an arce emled, "i Life АП Over forthe 
Unmarried Woman of 332° Nance seemed couficed about ber own 
төзген «s singe woran—at one pom defending her mdependence 
and неву buf im the next sentence appearing o long for the social 
ету of armare. 
"The question hasbeen asked me hundreds oi mcs. To бе American 
sid, ade, the dea таб Why «ілді э arman ch а 
arr and a iram be with! alo body py Became 4с 
has be added pik талау: An асы woman of 35 har 
credas bore het. She ecd no Ье еру Висле he а 35 her 
ce vend ти be pale ое ber eyes her lf she kas money she ca 
travel е new tings and hear pew sound ма menm are val 
‘dens wf avenues are open ro her by which che can supper ler. 
Sell =. "ва Uther кісе sentes dese brave word ме [nt 
ende There arca шем many swe “old sua dan people rdi 
Ge Ya even ш Атика... эй over the word thee are tare 
es Baro ts county the earache sae by ees * 


Perhaps Nan eee was a starved ile andl har why in 


туб, ar he age of fors то, Nance married her former сама Aled 
Micka Is unclear why she chose to marry later m er Wes perhaps in 


m pd 


He waning years her career she cared a more orthodox existence. Or 
perhaps by 1916, when rlauons between women wete beoniming тя 
ingly орон, Nance washed to pot rumors of hr lesbian рам ta rent 
‘once and for all The паев affar with Lizzie had followed her even 
эне she spi wih Rankin. In 1908 she ket a Shubert tour wou ling 
"anyone in order to vit her rcd Chara Beacy (a youn өме of Lii 
"Пора, who had been dichurged by the Shubert юш тапар, 
Victor Harmon, Because wf Nance's rumored relaionship with Linc 
orden, David Белдеу suggests hat Harmon мәресі ili relation 
‘ship between Nance and Mrs Brac. In a leer dated December 21, 1998, 
Harmon wrote, 


Hee ute ure ha er mam reason [or gong on ty New York was 
iar towe Ми. Boy whe wae decharged from he Company, ed | 
ave seen enough unc hae мен with the Company е show me 
thar Mis racy bad oM Cat 


Hakman was canta to Nace's career m the lier years, Though 
never her manage he was her profesional анан and her diri. 
Denying muss of separation i өзу, Nance rend w Hickman as 
ihe dearest and best of рі and collaborar," Bar some evidence af 
dissppoinnent i marnage cao be read i the ema) she реттей for 
There magaze in пузо, aber four years of wedlock 


Dome commence, sh hus held so many өлігі women m 
Hle bong chua f hr paced sola мета a rtt pre pe 
for very ue. tadiion bas ade тетет cowardly, Sill, the 
adam o i he Мыш ol rhe зда bas bren worthwhile, ony 
Ld 


Nance’ enay, ented "The Unloned Woman the Stage,” aroi- 
hates am ислн) teint resistance to the gender conventione i her a, 
û resistance that seems provocatively absent m ber historical person 
‘Though Манеу Бер wih Салк had ended long before Nance 
composed his estay, в easy to brar be trace ofthe emocional connec 
‘oom in the actress wands 


Па she sons мекте eng the bea ol ану waman wh a 
Че rebel мт ка Gd what der жоғын oot here aa 
rl а төлес ances har hele көтен 
Who have gone der no the ктуу of fece, Feces heal 
hart of thar secl hat kd them there, are among the unloved 
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‘nomen. Гоа woman to be nord in rhe лы th hice tue 
thor lve sees ro hero келісе Безе Ie doy d, she 
те valane rebel җаны the forces ‚ы rnd her, some day the sm 
that his hen метін her sent, paren seul, kanes, uproot he 
-cooumcoplace Мар ш bor de sud каме a bur waste about 
т... йеп т тоет why іле ма thar Желе а the smal 
ferie hey bane bera dynn едм 
"ever hus Few worms ка Ше joy oi eal Му ani 
тетә) не frend of me эл4 pace, but the prse dom i 
preme th in Ваг cam erc. They ses hereto and 
sa confine быт es Fete tit wrote а ay Бел dary die 
ent rl ы Ме Bees э lin m те fre 


Mas Nance thinking of Lie when she wrote those wordt? 1 the 
impassioned force of her бао faked by anger or regret ai the way 
Public opinion pothologcd ber тілер wets Lise and drove dent 
Apart? Both Lizzie Bonden and Nance O'NGI were subject to constant 
public scrutiny and made эмсе daily of how they Фе from the 
‘women around them. Forced ino seclusion on he one band, and the 
Aporheht or the other, hey reed on the facade of submission ofthe, 
or manager, ur Мам” co зао ther way in a word hat deeply 
Чыгәмей their independence. For а briet moment their Ines crossed: ап 
indd pair, but perhaps hey теле something of themselves m each 
her 

zie and Nance were indeed оми. vex 1 lute they were ever 
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A Lesbian Marriage 
of Cultural Consequence 


Elisabeth Marbury and Elsie de Wolfe, 
1886-1933 


Kim Marra 


For nearly hall а семыз, Elisabah Marbury (56-1959) and Ele de 
Walle (2365-1950) езіле а devons love relationship while poner 
Ing revolumar, peoteasons. Marbury became the бум theatrical agent 
10 represent European ә» well at American ання and (пише the 
madem royalty sytem. fo tert, Метро magaze prclaumed her 

Томай etse ofthe deseris жесі” Elie de Walle was the pre 
тіге fashion doyenne о roadway when she evolution the profes- 
sion of tenor decoration n уугу. According tu Diana Vreeland, "She 
susp clear our the Victoriam and л in the rwentech стот AS 
‘heir autobiographies and supporting record amest, бе inspiration, pas 
теді suppor, love, and companionship each parmer gave the other 
ped пентод! аз lactate there remarkable зоол. 

Although these pioneering lovers became as wealthy and influ} 
m many thestcal putemates with wham they associated, like Charis 
Frohman, Dand Belen, and the Sbubers and отнета was and 
аумин, е treatment of ther careers in Amencan heater Бето 
Taphy ie comparatively nil That they were жәлеп whose primary 
зк! conerbviom Шу шем the conventionally ow шей emi 
тие cole af чаг actress may be ane reason for this hismmugraphicl 
кәр. That they were women linked m a ыу visible айткыш rela- 
пре suggests adinonal moves for erature: the Mesire рачни 
tendency to privilege individual ovr rehtonal scion т history, and 
homophobia that specifcally зелье and radicis samesex sal 
Telamona from the record. Аз зак кой bora anche Маст 
Cook has served, 


Айкен Mariage of Ctl Сотчи E 


Homophota, э gae бы declares woman long wren әкені 
before God ur» mental decas or fa, has served to rae the 
very asp uf ош һатиу that would have enable os то deal 
edil with what has беп for те рые ал «іні and 
stu experense Hoopes ha эе erase a vane мі ni 
‘models whose смете would tend to ое стое and del 
тамын senes 
From a ромом, lesbian fena perspectme, I werk vo rectly 

the erasure not it by recounting Marbury and de Wolíe's many accom 

plshments bur by focegrcanding the relationship inel! as an Мм! 
force, This strategy raises the historiographical problem of "iain" 

айсан When Marbury and de Wolte began dor relanonsbp m 

ARNG, the word (сімен was обои enough that it may not even have 

teen a part of thee vocabulary entered wide сист in the United 

States only with the popularization of кесір theory mos men 

nally Frewd'a—in the өміу decades ік twentieth century. Became this 

mission аз se hemy сауной wi рийийорка! Бри, тл 
female couples, specially those of Marbury and de Wolle gencrauna. 
and mile, vehementi eschewed rhe hel. C эшне, contemporary 
hatocians mis гені the term in order fo writ leuan history. Cook 
amer "Women who love women, who choose women по пили and. 
apport and to create a ng отита wich ro work eames 
ad dependen [which Marbury and de Wolle did for уе 

көні, are lesbians "s 
‘Defining Marbury and de Wolies lesbianism also requires prob- 

lemaning current assumptions about the centtakty of sex u homnsent> 

aly. Along with Cook, Carroll Smt Rosenberg and Lilian Paderman 
have showen that expressions roman ove between women vary wilely 
ero pends and ыы енот century genet, owing ape) 

что the Freudian legacy andthe scaled sexual revohtion of the 19608, 

end vo focus more narrowly om the sexual aspect ой aflectional rient 

оп han dd people uf exter eas. To link experiences o female lovers 
acres generations and rende a lesan” Мәмет viec, Кабен pr 
vides broad demon uf ће serm that cam incorporate Marbury and de 

Moles cane, poking as lesban 
aiti ia hich teo women's чта emotion and aller- 
Bans are dreeme rond cach ehe Sexual contact may be par оГ 
the авы a tear or lever degree, or may еміеіу 
dien. By preference the two women pend mos of йин tme 
тооба ud dare төш елесі of the ls with ech obe 


” Penang lamers 


айс, Faderman's definim (lite Cook's) stews the rela- 
tional aspects of sexuality, The hitoneal importance of these seco іе 
‘lo emphasized i the mote recen сімге, Hidden from History: Re- 
lamung the Gay and Les Past |1989), t0 whic for example Robert 
Радду amer tha sexy "cones nf acre social пи and nor 
imply sexual “sens.” ™ Acre cal кешен clade not шір thane o 
Itimacy, bur also hose with key players the hmuoncal bec varous 
‘ther spheres af activi, Edito Martin Duberman, Martha Vicus, and 
Сене Chauncey Је extend the methodological purview of Fermat's 
groundbreaking work to comider more uf ihe “complex арок be 
een scil conditions, deno and сосна that proce sexual 
силе та In analyzing the ловка! «боку of Marbury and de 
Rs relato, I wl amem to delicate the particular erection 
‘of contingencies that produced thes банить Extrapolating chilly 
from Faderrman’s and Smith Rosenbergs sudes of whine, middleclass 
Kemale lovers a the Progressive Era, | wil elaborate the terms of heir 
"aria devotion amd көн уе and then analys hem, ar тиси car 
reer junctures the relational дуваг between ihe swe amen ит 
tied with cher socal relations to дентти the convibunone ча 
Атоо cultural history: Marbury and de Walle offer an illuminati. 
‘cave study of the itoncal and histonoraphical problematic of ecuper- 
‘ty female theater practioner fom tus репо ino the lua pot 

The ynam of the Muarburyde Wolle partnership ft within the 
Pricer Ura model of the “Berton marnage.” As dened by Carrol 
Sende Rsenbery and Lillian Faden, dis was lon tem, поро 
ow aliae al wo rdivaduah who care of age жей he fre genera 
thon of urban northeastern New Women Sach lovers were wel pedigreed 
and well educated bur exhewed husbands to fight for thor own ecr 
oru tependense d profesora vlr Usually lemon, katan 
‘marneds, accurding to Seni Rosenberg, shared commamens о radical 
came vidus павіна thet chars to gent 

oth Marbury and de Wolfe reportedly turned down otters а hete 
жони] marriage о жіне, m Marbury’: words, “freedom of action and 
protection from unpeodoctire demands on өш vie," n contra to 
тта heterosexual models or carne wx бритой in кіні voe 
pacer debate herself vo serving the але dhe other, rein was an. 
Пао of profeasonal equals akin yo dne of comemporsies Sarah 
Ome Jewett and Annie elds, and Edith Somerville and Vile Marin. 
Alone wit lah achievement thet respective protexsons, Marbury 
od de Wolke were deat to рса acum and кетл erm 
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De Wolle avidly campaigned for woman saage but kept her protest 
respectable by marching with agences pills ke Alva Vendi 
Though nil opened the oe Marbury aly еңісі women 
mew palinca! power by beca a lade de Dencerai Pary aer 
ТУЛА Genel тст Ме he moral nd oncom apt o arban 
ot and the working oro el formed Marbury de ое that 
Salemerprses ach asthe Stand Көзі Garden and the Рипа musa 
"ias ese ети, бим Bouon mamas provided спе 
suport stem, cub de w cope вай bah ano andar 
oro thee Чу ded and the ie y pm 

"The рота] Bei of he еар may hne а campi 
rg as the стиш ones The wor oak tha aurude the home ви 
Jong hours and ote troie ces and comis ach fhe four owes 
they baci shere woe permanent resdece à Manhatan and 3 
sommer vila и France was нод өңделе and sad with ai 
d 
"oral and poten demands Euch arenae her ven "ha 
‘om шик," a practice common among married couples ol Wir er and 
li, bt Marbury and de Wiley ates Бо исык сене Мб 
эсу pcs, се өк ended o vs ш wk ін quet wie the 
er met wh finds or aoc. братия bedrooms ht ca, 
ere к, qute Ier, һө show; de We conde rte und 
hotouraphy «өзге or womens magazines w ber exemplary boudow 
and expanse sheet Tho heng aane vot іу lata] 
rei the many bus and x gatos bt enabled ihe i 
ordina the pve Ka me. Very prets ay de Wale were 
hers prepared forte car көрде at ome othe boe wd 
‘fee een de hows day aad te record both ane ter 
pe 

‘De Woo ogsaphc Jane S. oi ca he working dynamic be 
ween the wo woncn "ache эритем othe aac ol pente" 
‘At bei their chosen enfant, Майин was mare prapnah and 
matcr c, de Nolte mre enone жы artic In ber рамі ар. 
pearance, Marbury cared bale aboot слета o dena cultural 
‘Serdar ot ermine, Despre other рушд arab etn 
her ane дей, dark тка Vctonan dese, de commanding 
‘ocean chain making, Аа aig hoo, ber nt ener Wa 
radi битик. nd киеге ps she wiht ihn pao 
Jur hn By emnes, arem rd chido tts“ 
Pew de Walie mode bee Lo римин o pum henry be v 


Elisabeth Marbury and Elsie de Wolfe at home 
in New York c. 1910 


(Photograph by M. E. Hewitt, in Elisabetb Marbury, My Crystal Ball 
[London: Hurst and Blackett, 1924], 156.) 
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person and in her envionment. Ths manifested а 4 preoccupation not 
inst with танамын dominant curl standards of feminini bul in. 
rion ші revuluoonizug thene sandari. She dressed meticulously тш 
the latest Porman Fashions and took гем pride һе shm physique, 
‘maineaned through rigorous diet and exercise Yor all ol their айа 
ence, both purmers clearly admired, profited, and leamed бон the 
uengls of te other. Marbury developed а keen sense of fashionable 
ase ta пор degaers tor shows she perduced, and de Walle developed 
er bens acumen t pide over one of the mos profitable enterprises 
ın corporate Armenca When faction arose bermeen these то diferent, 
‘but equally driven, persona, the saving grace was humor, which, 
әлгі Marbury, “Мак never deserted us ш all the ear oF out inti. 
тасу... Perhaps if hustand and wives exerted 4 occasional, there 
"might be fewer dice." 

Ar rhe vate, йун: aspect of Marbury and de Wile’ enojo 
рі love hfe, the сте 1 inconclusive There are по explicit phoro 
vrbs vr any тезі of explicit references made to third parte. No 
полено persona) eters or diaries have пае Bt lack of evidence 
about the mont povate о relations wethe surprising әдісіне ot 
lack of era action. Faderman s rd Sede Rosenberg reearch nem 
that amewimenty of female same-sex love durig tha perd most ake 
nto account values ûl Boston marriages rooted in older Victonan wadi 
тине of fele romantic [nemdidp. Ae Semah Rencber бз shu 
Separation of ihe heres seceding v gender т wb тше las Vict 
пәп society fostered deep bonds between women ни included physical 
as well ан emitondl незя However, hes relations transpired 
ion а preview dione of female "passonicsums* that deemed 
respectable Victorian women lem pease o sexual эрий» than men; 
‘carnal dere wee associated гет өзі male neede that waves pos 
‘ly ated chief forthe sake of marsal duty and reproduction. Such 
leit served the dominant cl vede by asserting thet either female 
sexuality nor bonus between women would orani male perat 
Dr bererosevual ашу. 

Under the Денна eof female "rassneienmes "female roman: 
к friends could express their afecnon by rank and «Не declarations 
‘of love, touching, kissing. even ing entwined m the same bed together 
without being accused ой having carnal knowledge. In the famous ir 
‘cori case said o have шөре! ал Hella s The Children’s Hour, 
ane Pe ші Martane Wonds were жерге өне belie thal respect 
Able women were incapable of commen Ње alleged “proper and 
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inal snd.” kadeni, as Fadecsna pois out, coron ol the two 
women wook! have одетте she very far o middle-class putnar- 
thal soir. By Faderman's and Seach Rosenbergs csumations, is be- 
Vel wem shielded generation of gereel female romani friends nil 
the popularaation of European sexology in the carly twentieth centum it 
Accordingly, during rhe easly decades of Marbury and de Wolle relatan- 
Чир, wo women of еп class төрін engage wh selane input iua 
wide varven оне pracoces ranging trom pato clin о the 
‘most inmate physical exchanges 

Moreover, women could engage m these practices with varying de- 
es of comsiovsnem about ibo sexual natur. Accondag to Nancy F- 
Cor, some women aternalized the аське of gender sphere separa 
ima aod Female pasoalesnes to the extet ol believing that carnal 
rotation did not taint even er most ardem exchanges with female 
parten. Others plainly regarded their attractions to both men and 
omen ан мекші but vod de deco of female pasnnlesmes to 
"мек. эйтик, such эз v avon pregnancy andi vo сала 
‘sprang тәне ume wb female nenda. In between the төп caeganes 
were many, в aderma nbverves, who кеше thor female romanike 
“friendships па general context of noble purity and considered occasional 
Toraye into the erc and sexual resin at “slipa” Smith Rosenberg 
purs tha, fully aware of the рше nature n her attachment, a 
woman might even ирет confronta husband or sane wel rung 
‘om her relatoniy wath hr beloved wobu compromuim, ether her 
‘own or the beloved reputation; oy another man could deprive a re 
‘spectablebowrgrois woman of her мшу." As long a» female intimacy 
ould be ызамен as nontbreaenemg to the le domam power rc. 
тиеу the socal and beef symems surrounding romamic (нет and 
res more permanent wsnrutiog а Boston таттар; stared a wie range 
of both homoateciona beh and екеш алет among women. 

"What ийе can be gleaned about ihe nature of Marbury and de 
‘Wolfe's энше tos ard sex and the restored of hoo atte > 
Wand о toram peacoces поэ these complex іше Victorian 
cumsan. Like том New Women of thee generation, they adopted 
{conservative stance on question of sexual morality and focused many 
Of thee enterprises on the сынамын of өкі respectability and, spe- 
ial feminine vico. This agenda «evident, kor example, m their sup- 
топ ofthe dance dao Verona and Irene Castle, ром management de 
Wolke encouraged Marbury vo undertake in 1915. For them, tbe Cols 
represented а morally upling frm of dance Qut they promoted as an 
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amore vo urban temptations and rising екш herunsm. Marbury 
ascribed the Caste’ tango аз an “evolution of the екімесміксеншеу 
типы with по stenwons арар of parmers, no hideous дуги of. 
the limbs, по abnormal р and во cious anges "= 

However, Marbury and de Жойс complex Vctonaanem sho сп, 
abled them to count among thi close friends and associates men and 
wore renowned for famboyane plays of tame чех love, met porabhy 
Oscar Wide, Sarah Berhard. and Emma Cohe. Wide became Mar- 
‘busy’ cliem i cios, and she сас о represent Bim #hroaghoat rhe 
ordeals of hissnal and imprisonment. Because acts of male same-sex lov 
obviously invived participants noe идей by he сооро veil of 
female "passnlescens" white muddle class male homosexuality was w- 
эогиоовайу condemned аз sexual and cemal eater than acts of came- 
tes lve berwees respectable women In My Crystal Вай, Marbery pree 
aimed Wilde's “a clear case of perche pervers" and апей that 
кемге understanding он the part of the conr should have sem him t0 à 
massarum and not prison. A4 refuge for him after his release, she bought 
ıa house near the French vila she shared with de Wolle, br he did not live 
fog enough to occupy ^ Marbury’ ддт of Wilde's Банни a 
putholegial was consisten with dominant cultural attades and not nec 
Hac hypocritical a ірін of her own Могу. Because Victorian sphere 
чегагаров constroted ineracons between men ao discrete from thine 
between women, any conoeetion beeen Wilde's proces and her own, 
ould easly be чение Some level тр however, might be read 
түйе fact tar she kee her same associat with his and went so far asi 
buy lim bomsewhes another а ber postion, given contemporary ores, 
might have eschewed him. 

‘Marbury and de Wolfe also were able to keep their relariomhip 
separate from more publicly reputed act of female same-sex daplay Ae 
erhardr and Cahe were frequent guess Ча home and at thet 
partes, they эг lense tolerased the Бет posed domaing of pant and 
‘he late’ нші ратын of Renee Viven but did ror ашу етс 
With this behavior. Ther descriptions of their feelings foe ach other 
indicate they deemed their lve profound, етен, ары! entung суол 
superficial public display. Throughout cb respective autobiographies, 
кай women refer w each other s "y beloved and speak йеп ofthe 
jov and sustenance through many tras their mutual devocon provided. 
Perhaps алые of her conversi тә Сайд following the 160% 
‘deaths of her parents, Marbury was most prone to dwelling on the арип. 
al aspects of herr кансе She wrote that 
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espe Ші esent and every condition, dough tar weather 
nd ul, var cs o set Шаһ and viua afecton pida 
abl шей, apd Ріко eren ж. wich was ны 
эро the rock of rry, o or, nd ste sll, of respect, Вы 
(камшы tbe sowas oF erai болу Year combing m ar the 
‘elton of cumpanion and o ker. d w a peces treasure, a 
"fe from Gd v иту Lace. в Не song ийил words which im 
the авони Бесит the aider of veut раки Km canh m. 
heaven 


Given the wide range of tolerable female romantic practices of the pe- 
od, sich an effusio could mate a platonic ration, in whic case it 
would have been ready олива rom Calis professed inen 
tions toward Vivien Or, Marbury and de ове could have Baked the 
Physical aspects o the love no imcparably sn the spiritual es as-to 
place their alliance m а separate category fom those of their more 
llambovantconterporane. 

‘Whatever expressions of love Marbury snd de Wole exchanged the 
wownen were йелі what we woud call-spaiican others," and tbeir 
‘connection was publicly Fecognived a well a» peat cherished. Dut- 
bing thea “bachelor girls,” “bosom ends,” or "those fair inseparables," 
the рези avidly chronicle thei iir эсиниз, bath factual and по 
mared In spe nl thew wel publized separate bedrooms, ne шеші. 
Ist for a New York daily ccs прод even woot vem а bed кепе. Titled 
“ные de Wolle т 4 Fine Scare” and имей “She and Mis Elizabeth sc} 
Marbury Нил Driven from thar Apartments by Flames,” the psec 
worth quote at tengih fe the complex dominant сината atimades it 
reveals foward thee пак. 


Ito the tance of the boon of the Mune Else de Wolle d 
iae Ice] Marbury s bold and rascal fre penetrated yesterday 
‘arming unchapernned: 

Таломаун, was at a easy homt when tbe semper pult 
‘of smoke amid at the кемісе” duor ad, мт even eck 
Ing. stared the асырма ofthe room ито бол vine ol 
Буна Ace eat gh can чеп the Mies de Wotte and 
Майы feeling cur fm the ете the prying world, st boke 
артыма bed тет елес ro e портили m ihe 
Notes, and pged ofr сийе ard anche э ther ml pi 
‘ly as they ha rcd vod in dut gov Pato 

"Res remarked Mis de Wale, марсе he pillow behind 
er hack, "bo you йите м dream?” 
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‘Among the revealing elements ofthis portrayal ше the construction a the 
rodoir өз a private and chasa-— potentially hysterical ши 
sphere and the charctenzarion of the fre a п imply means, 
Скаут ров адел tha beat and passion are toreign to the 
space; the casting of Marbury in the appentive, sthocranve role of the 
husband concerned with food and the insurance policy; the reference to 
Parilan Әсешізгі and de Wolfe's compulsion so whisper even 
‘how the two women are supposedly alone. These latter wo aspects 
иш a more hidden and perhaps focsdden levels f shared аку dat 
may mpari а double entendre so Малу ате кр ot the wura? 
policy, The two are insared against penetrating flames ol passion by 
tue af their gender and bourgeois status. However, the Hanes neverthe- 
les rake hold, raising фе fall врет of romantic possibilities and 
drong the inhabits fr he erable peat woran "s sphere wt 
ane nm bully defined but отам public. 

Public knowledge of Marbury and de Же» commacson э weli at 
these Жер mutual дечобо impacted а wider range of social газот 
ar galvanized crucial developencnis in thee respective careers The hi 
torial role ofthe relaomabup « a запа сі cera pracice swell 
‘lustrated ın she Inanchong of Marbury s theatrical agency, de ое 
profesional acting cree, de Walle’ ибо бесан basin, end 
the Stand Roof Garden and Princess musicals 

Marbury managers! and de Wolfs protesuonal performing carers 
both arose rom еи caries әкелем th аташты theatrica ar 
wank Todo Park, one ofthe папин бес Салоту clubs; былой is 
Inaugural 1886-57 Seaton. From а lea! blue blond family Marbun 
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Фе сокме poultry fames attended by birthright and because she dee 
sed, tentatively, ro become a playwright De Wolle, a muelle seckin. 
seca prominence, amended as he featured acters in an Amateur Comedy 
Club farce ented A Cap of Ты. Her comic backflip over а loveseat, 
‘executed т БЫ Взе regalis, кәпегей particular attention and com 
"nent from Marbury and other audience members. She and Marbury did 
nor meet personaly however, until see time later when bih were invited 

а lunchenn given by her matual fend, Sarah Споре Hews. Their 
галасам develope тарай» afer "е utl meng and хаав 


redaction of Marbury s саре Contras, which showcased а spenden 
AE Wolle and for whch Marr led p the supporting cas, arranged 
public, punte plays and scared a gh prol performance spice, 
Deel Frohman’ Ure Those, den ose ae he remet "ky 
ere The eve prove a tour de lnc or he dram: combination ой 
de Wolfe's wml урет and lt окат tashionaviny and Mar 
uy blue Howat зовоо and organizational ski, міне 
риме that he urged Marhury ш take wp tho management 4 
тиме pertacen Кана, ud she ина her dickens cuba Faces 
inion Barnens deamatvaton of Lite Lord Foundry. De Wolke 
Impressed Charles as well as Dane Frohman and was offered ting 
Паво tom David Belo. 

"Though thee developments were apcron, they wil vod cun 
Sidera ri би the lovers, who would там, nerd cach hrs 
moa and ресі supp. А чна) eat crus bell ihm ші. 
France йу, Marbury had naively ктай fonce or а European tour 
Lil Lond Саинт with a tas talking Austin силе who 
landed wih sll ber eng: Left high and dry m are and lang ^ 
rhum uncertain ona, be conce he id f Беловица forge 
tumors” American regere and rashed то көп d Welle, who was 
Studying drama і Para. There, bobterd by ber lover's support and 
“ure she fied М hene sod found бк rupem w con: 
rr сиип Sando, resident ofthe French Society of Dramatic Au 
bus and si һи an ттм, He praed hr tcu munus, fr which 
he may prepared ed rehearsed wth de Wolke. When she quarter hour 
fame. Marbury made such an impression that she gained nor only 
Sando’ nee but бш ofthe смит meer of hogan. 
истакон, the wer embarked э heyc tour d the romantic 
Lure Valley, about wick de Wolle would шет publish an aru lur 
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Сороро деги, the гези. they sw ел foot. When they re- 
штей o New York, Flsabeth Marbury Enterprises opened t fint of- 
fes and will production fghi to Charles Frohman for the American 
premier of Sardow's Thermador Marbury аһа comvnced Probst iocis 
de Wolfe in he ele roe for her professional acing debar. Арап from 
launching her acing caret, the production өлігі de Wolle grow- 
' fondness for едзе стану French syle, through which she 
would make ber эрли pacco American fashion and deser 

The ieracnons arand етот stato the loves at the hub of 
power ream» a the Боло commensal theater and exablched a 
pater for thar professonal collaborations. Marbury developed a clase 
suc with Есімі tha consed ser be peatheaded the em 
on ofthe Theatrical Syndicate ia r896, a watersbedin making the theater 
‘nde big bose. Marbury repesente many of rbeauhors ore 
and domestic wbase plays the роб produced, and, har much of ber 
ree br cles were locate от pare Theatre balding, the 
nerve center of ө operations In her personal bes, he тео poterat 
both eschewed hererosexul marriage and cohubied with persons of the 
чите sx Frohman with Charles Dillingham), and both ed therr posi- 
ноо to help ther companions розова 

‘Marbucy's and Feoheran' shared personal and profesional interests 
‘formed the kind of work they produced and he opportunities they 
‘rate fur Чен тах and шөке» Bork supported э morally uplift 
Ing theater tha боа the lacs the monied clanes and catered 
primarily to burgconing audiences of female consumers. The preferred 
Vehicles includes contemporary socal comedies and melodramas at whose 
“eater were exemplary female characters profered for women's emala 
oo. While dew reproenetins served the фотон heterosexual ece 
оту, бет production, which typically көгі o the бөге of feni 
nine fashion and deco, allowed for the circulation of subaltern безе. 

‘With dis theasocal framework, Marbury helped de Wolle find а 
niche as the “clotheshore” in Кобо “sable of stars.” De Walde 
“emotional imitations om stage pervented her fom becoming а star ofthe 
ги magnitude, but she drew audiences with the Partan fashions she 
ported and the coseames and ses she designed. As her reputation for 
airs fashion and decor релесі, the published advice erate, 
such as her 1901-2 series for the New York Burning World ended 
“Howto Dress by the Вен Dressed Yankee Action," which compounded 
her dence appeal. Covering de Weil's star arn in Clyde Fic’ The 
у of the World i roc, acer Enemas сін the acto in 
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terms ofthe couture унн» and the consummate exper with which de 
Nolte wore them in exch жп. Lavinia Mare captured female audience 
ipta over the palpable ау ol dhe spectacle. 


‘We wu do was with “peop” and have реді atu real scenes 
dicm Mie rooms that тім really belived т, жч bun o 
ve, ша al pr, wh оо af marble, тг f plate weh 
compe mio мі correctly gerer may ий tea о pnd 
По wih den and tables hat ме re ме made of potum. 
sacha, and wr wer at mde f page or wes, Pu cic өші 
‘dewey whose cen дун өне The Todes and lps make та] 
pae] 

Alf du and more ө prven ө The Мау of the "шеді There never 
lore wos» play presa dt reached за nea e ste ні: 
alm. 


‘Mise de жой» Mn. Cronden i a character wth whom we are 
M tama, and Mis de We gren ber бо ш pus Ше dhe Mi. 
Споуд on ov vio lae 


"This high evel of reum made de НУ iangersonaina and the decor. 
т hach she was showcased wem отн оман, which raned to э 
ever ith the prospect of тене oi consumer desire Tht dese 
vachanged among women and across a woman's body, and nit hetero 
mL 
spectacle. 

"The subversive operations of this dynamic are further demonstrated 
үп another запее paravan а сану tera capeaned by Har 
Batore the pays opening. the entume had aroused audience amica 
tion with the tory ой how de Mole endeavored to procure à umque 
Antique vea ble ro et both Beatrice Croyden and her living room above 
‘the "common her.” Har үчти out that shere wat only one ther soch 
Jen tahle in єммепсе, that owned by Queen Alexandra, and explained 
rye de Wolfe had fallen w бте weh t while seg he home nf het 
friend the marchioness of Anglesey in Versailles Unable o find a өм 
ing maberinnc, de Wolle faced what Hart hyped nea penal disimmus. 
Nd ба the mseen-scene wnal, ngh before претит the marchiones 
“agreed ro lan de Vili ber mer irreplaceable treasure. The payat ne all 
‘he trouble and anguish proved measurable, reported Hart 
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So тиде he Mace Сй on track е! Mes Сендегі Вее 
топ when he rc tae rakes eranc! lur te chink of cur 
бш as she mixes Nevis cocked har keepa ber eyes "am the 
ыт 


Rather than the character's deure бог the man she was entertaining, the 
dence flawed de Welle демес lor tbe tease, making the scire 
Бой vehicle and objec oa high changed and erenicund ева passing 
for романот 

For Marbury’ spectator plcasre, de Wolie displayed on sage the 
same ultrsteminine smriutes that attracted her partner ойм. The 
adulation of de “Үйі by чоору of respectable whine middleclass 
‘women validated and augmented Marbury own regard for fhe actress as 
wel as he profitably of her theatrical emerpase: Marhury could enjoy 
oh the satisfscnan of жеме ll thee ocher women allg м her part- 
тез бан amd the secuit wf knowing а was her hune de Wolfe would. 
race aher the performance 

During this phase of heir profesional lives, Marbury was posi 
med as power broker, an de Wolle chiefly as an object of exchange, 
a preny woman о be displayed, hough she емеске more commo aver 
the deploy than suot leading laden n the contemporary commercial 
theater. However, when circumstances changed, Marhary usd her nfl 
ence to help de Wolle ssn а comparable pont of pret on а related 
чобан Like they had done wah Marbury' theanal agency, the 
lovers launched de Wolles ronceing interior decorating career trom 
‘ereumstances of professa cris and couperative iipation and en 
“urgent. Mie fourteen years, de Мый weaned of the навон of 
her ete carcer Two embarrassing iles m fhe all тусу [in Cyn- 
Dia and A Wife without a Se) олке her determination to tente, but 
Же dreaded being unable to seppoct leni Pamed by her parere 
shame and deprestion, Marbury зоңдс she capalu om ber greaten 
lens and hure herself or to their wealthy friends to do for their homes 
What she had done for the Irving Place house and so many of нал 
‘sages—remake them in the імен fashion. Comedenall, Marbury was 
‘on the board af the newly erected ben yer andecorsed Colony Club, te 
firs private club exclusively for women. Marbury’ formidable personal 
and profesworal support garnered the unproven de Wolte the enue: 
теш of the hoard and architec Stanford White. The rem war am 
Inston, earcermaking fase communion. In а matte of төзім, she 
went from being an actress of mediocre talet to becoming high осу" 
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consummate professional decore expert, amd she rapidly vied busi- 
"ess on Both sides ot фе Adantic It he Colony Club made ber famous, 
Henry Clay Frick’ hiring her in ууз to amast is world cla ан cllc 
кол secured her place as ome mf the wesldues and most хеч 
‘women of ber тесное. 

While the pivotal Colony Club commision signaled de Жей per- 
manent departure fom the acting profession, friendships with other 
‘women собой through the clab relied ш а varity of social and 
catal colisoranons. Libr these d other New Women of their era 
and clas, Marbury and de Walls Bowon marnage transpired өлімі a 
чиде of close female friends various single, marred, and same-sex 
Pareres. Along wath the ideology ді female “pasion” this was 
a carryover from the Visonan рет, daring which rp separation of. 
‘he phere: ете! strong екоо ны] bonds шол women. Close female 
Frendshipe were not seen as тиен with а marred wav relation- 
ship with her husband: on tbe contar, they were viewed as complemen- 
ary and ale ботвы sphere separation. Organizations like the 
Colony Club insonesonabacd shes піл. Marbury and de Wille 
вашей clone еар» with э wide array of women, many of whom 
were charter members of the Colony Club, including Caroline Duet, the 
ew sisters, Aha Vanderbilt, and Anne Morgan. Like those discussed 
by Blanche Wiesen Conk, hs nerwork of female friends provided an 
valuable support sym for the pursuit of murual personal, social, 
polexal and busines interes 

Beginning in 1907, one chub member, Anne Morgan, became a рап. 
ofthe Marbury Зо summer housed m France, which prompted 
е moniker "Veris Trammrate™ among their fends. Morgan 
усш ro асаре the oppressive shadow of ber ater. P. Magan, and 
бом especially tn Marbury as а mentor, theagh she was clearly alt 
arched to de Wolke. She wed her wealth to mvest m the property, 
menting the splendor ofthe women һә wil. нетет by the 
ПБ of hang so cam s ving she kept Marbary andor de Walle 
‘company whes the other et ов Камат v a lewane acy of wbich ber 
Darter was noe especially fond. Thun, rhe dynamics of she Versailles 
шама, an extension of the Victorem network of close female 
friends, enhanced rather than ежей the primary hand between 
Мафшу and de Walle. Ar summers end, Morgan тишти} 10 her 
mother’s hame т New York, and Marbary and de Wole zø their 
residence. арий by Marbury and de ое» example, Morgan chal- 
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lengzd pamanchal auboriy aed риги! her owe ішсе, which i 
cluded taking а leadership role in varies chartie and social reforms 
and, eventually, finding her own primary female сортов." 

"The outbreak of World War] galvanized these female fil shared 
commitment о socal поет and шәрі the creation ns ее emer- 
Vamment enterprise, the Scand Roof Garden n becummer of 1914, the 
Versailles Тень was in Europe, temporarily separated fora sojourn 
at hei respective favorise pss de Wolfe өз Germany at Rader Baden, 
and Marbury and Morgan эг Bees te Rains ш Savoie, France. The 
declaration of war caused both partes т be dened. Communication 
was cut ой and bank accounts # озеп. For several weeks, Marbury and de 
"Wolle were separated and uncertain ofthe other's safety as the terrifying 
magnitude of the sonic unfolded. They were бөлі reond in берет 
фе and айе] safely hack wo New York, Ба this personal trauma bad 
Impressed. upon them the uency of the criss and gave concern for che. 
ішше of genteel, vied socer 

The Strand Root Garden, in the word of Anne Morgan, was con- 
ceived as "an anidote m the жас” Bringing Mrs W. К. (Ange) Vander- 
lcm the parent, the Versailles Iram created a “temperance 
Took garden” where young men and women from the п and working 
ases could “read, dance, or тай under the guidance of women ol social 
disunenon and experience" Wit low обоя and food prices, the 
Partners затей ro reach acros what Morgan termed “cate lines” and 
socialize he natn s youth ino fading ОМ World ресін. Headiines 
окей thar parroos would be wanchad by the same kind of chaper- 
ines that gard the Fh Avenue Расы. at a wonderful roof 
arden with a БЕЙ эн soda fountain designed by Else de Wolle іш 
aracersic managerial nion, Marbury capsled on each partner's 
individual talents and accomplishments т runing the establishment, She 
‘scribed the diva of labor for ome ol the New York daily papers. 


Miss Morga has keen placed в change ol the cafeteria bene she 
has demonstran boh i the Вау Navy Yard andi Ше Vaca 
tion Fund's headquarters rit she can ran one sucess. М 
‘Vander ау everybody ттм, ait od ететі manages her 
os the сиз де where she bas а бит lachen for бетон 
quies, and she m елок m ater movements. Мы de Wolle 
Мә ошдон her эмд to manage tg hanes and have 
heen rp We Seld pene fre years So we an we have pet көрем: 
Hina worn wh e sorta shout бі lord of hog 


p d 
Initially low prices and the novelty ûf the entespine helped wake the 


төйешілші cabaret manager 

Jm her теңесе analis, hah Marbury and de Wolle 
weit of the war asa тари rope that тта гапота thet 
ives and, m the peces, the боран on Апта ясы! and real 
ишу The hanes pareri with Anne Vande would dissolve 
Y the Stand Roo! Garden. and the паравозы Чул ofthe 
Vera Tour sed ss Anne Morgan came пасамі a 
solved i eben сатра at home and тігі co abad. Even 
ree prin, warte teu aed ehe primary Pond heen 
Marbury and de Wolle Whe Marbuy che пороте tothe ihi 
css and he personal auma ot the rame of 1914 waste remain los 
Shane Ко feed ue Bowe ede i rung med 
to return vo France to pote thot cherie vila and hl tend the 
Wounded Меке the Wand Көзі Carden so her rwn hune pred 
Saint әкете he call of der trom Venlo Marry haga 
er Sum sues би tee sams thet обор provided а. 
alor pet or Marbury tà enter Ме mex phuc o hr heal 
Care, tat of proce, a opposed ю Бат and agent А pro 
Оше her oy ома, chere Меша. Marbuy cid fr he ey 
aec and performers zd v mpra the ыш rede Whe 
"deg the res nd hereby att hr Ro the wat 

Our of his rco dynamic cea сім) «кетн 
тт, he socalled orate mamal. Marbury went mo paren. 
‘rth Ray Сота sed Lar Shubert талар te sey ен Paces 
‘Thea и коз Mon Tun tah Sect In tha pac, de акти 
her vision OF a alice “Нм opera” wth a офи script, songs 
опалау related to бе aor, indiduilusd chorus members, and 
печ он emer sud o Je Wolle tal. Tora expendi 
ure for cu proton кеп wot cred eve fe hundred di 
lan, ades denso I ic fy ocn ой con of cnn 
porary roadway ersarapses Ше the Zaid Бы Marbury 
Flood de Wil i charg o the vena arstheriot and nied the tam of 
Jerome Ker and бау oto ta cree e bank а 

Tie the Sand Roof Garde, ie Marry de Walie collaboration 
Yol э disset maral agenda лең e penpet шаты nhe та 
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tion's youth. Famed by Marburyy dese [or de Wolfe, the Princess 
musicals extended чие of the dynamin of their care hand eo other 
women. Combammag the ll repute that atten betel chorus prls, Marbury 
Sought to protect and алыса them as young сха ot pects 
Femininity wit tbe same propretary paternas she had exhibited to- 
Wand her own parsers" De Wolfe axcanwhik contributed о the proper 
Emvironmental coadirionng of the performers through жере desi, or 
‘ening to specications rom earners and furnace and fabric manila 
turers a though the characters were her clients. Th combined lene of 
Фе levers esd im an entertainment бун cxchewrd the отеп sensualitY 
land sentation associated with fll cale musicals and presented "jet 
dh емей in tthianable frock, with an atmosphere of smartest and 
finement and dammen, wath delight and unkly tars and with 
‘yah as he keynote “ 

‘With Machury ever and de Wolke des, the arrangement 
‘nigh hive recreated the theatre collaborations he carly months of 
‘he parmeré romance. As to occupying de Walie's focus and Кері her 
эн New York however the races musical were a hest nly tempora 
Ду тнт. From туту по 1915, wx ние munis” we pro 
Unc athe Pres Theatre, Бш Marbury and de Wotte шелі partici- 
ted jo in he бм roo, By hene he dd Росс musica, Со It 
went imo production, personal and glohal conhet precluded Мй 
women's periciation m mounting this example ol the revolutionary 
form they ad crested De Wolke had grown o determined o purae t 
war effort m France thar фе жалей бо do so without bet partner’ 
ower. When Marbury found cora the ам өте, the reper 
tacked and, rero she could кө deam de le any orget, decl 
to accompany her rather than part іш летови, Their departure with 
Amme Morgan on Jane 24. 1916, marked the ши time (be Versailles 
Triumvirate would make the көр көгіме" А а resi, Marbury and de 
‘Wolfe missed the rehearsal pero for Go to H and returned to New York 
‘nly in timc foc Оо 24 opening, 

"De Wile vade clear thar thes erp hack гө New York was chiefly а 
fund-asing venture for her war relict campain and that she fully i- 
tended to ern to France. Marbury would produce only one more show, 
Lose v Mike, another поете rascal, before the followed de Walie 
hack vo Franz the omar of 1917. While de Wolie warked as «nurse 
inthe Ambeine Mamon, Marbury амала Are Monge wat tbe Amen 
can Fund for French Wounded The relations) dynamics Vat had pre- 
ped Marbury and de Wolie no ther инок sagmhcane collabora 
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Don on the Princess moscas sivo солей vo the end of thet work in 
thi enterpese and Wo the end of Marbury producing career. 

‘Through de period af he Princess musicals the craca nac the 
purtmers Basta marrage оя rhe course фей preston lives à 
зовнин tram the availabe evidence. Aer World War 1, however, 
the ole n eir талша devon v hen respecte carcers becomen mere 
icu to trace becuase f profound chong n the relationship Telf 
nd inis larger sociocultural cone 

Though suia ey between Marbury and de Wolle мөні ex 
ие, wartime experiences beke up he Versailles Голы and we he 
eren bees өн diverge cours Competed ylation in her 
New York- fused dental agency, Marbury sad home alone on May. 
1917. Ву соттан, de Woes ves to France ens. The nature of her 
Бозе allowed her to run п from Еее. and, aer the Armistice, е 
became a vitaal expamane and dewace of the postwar international 
panty scene. Morgan. meanwhile, broadened her horns by олиң the 
oia rebet effort. бані sages 6 may have been а part w fll he 
Von of separsbon from de Walle and the heaidow ofthe Verses 
‘rumviate that Marbury taro te politics, assuming а leadership role 
Inthe Democratic ary Ки the next Mee years 

These developments preoptated а Yormal change in the partent 
New York living arrangements. Sce 1910, they had been reni 3 
сараа readence cm НИ ИВ Soe hull) outed for their jou 
‘Personal and profesional needs. When the nonenewable eae expired in 
‘930, Marbury decided vo relocate о Suton Place vn Manhattan's East 
Side. The move inspired others ш their cide offend, induding Anne 
‘Morgan and Anne Vanes, es purchase property there ax wells esl 
agin a yencmhcspen ofthe thea nun dawa schbarhond by unmarried 
New Wines. Along wh the homes ol ther ends de Wolfe decorated 
Marbury» Sota Place home, ш which she fashioned а small "pues 
эче” fu her own use. Meanie, Marbury, because of her Increasing 
olia amd busines tex to the Armenian Northeast, wild Ма share o 
‘the Vila Trianon m Anne Morgen and bought а summer place in 
Mane! Thes кен еман занос marked the new conor of ther 
оша hfs, which de Wolle ved mos ofthe уен i Verses 
and joined Marbury at Suton Pac for three to four months every ll. 

Duci tested rne етт, the two women apparently contin 
‘wal some theatrical амаки. In зэ, nores Serum, "Marbury in- 
Кетейін Shuber that de Wille had opened а new degatument a 6 
BI Avenue, where she would deugn cape err." Айыр thn 
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arrangement echoes thine of the prewar period, when Marbury hrokered 
‘much af de Wolf's busines with the Symdicare the кепе ned to бе 
самы hight of the тает altered парна дути, The ua. 
women were okler—Marbury turned sixty-four in 1539, and de Wolle 
filty-ye—and related to cach other from the vantage point of мер. 
established success за their respective бе. Their bond was по longer 
тегін as a mca support hase fom which to embark em new protes 
зілі ventures amid resem кетм). Mawes, s Seah рын. 
он, de Мов wirume йол», шай» undertaken араны Marbury’ 
will, had сопмишшой э dectraton of derendence.« As à result, Mar- 
bury evenenally read that to kocp de Wall's lose, she песін to өне 


reonioncnon wth ће sit tn the partners maternal relasional dynam 
ко, a lager ЫЙ w dominant нива toward female same sex love ah 
fect комы context of thet оси AREY the tum the 
‘entry the theories of European seanloges hegan alarum US. ed 
‘al and intellecta ces. Richard vom Keath Eli and hs Fagluh- 
speaking disciple Havelock Elis model of homosexuality аъ sexual in 
serio (Sones the Робб of Sex: Sema) кети, 1877) and 
Sigmund Ferd theories o тва ерин applied essays Ше “The 
Sexual Aberrations” and “The Peychogenesi of a Cae of Momoselity 
ша Woman" (1920) pathologized female same-sex love. Freud's theories, 
ın paticilr, became рап of the populat discourses the 49404, as the 
тока) establishment exploited the possibly ofa piyshoanalyox "cure" 
In итү ol the ремін mone and patriarchal bgeraumy In an ea when 
Nomen pane rea acies toon and р power y mm urge 
And demonstrating ther competence in formerly male professions during 
the war, charges of sexual perversion became a common way to derail 
ose эг the vanguard, chiefly unmarried, cárecconente, acia New 
‘Women. Female Нестан! alliance tho had been penly accep, even 
Maize. m the Venez period еу жас tained ай wet, ander 
3 crucial support yer бы зз тыгу storm and poner efe 

"Given thee high іну and the cmopalam ades m which they 
walked, Marbury and de Wolle could hardly have been inated (rom. 
‘ths discs. According o her mesi, de We attended a least one 
dimer pany at which the “semal perversions” were discussed. Too 
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рок, ғайыр, to give specs, Maur reers only to het and de 
ole relatam having вава “maureprsenaton” and "em 
Indeed, certum axes of ther public pervmae would have made Шеш 
рапс) серое mm carrelanons with техдоди profes pato 
бою! female behavior: thew self-made wealth and power: Marbury 
‘purported “masculinity” coupled with de Кое шгметиившу, a com- 
anon deemed paradigman uf sexual vera, enerpries like the 
Princes тшсй that оды clone comet wh arrac yy 
chorus иһ, and the location of thew New York readence i Sunmo 
hice, rumored Ве а dangeron, Amazonian enclave becauu ol нь 
абс by wealthy at New Women. 

Ла her йу of the рж of sexology on Marbury and de Wolfe's 
рете, ше Victorian generation, Federman observes that many women 
‘wholoved women, reped bythe stigma өкеп. "ed mn hereroer 
ШІ marriage ve developed grea sell ath or silty" Such ores 
тау have heen a factor prompting Hoe de Wolfe, certainly a woman 
concerned with moral propriety and publ image, at the age of iiy to 
marry the edd Betis diplomat, Sir Charles Mendl. Given ber coneprcu- 
өше repetition as “bachelor it” and ber longi alliance with 
Marbury, the anoouacement i 1928 stanzed her close acquainsnces 
andthe навек кеші world, Upon heating the news, de Walle 
теме French maid exclaimed, “Cit une Hague!" sje!) Recall- 
Ing the French сі ceremony, ed sometime after the original one atthe 
Beh consulate, de Wolle wrote: “Even Charles shook with suppressed 
laughter when the [Verses] mayor asked us whar we intended to do 
with the шеп Бе born of mar marriage. 

“That Marbury remamed a giam presence w de Vols Ше was 
evident when the yew Hide dpatched Mendl mediately aer their 
honeymoon." а ме visie vo Faypt, ro employ Вы expert diplomatic 
skills и Suton Place. He assured the eneaged Marbury thar he had no 
intention of replacing her a de Wolfe's affections, that the mariage was 
purely one nf convenience, ud that perhaps as а аннин she 
‘ould understand the vocal and commercial value бі wuch tract A 
Ves weeks later, de Wolle ourneyed to New York (o a perunat eon 
ation with her longtime companion, and the two continued their post- 
‘var pattern of annual fall visus in New York watt Marbury! deat in 
үз. 

‘These changes both watnan e partner дер seit and un the 
«ору ковена инел bave haer orate anor mater 
resentation ol the Бошоп marnage and cultural contribunons u hisori- 
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‘raphy: Recuperaigg Marbury aud de Wolle am ihe lesbian pası re- 
quis reading though the diwrortmg and obtuse ating ideologeso female 
pussicalssnes, male dominance, heresoscusan, and «дікі Малы» 
Phobia. Such a reading reveals that fo тоге th frr years sans 
was cracislly operative m Marbury and de Waliesczse aa he parame 
Tove tor each oher formed the primary relational bond т hoch womens 
lives Sustained through tends wah ocher female couples and activ- 
ө. these Boston marriage became te center of extemuve metworks of 
socal relanons и три, enabled эн decd hen talents and amb 
"orm. egioning wah the ки amateur theanal ventures ol tbe он, 
publ Knowledge f their connection heghtened ен media profiles and 
Impacted their dealings with key business asouate, ike Charles and 
Daniel Frohman, David Belasco, Victorien Sardou, F: Ray Comstock, Lee 
Shubert, Stanford Whim, and the members of бе Colony Clab beard 
‘Thu, the dynamics ul he parendi proves insirumenal w therr pur- 
чин of prone protons and жадыма ui wealth and бен, m 
the creation of ок edifices and artworks fike she Vila Тагор, the 
Colony Chuh, the Fick Collion, Suton Place, and experimental perior- 
mance genres like the “temperance roof garden” and "iate ical" t 
din ecoute of thei роса завча emo stage, war re, 
bun reform, nd the Demmocranc Party The record warrant revu to 
ckaredgr the prsducton and ore oí Манну and de оне ан, 
т within Бекбоол сов and relational networks that hare 
male iheamcal and coal horory 
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Alla Nazimova 
“Тһе Witch of Makeup" 
Robert A. Schanke 


7M yng comes from fat —we ме strand of someone, of sme stan. 
‘al ome hung, and we е 4n escape rt. The mere was with 
Alls Namora (1878-94), explumag her character’ penchant tor 
deception т Feast Buck's The Good Earth, whch had ast opened at he 
‘Thence Са in 2933. Nazimora could have been describi enel A 
few you earlier shc bad wept to her ster, "My Ше has no relationship 
т ту sive ie. E мт alone... Why did 1nd mel кист, 
‘ances which Vad lade 

A child vitm of eceme physical and ела] abuse, she was 
forever driven m bude frm the hari rele ot е. А a terat, she 
red wat a family ın Odes and became алй with two older il 
who belonged ro an amateur Челн калау. She Itened о tem 1 
are, nerned them applying Чем makeup, ond mapned һе play 
oe the roles, anta Феня recto ө à mom Performance 
eame her mest ol cape. “oe wonder d hc mug Боно whe 
‘ay us know that we go to are to forget,” she confessed, “and that ме 
Work han because the more we work the more we forget." 

“The youngest of hree АШ, Adelasda Leverton was born on June 
a, spo, m Yaira. When her father mand that she deque her name 
Father han dirae bm pohly i а voi cal she was scheduled m 
erum as de apr ol ten, she assumed the suruame Natimova, which 
‘was rhe name ol a heroine ю a Romian novel, Children of he Sects 

At the ас o seventeen, she moved to Moscow, where she cmered the 
Phllarmone School and stadied acing under Ушаш Nemitorich- 
Danchenko. Among the older жет were Olga Kenpper, larer 20 be 
‘ame Amon Chekhov's wie, ran Masks, and Vsevolod Meyerhold. 
‘When Danchenki кипе fores with Санлы Scamslavsky m 189810 
oce the Mesenw Are Theor, Мамама became one of the apprentice 
extras, makung her rofemonl debut as à pensant prt in Tat Frodor, 
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‘laying «Hower seller in The Merchant of Venir and а Боен in 
The Salle 

Afer kaving he Мезон Ап Theatre in 1399 she began acung in 
the provinces, where she mamed a penniless эсин, epi de Сат! 
A tae Later she met Pal Онеш. 3 handsome, бету actor, whe eae 
her laver They toured Russi кей Evgeny Che's The Jus known in 
this country as The Chose People. Bor when the go-Jeweh play war 
‘censored and they feared possible as, she and дее Bed with thee 
ompany «o Berlin, to London, ad thea о Актка. 

Beginning Match з, toş, they есімі w а ytar оё headlines with 
hes performances in New York, Chicago, мы Basson. Thou the me- 
dia lauded an ispum don they believed то be marred, he unmarried 
Souple offered ле сотесзв. Afer эй, his might көрсішір serve 25 3 
convenient cover for their sinful асе: Seren зе thet press ape, 
translator, and manager was tbe ашам, enint, and advocate of (ree 
leve and free зрак Ex. Goldman. One performance ut Mens 
Сона was fired эл a special benesit to cae money fr her new pohti 
al agane, Mother Earth 

Nazamora muse have bees све wies she arved and saw the 
trends m mhe New York shear Abhough пате plays such as 
David Bela Madame Налет and musca extavaganeas soch эк 
Victor Herbert's Babes өт Toyland continued in popularity, the 
rama of ideas was finding rowing public. Arthur Wing Piers play 
Is was dhe by the xtc as “Drama of Dist” yer к had attracted 
large crows la 190}, Arnold Daly stare а George Bernard Shaw's 
Candido, predicted тг ail, bot developed iet а hat with 131 peti 
mance, The mate Aeris play thar drew the aos atenta at chs 
time was Witham Vaughn Moody The Great Desde. Often called the 
fine moder American drama, the stor) в ofthe reat divide that sep 
rites the refined, “Old Work culture fom she rugged impulses of the 
Frontier 

The ihaesands of new ая streaming tà New York had cre- 
ated an audience for ор plays ы oa alone, our actresses Mn 
Fiske, Nance O'Neil, Mary Shaw, and Bianche Rats gresemed ther 
version of Hedda Gable either т New York or on to, At one poit 
Са and Mus. Fiske were playing the role ar the same ime on Broa 
өзгемен өкін four blocks apart. Just as theaterpnes formerly had 
compared Бэт Booths and Ewen Forres Hamlet, зо they han и» 
opere Ibsen cree, баке te Orlenev enenpanp was the бм Raman 
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company to play New Yook, Narimova felt confident af support Кот the 
lange Rusian population. 

‘Sensing that New York амда were ый cosmopolitan and 
Моод, she was stun е lean of the prowl ates that 
‘America had aboursexial diversity Б ber ванне Romi, the law clearly 
condemned anal intercourse between men. homosexual tape and seduc- 
on af minors, but were seldum enforced Nat ual were many мемен 
and arts known foe their bero dese, bu rer the 1905 Roe 
vik revolunon, “there appeared gay and lesbian рысь Sction writer, and 
ress who san the new feed ol expresan 4 chance to depict their 
estes i an honest and afarmanve manner “? America was quit diller- 
eni Women who loved women were labeled “sexual pervert” and “depen 
tates” and were ееһей umurance since they were known tn comem 
‘ce, encounter vient aas, and succum to alcohol and drop. 
Poncards and бе llastratons portrayed regative mapes of women: 
who wore manaish clothes. They were comiderd threats tà traditional 
emen 

"The epitome of American womanhood was tbe Gibson Gal. In- 
tensely femmine and жий demure demeanor, she radiated elegance and 
Teiement Her bridle comet squeezed her мо an hourglass shape, an 
elegant silhouette and sexual restrain. Nanimora was told tha even the 
‘mally tolerant New York ademes had boen suraged when they had 
en à woran carried by ber lover throwgh a Бейт door m a рт 
on of Sapho And he papers reported daly about Mrs Warren Profes- 
don. The play deale мейе proseation, aod the cw эм! нот were even 
thveatened with imprisonment: Only days ісе her fst matinee with 
(8е Orlenev company, a group of орош» leaders protested the lecture 
series bei given by Russian playwright Maxim Gorky and demanded 
thatthe woman who was рема э lum wile be departed. Cleary, 
Nana knew she must heep het pubic image heyeod reproach 
‘ape must know that she was 3 bennal and living wth 3 man who was 
тин really her true husband. Bor dere was still another fear that forced 
Bez to he and nde her чона scsewhat diferent from other actrees 
such os Nance C'Neil he could be depone as an undesirable alien. 

‘Despite her conan with Апеокая aumdes, when Orlenev and 
He cumpany returned to Kura о escape себет, Naso remained 
in New York. Championing her cision and promvang hr future patron- 
age was the influential editur of Century maganne, Richard Wanon 
Gilder. A published poer as wll as social ard political reformer, һе. 


m Pang обиты 


omic fest Nazimova ıa Nis magazine, and, perhaps more impot- 

tan, he gearsirei ihat hes staff would prepare ue play fr her, Ac 

омей ws his soil cds, Майна met J. P. Mogan, Andrew Carve 

з Grm Cand. Telly Rom, Red Kg, әкі Maie 
um. 

Jus before Обепеу saa she signed а five-year contact with Lre 
Shuler. Encouraged by Henry Mills, Margaret Anglin, and Elisabeth 
‘Machu, Shubert agreed to star her pla m Enghah She would "nar 
he едой ta att any play ошммаМе по ber personalny” and vould 
жене ity dollars per week for ыл mouths wile she leaned English. 
During the 1906-7 season she would be bild as a star wih ead desing, 
room and no name averted abuse hen, and would receive one hundred 
dollar per werk plas зо percent of all ne poi. Bye быль year she 
‘would recive $3 per week plus o pereat." 

The Shubert contrac, if oothing ehe, convinced Nazimova 1 eave 
‘the Orlenev company. When the Shubert hmehers moved ther perdi, 
oompany то New York City around 190s they already owned or som- 
eld veveral еп m the country and hasi Бери to purchase heaters 
э New York, Т young orpancation was бери the амину af 
the Theana Syndicate, а ruthless and hos-othce-dwven monopoly that 
planned, connate, asd adnate theater actos the county roma 
‘ene ойк. The Shubert pained suppor by at leas appearing to cham- 
poo the сине of actors ап eter quality of drama, fo ond a contract 
With the Shubert meant зоо avd a prem бош 

In November 1904 Мали opened athe rie role of Heda 
Gabler. Two months later, she added А Dols Ном and in September 
1907 The Matter ВШ. бөлем of articles appeared п major publica- 
таш poets penne йм, and ants pained ber portrait. Just sr 
төш behire she bezan he Ine senes, the playwright ded, thrust 
Int mame m newspapers thoughout the world and prompting a тегі: 
tion of his work. Two major American literary cies, Willan Deant 
Howell and Jamey Gibbon Haneker, published widely read eulopes 
‘Whether n was merely comcidenal or whesbe he Shuberts mennonally 
moghi ко explo Ten death, a certo brought attention o еп өсе 
star. Nazimovs's fame reached weh heghr that in v 
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were straight and crues ber eyebrows “sented ін languid сштш.” The. 
long, sharp aes азе a look of илег Вы for Nora she shortened her 
qebes, rounded her сусу upped her ame жесір im the ам, and 
pte he ips o they were tull and slighty puckered. She warned wo 
lis personal acting, which acvemcs penesre themselves m 
Various roles rather than пере fhe characters т the script. The 
actos "should Bea creature of clay, of рату” sbe argued, "cable of 
bong molded into another form, another фаре Mir any wonder 
"Молина became cwn as “the wrch of makeup?” 

She il hind masks ber privare like aswell and warned he ser, 
“Do по confide... about anything. эт a mystery for the Amer 
cans and that i my biggest advertisement. “One munt always he ar 3 
pitch and ‘tng, * she confided. “Nazimova боса hive except in the 
Imagination of the publ 7% Nazamova submerged beret completely 
‘her voles that even amy members “wondered there was the teal 
All She to her private ife asmaliy hecame the character af her curre 
тілу” She міпшпей finding pleasure in disguise m “ing by proxy" 

"Tie Shuberts were aware uf er bisexuality and of her rumored 
Mamoms wah Laurene Taylor amd Consance Collier- Her stage mans 
wet, A. Н. Canby, analyzes her androgyny: "She а сен amenable ru 
reason you dcum matters vh her at the proper time At such a tune. 
she acts wih the mess ol a тап, buf d sbe o peer rer oiher nie 
«ем үші like any other foo woman and veil make а foal woo 


‘that ir wan ot the теп who hed тесі ber: 


The women... wene поборник her. She keeping here 
э! very exclusive and tm бо the dese o e сите o 
Fert мт (At the hte th] aber entrance was day cred 
seh women wing for her fo erem hom de ctr, В и mac 
eter erbe boo bc емши ым пес woo И pe, They 
чан ber as а тумау And there ae other dame good renew 
ade theme 


(Canty warmed her that she must be discreet anth her sexual purses 

Trying to dismantle the rumors, the Shaberts created ao image of a 
dangerous, decine siren. The rolex they gave her o perform were more 
th s he strong wild women of sen; hey were “ағалау shose 
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ето е la The Comet by Омен she played a glarmarous, 
workdveear femme fale wha falls in love weh the кө of a man wh 
erred her years cate In one scene her lack dies fl rom her arme 
ik he wing оба bind, and er arms when ом save the түрге» 
Non f a ampere. Although landen Туш, у The Pasion Hiner келіні: 
тенип mone than ая ан reworking зі А Duly Home, the 
production created а чч. ln every act there was а өлем vase of purple 
pannon flowers, and i her fr entrance Nazimova wore a gown of vit 
Violet. These color keown a» symbols of mystery and decidence— 
ere abo тай syl of shame. The Shuberts were ted 
ing up ro their contractu! agreement of offering her plays "suitable ro 
Ver personal" 

A the end o her five-year contract withthe Shubert, even at they 
had named a theater im her honor. Naximova anounced on February 1. 
1911, “Tam anxious nor то continue beyond the legal £5 weeks” of the 
contract? Dosen of eters е Shubert Archive reveal her distaste or 
‘the plays amd ber demands for rewrites. he acre to the shorty sets, 
ihe onecanghe stands, the drvaken stagehands, as well as the еы 
helsing relerences ta her эл не “ие pony" and therr Ve Баман.” 
Her tour ended on March 11, and by the following September she was 
der contrac to Charles Frohman, 4 member of the Theatrical Syndi- 
ste amd а succesful о bone contact ts indie! Ethel 
Barrymore, Mavde Adame, Wile Burke, and Willam Gilles. 

Her decision shocked the ийет. They had offered bet а new 
ашаа that would kave ceased ber salary and ven her need ot 
‘he profits. She had appeared overjoyed. When Lee Shubert asked i die 
ны 


She spe ch gen ким, kamen foren dh yo and 
Joking о my ye, езі жан в е de Ша > 
Aer the rth bid ееп рыр а he papens Nanna wie 
тез very таны ler гут to iy or explain, the ception, 
Srl sy ha Ње enlazan wm ently femme? 


(Once аин жай was сотки 

"Although she objected тө mage of femme fatale the Shubers hod 
«rested fot her, she had few complains with the box office thar now. 
followed unter the Fs үшке banner: She Wate lur two ears 
э the bizarre, temperamental exon өз Ва Понты. э play based om an 
‘udvemures wha ist pee Ber band = Ness pened aj 
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shh were a "serpent woman,” Ви and creeping across (he sage her 
bead moving “wath the sway, tering od ol he cobra” When Sally 
cole, she wack “with а swift lash of тамон fangs "= Theatres 
found her беу personality, lund acting. and snows beauty белиш. 

“Though her repucauon soured, her із had tamed zo infamy, She 
had есите опата ower the битве f er ситет that ihe decided 
to break her comeact She warned мо be комы à great clastic 
cues, hut instead she bad become a arre exc, a novelty who had 
Tos the respect of the critics "I еей кебек great and то stay in New 
"York put me bach where 1 was when 1 played Den something T 
an throw myself,” she explained. "and which өй ove me back my 
E 

Because she had embrace he subvermve image о completely and 
had become notorious in the Broadway establishment аз androgynous, 
produces were blinded ө her potential, Afer а year of ailing to ign э 
moms with any олдау prodacer, e early 1927 she decided то 
Derome hern ager was а емшісі act, and бо his was. 
an embarassing setback foe eres acres, she at east bad the oporra- 
iy of playing кетейін othe than a vamp. 

"The тес play she chose ге present өзи Manon Craig, Went- 
өліге cimely оптом drama, Wr Brades. According ro Theatre maga- 
ne, her алдар а көмек mother whose husband and brothers have 
ben kiled т a senseless war “was never more natural, earnest and 
fiery." I was о successful rhat she paved и om the Orpheum vaudeville 
‘ial fr over a year Кесарии the box ofc value, Lew J ілкі. 
produced э flm version of Wr Brades and paid bet ту thos 
dollars oe diy days work, wih a honus af onc thousand dollars tar 
each day production went over «чай. The Біш was 3 bonanza, rur 
ng to Selznick more than three hundred thousand dollars m profits 

Her costar War Brades wis Charles Bryant, э handsome English- 
тәп who had been her male ead s Bells Doms. For fhe next fourteen 
years tumors buzzed thi the rwo were married. Nenimova offered cow: 
facing жет aha: she and Revant were marred during rehearsals ol 
Wells Donna, or in Europe, or in New England. The wedding date 
bounced iram ізгі то 1913, and back again. 

| wat a curiosis rrlacondip When se wras ates ro define her dal 
меді she ратай, “А man who & tolerant” "Love i fa more thana 
io and an embrace Te means serie Tel you many з man has loved 
who hosmeserdemanded aks." “Charles isthe жете of andicss charm, 
consolation.” she теседі. "There а o one beter за man in the world 
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nt he loves me ay wo oae бе eet loved e. 1 am be in û dicam all the 
‘ume and ask myself often itir is 1— Ala?” Quis commas toa few mouths 
ler when she wrote to her sister, “I фо him ovt o he (willl be 
"more with men. Don't like his becoming a ear husband." Years late 
‘cameraman Paul lano contre that “everyone assure hey Were mar 
"ed, hut wth Alla prclernoy her че беті... 1 abt wheter they 
even had an aar. 

Bryant was демі mot "regala haian,” hot rather another cover 
le Otley whom she hoped would conceal her private Ме Her aon, 
wah women were ав to threaten her deception. One ol һе ro- 
minces was wil atest Nila Mack. А native of Kansas, Mack first met 
Nazmora when she played ertet m бе vaudeville tour and Rim. 
ші Wir Brides Av she дей тә рш together she біш ойи. 
Nanmova weee, “1 with yw were hereto help me with your cool 
soothing hands! Well, good dear piel... dire me 1 am very fend oF 
you." Ама їп another leer she joked, “Toodles [Nazimova's dog] ie 
happy aad stil without bids wonder she sone of us?! Poor thing - 
А Rood kise ro youre Mack went on to act in ether Nazim 


ис Mercedes de Acosta. ерні in appearance, wither pale white 
ace, black hair, and iia red ips, de Acosta made a bold statement by 
‘porting manni pants, ported shows trame with bip bucks rreom. 
hs and cape She had a hus or Knowledge and reading: and she was 
жоним wah тазу people im the am-ÁAugosta Daly, Ads Behan, 
leanne эһ, Sarah Бегиш, Ehe Barrymore. She had met Toscanini 
ама Causo, As а child she bad traveled extensively Europe and hal 
vd am arbtocrat curd Ме. 

Тәні by Маахта? Broadway performance о War Brides, de 
ona “could dream of nothing bat ое her А few weeks ater she 
елеме Nazimova’s performance ata spei Madison Square Carden 
‘benefit: "As the band sack up the Imperial Anthem she waved the 
asian flag as à great spotlight шуо over her Then the msi changed 
fora wild Comack strum and. she ran, around the arena, leaping 
мо the oe every few мере.” When they eet in Манин desing, 
room a ew minute ate. de Acones кі hat атта "armed ноу and 
теге like auge fe boy. We took со each ether inam" But 
Marmona began the relanombip with барв, "My family were Span: 
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ins Jews кін коль по Rumia,” she began. “Му көші gae ıs 
Lavender, but when | beyan o study for the Мелик wah Махон 
Danchenko Look the name of Nazwmova from the Russi word zma — 
meaning wince. "F None о/м was ret 

Although the wo wonen had moch о common, there was at east one 
major diference de Acosta, always blunt, йыны} her sevnali. "I етет 
‘ated а Rg what anyone thought. As long as ісі nr ndun турін; 
Mc тис, “ees opinion never ences me for a second 7 А rela 
ions соч! hardly Ши wk а woman Ше Nazimova, who preferred 
барве, and de Acta Шит moved on to Шаца wth Fra Le Gallen, 
‘Geeta Garo, and Marlene Пит. 

‘Nannon, оа the other hand, moved ıo Hailywood n «91, she 
signed an extraordinary бін contract with Metro ели Corporation Ir 
supposedly granted her а рсы] production anu a well as approval of 
моге, directors and сама. Ач i allowed her to compete her Ihen 
ses in New York he was rested irom acti any еп or Chekhov 
fon screen. With a guaranere of леса fhousand dollars per week with 
‘iss п ade her ne ofthe hre Holywood superstars Het fume reached 
such heights that comedienne Violet Dale added an impersonation ol 
Nazimova го her popular vaudevile at. and à tar with her name was 
ded ur the Hollywood Walk of Fama 

‘She was delighted with what Hollywood bad ro обе She wow had 
ока scurry and aho the соо өл pure әке ақсау her 
‘sexual interests. She sed a ninety eine year lease on a spectacular man- 
on on Sunset Boulevard for ity thousand dollars. Chrmened the Gar- 
Чел of Alla, ка fou ares were Басара wath cedar, mas, and plan. 
Semtropic йлеп and frat ттн bordered Шу pond and a vay бус. 
кн land warming pool ın the shape of fhe Black Sea. The draw 
ти mom of the maim house was ито for өз lamps кейі ін mauve 
and black, lavender divans, molt velour draperies nd oriental сеты 

Protected by ber Боран marriage по Chadds Bryant, Narmova 
пр became the doyenne of the lesan community. Sometimes she 
would плеть, ar Mary's, а lesbian bar she owned ов Sunset 
Sii More often, however, she would Ъ “sewing cules” at her 
home, away from the prying eyes of journalists and the curious public. 
She enjoyed entertaining ot only the Biggest tunes а the емені 
телі industry bat ako “the best dresnd and best undressed m the 
Lind." She appeared at partes wearing lavsh gern and gold Chinese 
costumer. Once the wore а long piese of Mamecoloced charmeuse 
wound around her body and caught up at ove Shoulder with a picce of 
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‘Russian ce, and бесігі white Fgyptan ashes from ber long, ebony 
care holder 

‘According to her ser, she Май wo түт эттате, веть, 
young Hollywood кыкты, “usually of а somewhat masculine type.” 
"She would take up with one pet an hat person would be far uli 
vime euchastvely here. 1ай her тир Ше Goddess ата by 
these adoriagnevphyes, usual ичра sees" Ar one party 4 
roadway accu answered the dor m the nade and with 3 wonky atop. 
her head" Among her intimates at these scandalous Моше partes Were 
wich lesbian peotepis as Dolly Wide, Jeanne Acker, June Mathis and 
Natacha Rambows. Alis entourage of young des became known as 
"Gillen Маде" become hey ct both ways 

Tue медалы sues Безо o тежеле фены began ha 
өк of her androgyny. They wrote o ber wearin clothes бип made her 
ek hike a youthful Chinese loy and seeing a short Му of “boyish 
brevity.” A headline in Phoroplay called her ”A Misunderstood Woran” 
‘and mua that wher she eater the vor. "the eet was ішуші 

Shorty before mowing to the Ganden of Alla, he had met Eva Le 
Galbenne backstage мет сөс н her Broadway performances. There was 
э каМ park beweer the wo a they talked maces about the 
fascination with Imen Bat the feo women had more а соттоп than 
Thenuropesn. ackyrounds, inert in music. and ambition. AL 
though she was rwenry yeas older, Мелани dark and peneratng 
purple eyes, raven Hack hw, slender and supple body, fry personaly, 
nd sot Risin accen dazzled Le бабе 

Another of Natosovi' female lover" at the tane, according to бїт 
lector Geor Cakor, seas twenty year ӨМ оу Avene, who was 
Tusc embarking ow her ve em carer. One fan magazine wmte thar 
Acier "ievadd the cred ресін of ANa Nazimeva desi mom, 
‘And came ont а full edge sere gpl for he бін Songer Than 
‘Daath Neither the rationship nor the employment lasted very long. 
Although Але learned much Irom thi early grec in fil, she ob- 
decus о het mentor’ ey and temperamental outbursts 

“At бм. Narva біт career seemed deste m succeed. Her pre- 


the sop with such eren favorita Mary КА and Norma Talmadge. 
However, йет appeariog a three compacatve failures in 1930, ber 
hame dropped vo кесті m a popularny poll Wah the headline “An- 
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other Nazimova Fiasco,” a crit kr the New York Globe changed Wut. 
her ms have gone fcm incredibly bad vo worse: Me complained that 
she never ei center киген те the heart of the spot Mer Revel 
«іле sed om pai oles that were би too young л hr She was 
"ow torty uae. On stage it may have worked, hr ш screen the camera 
revealed what she was—à mái aged, таса woman, Mayo compe 
non came from newcomer Pola Мел, another Earopean actress known 
for соп and essai, Ironically, Neg’ fis Hollywood fim was 
‘ella Donna, Although Nazimora had thrilled swdenees around the 
county when de ornate the role on sage, Puls Nep was nor only 
‘teaming but barely twenty years old 

Inenr on revers her decine, Nazimova selected Camille at her 
nexe vehicle. "Why not a Camille of today?” read one of the finis 
sobres. “Living the came sory in thi fenration?” Aubrey Beardley 
Ше, curvilinear ments dominated Natacha Rembora’s art deco «ets and 
sammes. Marguerite Pars sparen featured low, round, wide 
arched doorways leading w the foyer and Финца aca and semcircular 
‘hss doors opening t the bedroom. Viewers бач saw Marguerite at the 
‘opera, where she wore à азе gown of gei mall fabric wound 
bout her body and биеп at ове вах, Her pera cape of hravy, 
black silk net accented wah piver thread was wud with ler cam. 
clas and rimmed atthe bosom with a wide hund of fut. The visual 
‘ect was of a rampe cold раков fanatic world. 

For her leading man, Nanimava chase Rudolph Мет at shat 
‘ume virally unknown v Hollywood. Теле, Valentino appears 
supplant eather (ат seductive, revealing few hts of the “Great 
Lover" he was to become. № her scenes with Valentino, the usally 
чаш Nenmova, appears aloof, vold, and sexes. Hints of lesbian 
afición are everywhere. Margneite and her en! Nicht hold ond. 
arc each other Fous niemes hey Lm си the mouth, Whe à mat mes 
тө break hem apart, Marguerite insi, “Take your bands olf. She. 
t00 good for you.” 

When invited view the diy rushes of Camille, Eva Le Gallinne was. 
shocked by the exti, pervene, freakish interpretatum. Le Gallenne 
quickly reed ке New York, ended ен three-year пд, and 
hegan a romance wath Nazimova's forme playing, Mercedes de Acts 
Whenever she thought ot Nozimova, Le бачве ater wroteto Mercedes, 
she felt physically sick, nauseated. She found Nazimora's behavior i 
Holbyword revoking and unbelievably repulsive" 

“what has happened m she great actress, the splendid genius, ihe 


Alla Nazimova and Rudolph Valentino in Camille 


Courtesy Museum of Modern Art. 
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сопрана е acie" ashe» bewildered отус for шору. "Wil the. 
‘park of genius Th again Ir way o be Хатка е picture [nr 


Metro Her contact was canceled on April o, тэза, өмі after les shan 
eee years her role ss а Hollywood superstar had ended. Nazimova wat 
devastated hy the clle of her eater. 


Fel al runing to New York as ішіме and desperate to cun- 
tine he moral freedom she тоте in Hollywood, Nazima sweed 
all of her ases to set up her own film company. Her fst prodoction 
would be ueris A Dolls Home. The reviews were excellent and seemed 
|W restore, a lest temporarily, Бе fl avers) 

"With renewed confidence, she thon Баст unum ma tbe wind with 
her second independent біп. Oscar Wilde's Salome was а surreal expres 
stone production with an себе сам hat was supposedly homosexual, 
Магна? Salome, а tras acd pampered foutneem year-old prl wath a 
bovis Spore, was famed wis a composaion of male homosexuals 
and eunuchs. Ао United Алма halved the Kim “as зл orgy of 
Sex and sin” with int of nudity, ewes ound п rather innocuous, As 
‘one ee later observed, “Мальмо Salome was selen and а product 
‘of her own lesbian peche... Some of the ocher characes play obvious 
orisesoals with such au abundance of ethorrasng chches a o be 
pr 

"The censors sisted that several secs be elimasted, inching one 
thr showed а homosexual relaronshap herwren two soldos. “Tas рс 
te in ho way religous theme or interpretation. In ту щим, t 
‘sa story of depravity and immoralizy made wone because of ns biblical 
backsound. Saclegons." Labeled “degrading and леу" and 
an example of unimaginative тарава бабе wiped us Nazuora's 
‘ving and desroved what was kf ot her ein.) When quessoned 
‘hour her motivation for making her ec few Rims, Nazimova declared, 
I made them to please pill." Uniorunately беу pleased few other 


Hollywood ia the азая had become new Babylon. The cule was 
iron; the хайз were ert. "Oh, the pases we used to have!” 
Gloria Swanson later recalled “In those days ће public wasted uto five 
Tike kings and queens. So we did—and why noc We were m love with liie. 
We were making more money than we ever dreamed exe and there was 
оо гозо ta believe i would ever s. "6 Nazimova found herself un- 
тете э ew келді morality ae freedom thar reared canal fo the 
ios of Fany Arbuckle and Charte Chaplin bur allowed her an openness 
Че had never before experienced. The same woman who lad for yeas 
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ана ber privare bfe sı carehully wow began to sunt it. лс 
continued to confuse the public by marnraming her peculiar relaruvaship 
With Charles Bryant. 

А decade earher, she had bowed to he will of the men around her— 
the Shabers, Charles Рода, playwrights Owen Jona and Brandon 
Tynan. One hortan cven chaed chat "Nazzuova tutned 10 female 
companionship because Че was mishandled and abused by an assore 
ent of scummy пеп.7» But now she was under tbe mesmerving mil- 
ence of the dark und suly Natacha Rambova, Men ogled her; women 
ated. Rambova was vomtdered a cold booed, кайниң oppor 
fs. Although Nana called Rambova “ihe buman iceberg,” she pever 
‘hele rebed om he tor both способно and adc, which eventu: 
lly led о professional side. 

1а another are vo rally her career, she resurrected once әріп 
er nage as а dangerous, sedative witch and retained to Bradway 10 


Тук at vamped and vane," charged me weer “She wa ala 
һы, ponen) picturesque and unmmsakabty Sorgen, Би there wer 
ong n о to make ler ally teret" Kenneth Маран 
lil the ply а rank армяну: and Alexandre "Кейі qupyed, 
in the ment мет, Моня wil кәне Ме балары" Eva Le 
aliene and Mercede de Ava wre beth avounded hat алтына 
had chosen sch a preposterous rp, The choise was not surprising 
however, мил she vat кылыу lile and often әсері bad ad. 
wi the көні d rte and Карае, she "mod an es 
Prey oe a” 

ack im Поуис т rhe peg ol tya, se ound Herel in he 
eddie o жаманы) кэч Natacha Ranbora aded Narimova ro 
men hr morae o Во Valen ш Mexico: When the есі: 
ding party renamed m Los Angler, Valentino was arrested and charged 
Үй рин, vc e wa oe eal dvd iom kan Aces, another 
of Майтовғ lason. M the ral буте маа atr, witness were 
forced to udi under oath tha he weg coupe had nox dard а 
eden Mex. ae fe wits wae Nazsmova, who had been 
aprende by pce terc. Apparat he cad averse puc 
‘nh prongs het deportate s ondes able en, nds wan dn 
"red "Sate edn” boarding a tram for New York 

iced With беле rue, Халима камней to wande lle starring 
a George Менн The чё» Lady orgy cali Colima. 
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‘She boasted af sleven cort calls a mamase performance and nne m 
the evening: "They like и, am happy. Alla” Bar Roman Carli 
Church representatives were outraged. They сілтей thatthe ya 
married man arranging an айм wh a prostitute o prove беу in a 
ное cour was 7a menace to pubb morals” Though she had been 
Touring Ih ply foe eight weeks and had advance bookings fer fwe 
more, Edward К Albee, head of the veudevile олы, соке the 
ook and bout ой her teen hosand-della contrat Although 
‘he pres and the courts айтал) allowed the play, theaters refused to 
‘hook t "Aat ic à joke?" she cri the author. fel roten about 
it bur cam do nothings as а Chinese жай. Anything wil do, Шер sy; 
[rd 

Abou к ler, Narmoras perudo-marrage came to a halt when 
Charles Bryant decided по marry а reeony thee yearld society pil. 
Каин contesse vo her ter, 


куча four yur ance кезе and other eno eral 
amet an enê wold aan hat we ин rendi hr na ort 
le bean Tat longa sry a e pron. We bn 
ам commen. My prora py ad eiua 
iy or i or тете Yow тин обеим how | тым Хе ар 
pd 
is делать brought hor toc year “marge” ll view, 
When he sped for his marrage icon and coord hat be war 
sale, а New York Time eportt wat prompted vo charge that Nan 
Iovi ond Bryant hal oever been ely are. A cal dict ai 
orci Iram төмен under ath thar be had леге ee mane ті 
Матта Shor ster the separation. She он, “Tam a orl uf 14 
Inthe mates е bear Fig m oe and obeying hs ove down 1e 
the ш step a self contempt, dhs was [ov] ому way of ung. and 
bang dearly every me... Muddy bed [ram walking ш muli 
rend that he contemplated sine 
"The мелі with Bryan was another башкы еі a 907, she 
had purchased ву acre соопту силе Port euer New York wich 
she had name Who Torok ai hu. Foe nea кету Yea eh 
чеп er cape om he ity and pb roi. When Bryant inu 
Horse oed hon iy ive бо dalla be ore 1 Who- 
Torok sere ede. Bar convinced dut woul mot ell, м sly 
eed the property rer to Bevant. А (ем months lar he sold lor 
«шуге бошала dollars bur shred none wih hex She was now 


“ dem enm 


early destine, though die managed о pay ber bills by promi vari- 
‘bas product such as Lux Toe Soap and Lucky Sube cartes. 
Aether ones i cover expenses was the coaverson ol the Garden 
‘of Alla into a hotel Б xchange for the lease, she became a stockholder о 
the company, was paid э monthly sum, and was guranteed, ret fer, an 
pistes above the garage as long as she lined. Twenty-five bungalows 
‘were costered armund the pool, and tbe new Garden of Alla pene оп 
ary э, 1927. By the cod of the year however. she company had 
Fale, Nasa los her елеме versn, and be property reverted ny 
the orina owner, who resumed the lavora exer hoe. Although he 
‘continued to ire оп the estate, she was forced to pay rent есине oF tbe 
tramane vao ol скен she suffered a nervous breakdown, canceled 
several sage appearances, and was cadet vo have әмдіше ісін 
Tt had boen ме year ince Ёла Le Gallasin bad formed from Һай 
mova а embarrassment. ін the intervening year, Le Gallenne had 
pied national promuaeace эк une o Brosduay s leading lades and the 
Founder of he Cnc Regenery Thean, а еретину company есінің; 
in фе classics and т modest ich ресе. Ву 1925, however, nudiences 
and ees were beginning to complain that Le Galenne starred in 100 
many ofthe productions and thatthe company uended to add morc ar. 
mares и the roster. When she mow asked her former lone to join the 
company, the older алем was tiled. 


Eval nwe me the moat ey lesen. Heel so lappy when bik 
cl my fate work Or hen taken cre oft have someone Who 
has elmemnel 3 wor eco plays manager, agents cae 
‘do the very hg dut ome bere m and that mo ne ee could 
«тепке! Andro be т my fy... What shat means 10 meto be 
‘rounded by people af the cime es on work and ie 


‘She could have added, "he same eat on vex." Robert Lewis, the anre 
director and cofounder ot he Acton Studio who was an apprentice actor 
‘withthe Civic Rep atthe ime ealled thar “it was a lesbian theatre, EVO 
lived upstairs with Jo Набутов, and mos the apprentice geh 
‘were lesan So was е set designer. Gladys Calthrop. So таза consider. 
Me part of the audience deed, а was чә лс 3 lesbian theater that 
ттк George Jean Nathan dubbed а "he Le базе вос sorority "~ 
‘Nasimora’s pornayal of Madame Ranceeky in Chekhov's The 
Cherry Orchard Was э true comeback performance тва lor the Қас 
York Americ praised her “moving and rel" perfomance that was 
filled wth “иту of estre and grace of movemens,” and the Водо 
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Transcript repone thar het азер “was like a тшт, a crystal urne 
rom angle w angle.” She played ber pam “witha Bowing rhythm thar 
catches every evanescent mood and чоюн," The ron was а vil 
ом 

Ome woene n parci чача a new and unexpected reali un her 
жаш, Forced vo ell her ені өсе т pay her biis, Narimova's Ma- 
Adame Kanevsky t lel ay sbe еле не tre оймак sound 
effets of Kan pesants cate dows her елей chery orchard. 
‘The actress confessed that as she played the scene she imagined hearing, 
her own creditors chopping away м the Garden of Alla and Who- Tarak, 
The moment was very persona. ver time. 

‘She had pent much af her de- om and өй ве devepuum and 
өрме. Hee actng had ohe heen described as fake. lot since the 
Мано Кавма scandal—as well as Ње талу scandals of her wn 
Mad expose her, was now pointless at this stage to conceal her personal 
Wie “Sis, sis, эм” she sighed. “Soon wl be home and wall have nothing, 
то hide or be amid өч She wow езім br honest amd incorporate 
her awn life and experiences to enrich ber ашар, As ст Helen 
Оте oberved, he "veas have added a touching humamsy" to er 
performances 

Ac йя, Nazimova had not minded Le Gallense's flaunting tradi- 
‘anil custom and fisting ай cus alphabetically: "My anne as small іш 
por a all the her V am бог Bor wen she was aded тө 
каша for а second season, Машанова бя Nether she nor Le 
Galle would expan, but a representative from the Civie sid Niasi 
mova had been "too temperamental” and had objected Ы 10 
which Le Gallerie’ mime as producer preceded tbe alphabeucal loting 
‘the робити She may have been angry, toa, when діс leamed hat 
her weekly salary lor he ox season was o b only Sayo, which wan so 
des than he соню өйкені m Jacob Һев-Аам Ње Civ leading ma. 

Leaving the Ом with Nazimova war her new paramour, Бака 
Marshall, a young actes who had played small roles (с Galliemnes 
productions o Peter Pan and Катты. Though Nasimova had always 
fes cle о her iter Nus and to nitr Lac] and nephew Val, the 
aly always vene] Mani, cali her a “dear hanger n," and 
a wll амат They viewed her эз “a Bia, э masa ype” of 
Jean they ое abhoered Karuna гк “don’t below i 
amily any more... Think one «һо bud one's family этиим! owe, of 
‘people dt are Jn ji арин and ate" Her niece replied coolly, “It t+ 
‘range that you resent our polite cvy to your ‘hend.’ Нег рег 


“ Paame тебя 


scleionsbip vo you demanded a c быш (m un, even boh Вес 
Terealey mevet appealed та ma" Амор Namqne and her ше 
Tried crece red vr ee bre тонг ин 

"Naima есі the pesigoss Testre Gall in 4950 and per- 
forme to флеш rere a A Month nthe Соми, Morin Пе. 
rores Ela nd The Саш Earth Pag ber daring these nghe 
Tore howrer wax a tightening awa past bet weh a eo hit 
"hand dollars for the томды death ofa woman Wit hy hr cu То 
‘ect her expenses, гә у she deste aod sad in her own vernon of 
Chast and e Toll som ened Hedda Gabi, which ped 
accedi hath ш New York and чи national шш. бика Manil 
served an tape manage 

"truly and unexpectedly, Nazar’ renewed opilany was cnt 
short үре underwent mayor surgery for roi cancer ht 
er word "hit me Шы a she f ш ad disrupted ти only my 
hh bat my caer" Ind, her бай randy retomar, и 
Кон! Cape's wardbemed Mother, ны а дүрт. Though 1 
‘ermal inl ibe spoof тууу, dr eor icr of Vl 
Nar ces шн be ere “dreary nd eden” Playing he role 
ka ber wh end er on br som fto war, Nanmov "wont 
throu he motos ро d pri bur was an aben, Матну 
re"? M wan certainly 3 dieron тесік іт «Ам die ad vd 
oro World War weh Wer Brads cher esta ply Even егіле 
chon the yung ad Селенгі Moengomery Ci playing bet sn, 
"cold nt er атом moe an 2 mont 

She returned Hotrod: Bo ance Were was te demand tor a 
sixty year-old dramatic ates, be accepted өті roles m such ne ai 
sape пуцей, The Bridge of Sm Le Rey (мі. and In Owr Тим 
isal, To help her out eal, decor Camp: Сами, lime а 
sed nex acad к ви bra поме ador а Zr 

Tier a an war ento her тем apariment athe Gorden cl 
Аи, Livin табу tos нат at he palatial estare were such 
notables as Greta Garbo F бов иил, Orson Welles, Errol Py, 
aod Dorothy Pkt, yo nly new what wet through all thee la 
eas,” фе wre oe saner w ат Tm yenes lae, фе wre, 


ur i over, Wa over тт. The ie parent ыту d 
awer and tba се prey trate Hd ee J have hee a 
uie став 1 have sapped wen about my iu 


"The “wach of makeup” had focused vo much of her Не and energy 

оо dingue and deception and evoking the image of temale danger. Iu the 

end she internalized vo complet бил image of an steve seduces, 
штан) ое her смен ond self-esteem. 


libel very high a an атом, And бе scales went rather low wr 
We oer side... ound da had undervalued the woman in me 
Jor o lon, neglected he, chepened ber And the oi Thare 
“тойи if ret valo 14. My work has Pene cheap, ad the 
Nona m me kas cime cheap 


Joly 135195 вене the passing of the legendary ferme fatale 
She had become a теше, isolated io а rend apartment above the 
‘rage at her om forme estate She ded nearly penis and forgeaten, 
‘except for that “theatre hanger-on;” that "wil snancher,” that beloved 
Deter of seventeen pent, Gleca Marshal. Though she let no grear 
financial esate va Gksca, she bequeath herr memorabilia and an 
annuity of Sho per monti Only 9 ew old ends camer ber fonerl, but 
none of her tary, 


Noms 
1. Kati Корь "Anis Dos Ned Kaas Clr, Deer 


diris Nano жни pte ибо rend her db 
ber iia pus deed many be tor aane i| a eter rom Nan 
very se e Edward. лем bY 8. ro, Harvard There Cole, 


>. Fer a фо of Rusia steaks мт ee Sino 
Қайду, "Rene бау Laeta and Cars Tie npa ofthe Ober 
Пр Нео Hr Reclame Cay nd Loa Ро d. 
Marin Daberman, Мичы Укуш, and белу Chauncy |с New York: ene 
pr 
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ay. Мишна to her vites Fray 14. уза. литота беби, 

36 “Nowra Wi Brides” Тыште Mord ну ri. 

17. jak Speak, The Cad ir ca se omen эы Оше busy (Su 
Manos МЕ А, $ Bate, 77h касат. 

38. To odd o he consum, бил, тк remo би Charles угш wa 
Петь Todo Nac es болмы zy Кро York Wer, Conte o, 


^" ает 


New ink img оу 23, гузу Ме Жей Gol Jay 


"i. Spem, Cad War боем ито. 
SS, Nasi, ler Gene Madden, Дыра 47, isst, Мана 
Callen, 


We Nac, her Yew, Хам 13, 1924, Nasa Col 


чл, Shou, v ber еше, liar a. 194s Ly eter vo Nazi: 
meri May 14, 1932: Lacy enter то Кав King, her 1n туту; Nano 


75. Моман leto М ae, Мы эе, E ad ачал, 
Simon Calera. 
ҮК ны төт vo Lacy Seuenber аз, кунм Nanmon Collec 


Elsie Janis 
"A Comfortable Goofiness" 
Lee Alan Morrow 


There was no es. Fasten, foc hundred middle-aged шеп w old and 
ойез Ибо miliary обо Чочу marched ro the dagsdraped cas- 
rt salured,and stepped outside the chapet In odd contras, the pews were 
filled wnh he faces o ОМ Hollywood: Waker Pegeon, Ia Claire, Chon 
Webb, Pola Negri, Louise Речи. Carmen Miranda's husband had ar- 
ranged he funeral. 

In he rain, asthe veterans boarde rented chnol busen the mous 
dumbed iam ок, А «тай group of reporters eod by, орі lr. 
a statement. Only Mary Pickford posed. 

Eie Janis was а valiant реса, а гем trompet, э prest vul. She 

swat coral ome Of the reae eateries fll тик. She wanted 

"ro oem. no fas No lowers a т елесі. he d rather the 

‘money кенге chante She was айка» bang в others. She 

‘would go мекем ngs эз ocr sah have dh 

remember her when she was mem and the rage of New York. 
An when est beide ten көмегі а bale a Жы War She 
had a beaut cac а basil le 

“The ends the wandeilan rà. 

ї many ways, Pe Janis (1389-1956) dd bave а bes career. 
Mer impersonations of celebrities, ethnic types, and, most famously, men, 
kave her wealth and renown. Her front inc entertainment of World Wart 
‘oops made her эп ег favorite, Survive the rius Of war 
encnuraged her to бй the rections nf ber gender and empowered her 
compete with теп om the бшем levela. Bere the war, she achieved, 
Broadway stardom at sveen, appeared in a sees ol commercially soc 
‘esta musicals and көмей as vaudeviles highest ром headliner, After 
the war, he became ome uf the ist women to леш a бегайизү mica 
ове af the fist women to wnat, prodace диа, and sr in a motam 
Petar: the fre woman ro produce a alg ретіде zbe rs wem 
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announcer on natloowide radio. She abo сае a fade comer 10 
any arcas of wang plays, телі, pty, vonp and yes a сите 
Mri amd u newspaper рыр cola. 

"The shape of Eie Ме and career was determined by women, most 
ong by her domineering stage mother, Jennie Cockrell Dierbower, who 
launched Else ana child star and functioned as her manager lor Lory sean. 
For the hn half af her Ме, Ese appeared to follow her mother ш passive 
ohesamce. Bar дипло Work! War 1, when she played Int the troops an the 
tron ines, Else med a maturty and сак эсти of her own power as 
û performer, and she began o share in makiog decisions that previously 
жоні have ben made exchavely by Joni. Her mother remained the 
primary indocncr вме ie, bowever, even after jene s death in 1940 
‘Throughout long years of collaboration, the two women were pri 
marily опитите to cac other ma relationship hat was mutually rur 
ing and sustaining but, ано, for Ese controlling and, times, ffocat- 
imp Insofar x each ore сіме emotional bonds wih other peuple, these 
onde were chiefly with other women. Winl wr canet лили for certum 
‘whether eher Elie or беште had or consciously dered ental sexual 
experiences with any of thor cine female зены, i ө clear that they 
Tied mont ot die ees m a gynocentrc world ofthe own creation, and 
‘that hornosocal bows were the cet determinants of ther profesional 
чка т the male dominated сотне ім and the lta. 
“Tw etsy examines ће буны of One's пока world and how 
they enabled her unconventional career tack. gendersmbivaent role 
“денеа on and off чау, andthe ration and opportune she 
‘would provide ro a younger generation би and ау theater and Blm 

‘That Ese Јале therbower would go on the age was never in шік: 
‘amply was ө be. While pregnant in 1489, Jenme Cockrell Berbower 
чот беге tht the child would be the folilment of her own 
(тией белгісі ambions. nie decided shat ber daughter was gong 
Tre a shes m he great actrees d that day, having the "dramane 
‘eloquence ni Мода, the versity of Mage Michel the en aler 
Tess of Lot." By the rime Ese was lou, Jennie, the budding pees 
тау lad groomed her (or small pars in Columbus, Ohio Valemine 
Stock Company After the Соб Prest- Post етей wi het daughter 
Ae chil wonder Jem, арты her husband John's wes, com- 
ined ес to ceat à le ın the professional "еме (or "Lie 
Ше?” Eae remembered years rer, "I tik n all honésty ha [should 
have bro named o-respondent ia the] divorce of my mother and father, 
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e ad they nos disagreed aver me, my Башт. em шем and she develop- 
mess ul i Mosher would келет have hough al ooking lor asuther 
зол lor leawag Jahn and Jobn would probably never have prven her 
he reason, bur he did" 

“ма as Jennie had Been sent away vo live with «ішіне by a step- 
‘mother unwilling о cope with an оттан! cd, Else's older brother 
Percy was similarly Banat. He bad то pcc m (еме plans. jiha, 
recognizing that be was mutch far ense, «Шешей o ber will and 
did mo совы the divorce Divorce atthe tum of tae century was wot 3 
commonplace even: it was а socully damning affair. To escape the 
stia, Jenne rook to telling герои she was a widow, 

Alice the divorce іс 197, (ете began to take ош аста 
announcing Else's avalabüny for performances at “pathos, churches, 
‘shook, cies, lodges өші ack companies.” ац, moa of ber 
acr wi Jemie atthe pano--crasiaed of sach children's songs as 
“Linie Orphan Anaie” and "Won't You Come to My Tea Parry?” But 
soon Else's tation became the most popula feature. Jamie woul! 
‘ake Eae ө see а performer беу washed vo mia Returning home the 
Кез would реза төрле in он of mirors,pziecting the impression. 
bır by Ni Well, you know, 1 have four eyes 1 have sro eyes and 
mamma has two, What my eyes don’t же, mamma's do. Then sometimes 
1 se what mamma docs not "т Eble made some money, but nor Yet 
enough по бес therm on dependence on Joba's бомаса contributions. 
Something extaondinary bad to happen ro lá Elie and her career our of 
the Columbus area. 

When Wiliam McKinley was governor of Ohio, Elie often was 
athe to entertain cheval Mrs McKinley I te #34, mih McKinley 
ow presen, Ele and Je traveled болп Oina to Washingson dering 
the Chnstmas holidays i hopes af heng received. On Chncimas Day 
luc eoterained Preside and Mrs McKinley and thar pucas ш the Moe 
‘Room ofthe White Hause Deemed i s dak velvet Lite Lord Fauntleroy 
sut, Elie began with а favonte song of Mrs, McKinley's “Break the 
News по Mother" That was followed by à rectation, “Cewe Ле, 
Clarin: Clarion, Wd and ShilL" Вые бөкей wiih swe imitations, 
Anna Held snp "Won Yas Come a Pay Wi Me?" and May Irwin 
‘Sigg “И You Ашу Got No Money, You есі Come Round." Aber 
her prepared pieces Eve еледі ntt an evgesanpea wann af her hc 
She matched about, the Bienes: of the president, thrusting her hands 
berwoen the buttons ot her cut, and then өлі on b Gghc-hpped smile. 
тегі Белп and the осе tones ol һи we. President McKinley 
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Wied Else upon his ne, asd ber, and proclaimed, "You are m ithe 
Оно comment and Lm proud af sou With the short logan "Re- 
itd far the Pendent” tached 1 ther act, mother and daughter moved 
nto the world of profesional vaudeville. 

The eit Sy to 190g Were spent i almost constant ners ali 
kein эта heaters вай tows playing “continuous” забен 
ІШІ weeks im larger theaters m bigger sowens, playing en shows а day. 
“The ike was bounded by theater, hor, and сыймау cu and stationa. 
Ele performed daily perhaps a toral ol iet minutes ол the wage On 
Sundays беу кане то the next town. The theaters were nrechange- 
able The dein roges were variably май and ether tos cold or too 
or, fried өлі a mall pitcher and bowl, and a few hous and wall. 
‘Sometimes be rout was shared with another periermer әні bo or ber 
"(— 

On Monday mornings each performer would ger chance to speak 
lor a jew rome with thc vechestra’s leader. They would an over any 
dice sections or peces ol sc specially rimed о the performer's act, 
‘An orchestra im a large, Rs sls theater would consist of fst and 
second velim, vols, corper, canat. tmesboae, bass, ano, and drums 
wd ape, Smaller theses gor by wah pano and лили. Each íudeiille 
жа cari is musk in а vary of arrangements, suited to diferent 
Lonfgnratams ol тыге. (Musicians could ll when эв acr was беч 
playing "ihe big tme" ihe рове part was well worm, while rr vani 
or the neher strumento brand new) 

Ines days were flict toning Elie and vending to the mamane- 
акта of the business. Two weeks beore arriving i а кунп she Would 
‘sed Бе photographs for despla а the theater lobby, Travel ime was 
jen vert mendeng ЕМУ costumes Once илен, Jennie would 
pres her personaly ов the local sewopaper' writers vo кеше fevor- 
bl publ. She ви through each interview with Eie and later care 
ill posed the atl in иво Боч scrapbooks. Each week Jennie 
wold sake ош an advertisement ж onc of the New York rheanneal 
newspaper ш tout Lil Еш шев че И was portam in. 
тет) New York Выше exotence 

Whenever io New York, Jennie sought the adii of Elsie de Wolfe 
ander companion Elisabeth Marbury, both profesional est women, 
"ho are diced Бу Каз Mara п thu volume. Jennie and Elsie te 
‘scene all women dinars омей by she de Woli- Marbur doo. Such 
omen рме her god counsel empower her mdependenze Бу hor 
еп example. For елік, men. incline her own relatives, were ether 
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навоз to cape or obsaces w overcome. Whenever рокым, he 
shone to work wh women and oleate wal heater poten only 
"the exem that they cond dier тш к eher Huc sare ended 

The thee, or Jome, was both retege and alan rg her Ot 
э an ummere marrage and wer 3 он Me enabled her to 
тоша heralî wi supportive women, көте who understood her 
‘own new аштык to Elves career. In the care ofthe theater ene 
Toi ihe uf the per кезер where she voll be fly len she 
land tha the Sher and Ko Albee woul ly at ба as am 
ilm order ора Нм те o coma 

“he theater lor Ese, Washo proving ground of her love or her 
mother ands playground lor her ows very high pi. Elie knew Hat 
the was the темен her parens divorced. And that юйре ade ber 
fel aguas ned м эне, her mater bet aber were ma eb a 
‘whom eodd sbe vaen Sencar eme be аит that wet 
Ee, he would find hens alone- 

"atc «nde minded ініме ad devoton vo her daughter ced 
Dey anions Years көгер, Jenene decore each hotel ute and 
(маме desing room weh peru o fends and amd, She bnt 
Hue edt а Пе morem, шад ic atmoon, atl wget ar 
every pertrmance. Nata partes were pren, sgh rides опти, 
movi pue carer bribed vo rena өре о that Ee eodd 4 
f t her о раина, nie ong to pall Elie iom her 
майл panes майу ter performers, (өңін beep Furs ame 
ине ane type she шіге ber daughter mente, fought ім сана her 
їп ain and dees rooms о pect Eb’ bah. Dana. perior. 
minces, Jeanie watched rom the әне whenever Быс was om stage, ви 
МА Eba m her desing soo when dhe was а н ir, dese 
inset put on her makeup nd oo а М. Ко тыта how pear 
the applause Hue mag кесте, ihe would un othe wong. whee 
oic was away wating sad xd "Di разн yo, mamma?" Dar, 
the ety yar, rumors pase a deni was no pleased wih Eh 
ретше she won be anke. Ehe ccn remarked ucc, “Му 
"on y to ker jt one tp кі сі me's ab fr теі 

AM Ele тает ha сай, Кеше came то reine бм тшту in 
devil o not the full cred eu lo бишк cune an 
the legate sagr- Бе? confidence on sage was marked, and her 
lento а im чк ремней А lp cater іп ме war 
‘hes бе шта, at ne bred hat woven the рита ane 
O Broadway in толка lays that Eur real fortune and садат lame 
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would be made. So көше signed for Ei о play regina tours ul The 
Belle of New York, The Ferne Teller, and The Lie Duchess, Whey 
Еме opened as “Нә Berry, masquerading s the ‘Lite Duchess.’ she 
wor for the rs ине the srar of à musical comedy company. During de 
Tl act he plot wos suspended wile Elsie оой sence stage то present 
her nations. One reviewer id that the “other members ofthe coun- 
pany мек forced vo ree m the face of her encores” and char Eur 
performance was ^a seres of ovations ГҮ 

Vaudeville pestormers yearned for the leptimate ipe for many rear 
жт. The prestige ok appearing as the leading player тш а Маліна 
company утау cabe that of being merely е ал on bill Even the 
проем vautevile headliners spent nly twenty mutes on Vr sage 
Starcog it a Broadway тамсы meant tee hours before the public, 
Маше йг often were desperate fr vehet from the nu of doing the 
sme act sme vx bundevd time а ум. 

"On New ears Eve, 1904, ће out of Th Fortune Teller ended hu St 
©иһепое\, Ошоға. As her задае slept, Jennie opened біне diary 
and read Dos ng’ entry, Jennie wa govern of bod che public and 
privare Eae. In the fit minus of туа Jennie wrote от thar diary 
final panes 


And hus, dear rl, another year endet Wad that 1 cool a 
ave mor and rore cach rar o ou! Pore at Mather 
т wae ho foe gave you thought and Mother и was who fine 
Tagh you bow тп me ын wa As you grow oer, you wil 
rd most does реле yon. Whe sch rs com, кіні 
vou hin joa om more hun | do, мм зу ro үзіле, Well IT 
erro moet, ate э, e Meter wh dd most а help те?" 
Ple, das, Da dy und elevate rout бон ad өсім Ге 
"no much help! Го о amos, word, nervos and те lays 
Fedele, but Le you! May Goss chicos stags be you. 
very yese. Mather 


“The ability ot children under e age i sereen 10 perform in New 
“York was controlled by tbe Сату Бозау the Sony lor the Prevention 
‘oF Cruelty ro Children headed y Commodore Elbridge T. Gerry. Jen- 
"ies ейоп» to arrange perorminces for Elve in New York: had been of 
иней sucess. Children cout “песе” (hus allowing them o perforin 
In plays) bu could nat ng or dance. Jennie continually red Yo circum: 
‘year these strictures by scanning the audience to spor а Gerry employee 
Aid then зіргі Elie bow far away from mere rectam she could кө. 
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Jenaie's lack таз never рел, and е ав оеп dragged um cour 
ior ld endangerment charges Ar cee елші, Fle de Wolle presented 
herselt as a character wies After Jennie’ acqua, de Wolle and 
Elisabeth Marbury hose an "acqital ралу which was attended by 


Ji was а соймай Һа. With the average Broadway actar eaming for 
dollars a week, Elis one sand dollars жесі made her the highest- 
mp 

The оф Сир veas ome of 13 shows to open on Broadway that 
оноо. рти iin competion forthe audience were sach show de 
безде М. Cihat; Porey Five Mores from Һау and George 
Жайнақ Jn Patrons seeking ight, onesescal ететан ld see 
JM Barry Peter Pan, wang Maude Adams or David Бапа The 
Gi ofthe Golden Wee (made into am opera four years ter by Giacomo. 
Ролл. These looking for more несть sealing teil cold 
Fd la George ernard Shaw's Man and рет. 

Broadway theater manages worked ro make attending а show 3 
pleasant experience. Вол offers now же mait orders, болтая and 
"hers wore evening dress, and newspaper advertisements were de ri- 
еш. Counterweighted lines and осика баша made кепке effects 
Sich as hose fearared in The Vanderbilt Сир pole. The г Висте 
Jy lighted the seater lobby, аот, and “езіле” rooms. 

Broadway’ newest star was eagerly song for meres, Jennie 
alvayy satin. One writer noted that (өтте would have made а “capil 
Seres, for she has the plastic countenance. the mobility of expresion, 
which necessary to pores злата" Her determination to capital 
(зе on free pabey wat combined with просим Не ran 
Short оп conversation, ber mother ran long She а vll you more about. 
lue m twenty minare than you would believe x раке for Elser 
hove lived in weary years 

Stage mothers are à bow busines шифон, To put ther children 
оп бе чак, most had burned their bridges and sould go iy forward. 
They were Кесу proce and Berely demanding of her child, 
nd al of chis energies were diced toward the child's carer. Jen 
жэ» ап obvious example. Baster Keaton, who had bimsel been put on 
stage by bis parent, сетей about Jenni, 
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(мес tem stage пыла «йе were fetus, tes gne ur 
итем е raps am ear eating саталы, Ба mee amber ike 
Mas, Bictbower for dru die energy ш pump а daveer over, 
‘Even then, when Elie bak sang om the sape, Mrs Mervane, 
watcha ron the ws wh a Poesie Мий on her ate, tang 
Fer rote wero hough transported 


One day, ene was nor present when Elme was imerviewed! by Far 
test Arden of the Chicago Examiner. Else, for once unchaperoned, 


Now, tote he truth, when I cay I ear to be something more han 
am, take и бш wenchody ed va you s molle who tabes те. 
lere rs AS or e, d rather ш abou and b happy without 
Faring tn мей her bard би Матлы Svo Паге what name 
Ver roe the cal bett amd have o read. 


Hower, the blame of power in (һе flaionsip was in contia 
ox, as each depended upon the other for maces. To the partnership 
loe pave her talem. That alent eared the money In reram, Jennie gave 
her own very real ake Ке перово and management. While Jennie 
пон all he contrast and aranaements, Eime could focus chiefly 
on pertorming and playing: To the pubic, Else was one of the most 
walled, dsammang, бетше performers on the sape was Jennie 
‘eho came arent as the pud, demande vae. Mer comversatums wh 
‘managers, produces, and poris were pepper with phrases such as 


‘clita dynamics of the partnership. Dii and Jennie arrived at the 
theater to be tod hat Ve маг devane room hod rmtakenly hen goren 
theater manager, Else was all smiles, but 


won't go on Ты threat was always her trum card with her mother, 
Likewise if Bie expresses the though thar house n ihe county would 
be swell, Jennie had one bought and fused before the week's end, Yet. 
‘hes of “Else's demands” nested with Jeane. И was Joie who 
ecd what salary or billing о ak for, often choot telling Ela what 
эке bad demanded v her name а mother and ориг bath under- 
stood tbat cac received more om the partnership than either could 
have realized alone. Without Elie, Jennie would have no means ot up- 
рәт. Without Jenni, Ee wouk have по caer 

Else's стт was founded i the schoo of Personality: People caue 


тәме " 


үө жете Janis, nat rest Ves of Barrymore acing, но a preat ater 
moon of Caruso шуо. At бі poit in Ber сат, she could sleep latr, 
drive het new car (wath chauffeur iting beide berl, play her matiner, 
тар, do the evening performance, dine Fashionably late a he mat Fash 
anale. resturant, and esteri frends wat dawn. мез crowd 
lesion talents and ber open, wis personal gave her the Ireedom 
tw candace her Ше эл she pleated ax long ж she мото hee of scandal 

Jennie wan an evervplunr chaperon She refused to allow Fie 1o 
moet anyone who could not be introduced hy э clone fend or пот 
of the family. For all Jennies precautions, li, now lad by the 
press was constantly Бей romantically жий every mam seen wish her. 

Tor Ee and eni, caret and Ше were м raed a «daub helix. 
Тһе manual dependence forged! them wen а power dependen, c 
тк force т the malodominsted theater ізді. This unconventional 
female tenth and assertiveness found expec е pewder amhiva- 
lent tae personae that became Беу sext serade. The Broadway 
musicals and tour, opportuntes thar Jenn arranged for Else in 
1907- пу eapralard vn ber emerge "onere" кемелі. 

‘One vetele көн The Hopes, a French play, the rights to which had 
heen bought simply because of i name: “Hoy den? То оу) Perfect for 
Elie ри Producers and playwrights were learning то сарае on 
le own aree For The Рай С» Бі the renowned newspaper hurr: 
Ine Саде Ade was hired v wee the book. The соед o the ніс was 
Cy gi, the only prl кәді the ший now all male Bihan 
Clee. At a choo dance she dees єз cadet rom a nearly miliary 


London debur—The Patung Shou of rpra— which she would sing 
‘thre songs perform in a sere of sketches, and do her панель One of 
‘the songs “Florrie Was a Flapper.” was meant to be performed by Ee 

Forte" A fee days into rehearsal, Ее announced her intention 
perform “Florrie Was a Flapper” full male evening dress, playing a maa 


"m Aenean vaudeville were Deiridh Vena Tiley, El Shields, and ise 


= Basa mme 


London, in a feld they comer che. Ele had ceraily performed in 
drag ов sage leg. The Far Co-Ed), but anl hs tme she had done her 
edevileusperscomonsol men in ber usual female seage drem The roky 
оке proved a emarkable vocem i London. The Tones eponed that 
“Mis Janus's successi instantaneous... She hasa quaint individuality of 
her own winch quickly established her ss a London favourite st night" 
Night after gh Elsie wood be presea Фе tag door the Palace hy 
well-wishers who mabbed her car and, refosing let ber абет drive, 
Weed on р the cat ш э tampian procession m hes boret. 

‘One evening, from sut of the sage door crows came а ом female 
‘ice calling, “АМ Mlle. Jaras. Vows exer parante anu huit" Think 
dng the gil was French, Else answered back in that langusse: The 
range таа ир o the ear, “Аш revoir, Mié Janis!” "Why no ask be vo 
some in for a сар of ea m your drin vom?" Jennie өңез. Fle 
‘alle w ihe girl. She ran across De sme, бодрит a bur and was id 
to come backstage atr the оства Saturday anore. When she re- 
етед Умыр, Era Le Gale walked to the туз Мел" 

Le Gallens fct that Вже performance л The Passing Show was 
severo forgotten.” and she wrote. “АЙ London went mad over this 
Insaan Бенту talented young American serr. Her vera 
из, her charm, her marvelous dag now scenic, now gracia 
her эта matos ton she eown by моь Le Galliemme was 
‘quickly taken into the cle өй friends closest to Jennie and Els, Afer 
the war, Else would repeatedly hire Le Gallen when she was beeen 
engagements. 

H Eise алев, “ГЇ bes baby вад as lene watches oer," 
her twenty-eight year adolocence eyed wath America’s declaratzen of 
war with Germany, nmi reserved permission fr Elsie vo become the ist 
Amencan worn to perorm at camps омаде the mediate Pans eon 
‘and scheduled the tours o cae ағалап to Рэ evert few days far rest. 
‘Wea soldiers eared that Else Juris was әзіз the Liberty These 
pe 
tor the nope was swamped wit reque Else rough the саке of 
‘vaudeville sherr свели with an ac thar coded popular songs 
af the newy emergent rac. She жаз om уз the тайы Of vine 
legsissor and сие 

Ee and Jeanie quickly discovered ibat there were une oops i 
ore places than she cou ever entertan b dai only swe shuts s day 
Vospisland snes were nor allowed to amend done performances, 
чо this required аШікелші reroemances. Df course. nce imide there 
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Elsie Janis wearing her World War I helmet, 
bent in action in France 


(Collection of the author.) 


were soldiers unable to be moved to a cafeteria or other central location. 
А passage from Elsie's diary shows how all these circumstances came 
together to fill the hours. 


Got up at nine, still very cold. . .. Went out to the hospital. Gave 
one show in the hall for about fifteen hundred men, then sang under 
the window for the fellows in quarantine, Went through the wards 
singing and telling stories. They got two hundred and sixty wounded 
in here before yesterday. Went to tea at officers’ mess. Came home to 


ne ры 


деге Went vut о same hal Gave another dw to fien ha 
ee, bes dew i de VM CA. ad pave nodi. Home и сы. 
por 


Ш sch ө schedule was tiring or the twenty-eight year-old Else, one can 
‘only imagine the fatigue fel by the fity-tbree-year-old Jennie. But eve 
Ve horrible physical маш would woe мер her eom accompanying Ele 
Mt every мөр ofthe journey. 

Eddu Hartman wan a өәшісейі cru for Vangty when he enlisted 
Nerone of Elsie’ pethnensasces in Ape пунд he en hack to the Sates 
a renew of her work, As this were a семіз vaudeville performance, 
Hartman prefaced hs review wth the иза! information. 


Ee han 

‘Songs any өс 

non 

False 
‘Somewhere m France, Api s3 гө} 

"Wherever she maf ge Mes Janm cares het mal асом and 
from the mer? pio uf жел othe eges tha thar eer came 
dren the pike: On йш, spat: cam Ше miae ni кер! 
ip nemi ren of apple егне bam ered өмү by сені. 
‘Saas af Lager. Мез Jan о в one round afer amer wl 
esr тетиктен. мө електе s sw be compere to he 
hoy trom ihe sick at ecl беке bom he бщ тет. Every ae 
fers at oru, weh boh ұсағы ud tack pate сфыйу ener 
mined. К wan apparent career Ee that we have over bere, ll 
Че oM pep so nca and hard vo Keep o (и fom home 


Ate hundreds of dores, Ele knew her audience tunately, havin. 
acquired the average slits poat oí ew. She knew what Ме іе 
Wenches was telly ike and how the solders fel abou и because she had 
walked rough the trenches and wor gas masks. She had seen the dangers 
‘tl had wimessed her “pang” im ЭЙ пы because she had im 
canman, mo German held trito. She wed ihe slang, dear m thee 
hearts — became she had learned the ribald, “manly” wt wh which 
"екшеп addressed бен етеу Ве орде чыч] that теп who had 
een under fre wanted to be badd and treated ike pas not aided and 
‘treated Ше heroes."» Elie was o Voved that she wa given dosent of 
парните — The Payne ol the Western Prot" "The Lady of the 
‘smiles and "The Sweetheart of he AE.” 

Рече, ues appeal to the ope was not the conventenal het- 
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озеш emaleimale ашпа. She ad never presented herself as а “sex 
symbol” in her career, реті to play more а the tomboy е 
door arena. Her dally “снилс” whale жей the troops was а long dark. 
ue re, міне Моше, das blue көме, and ath hine beet, The 
тотор о every performance found ber stig on the ront hp of the 
‘tage and changing toa her boots to shoes she could dance in Боо. 
And when she brought soldiers from the sadece up onto the age, it 
‘was or dance өмі her, but m eacourage them m sg ar dance шіп 
dor e enjoyment ol ther creas. Fhe appeared ісіме rho men эз 


recovering her hair, eg "мде" stories Elie kept any кенші: 
"rest the older might have her м bay She coud have presented an 
эк thar would have the mcn howling le wolves: send she was there 
o make chem owl with дней a means of maining both үка] 
and emotional distance. И wat thn deoppeng of ай seeming pretense that 
had the аист action of camoulaging Еібез personal Не. This іші. 
pA 

During the war, he eelanonal імімме beween Elsie and Jennie 
shied While Junie made all the arrangeeems and traveled every 
mile along rhe front with КИ, was Fe who stood up on sage under 
the bombardment and conquered thousands of men. Her triumph over 
adversity and appeal to беле solders empowered her io take mane 
miro over her career, И was а transformation төбені by many. Maw- 
"ce Chevalier had kw Elme belore the war Then he had considered 
er "boyish. "ue Айет the war, when һе jomed Eli т London бо make 
is debut there with her, his Feelings changed. Ele, said Chevalier, 
worked with the tated precoun ofa borang champion ~ Не came to 
mide Esc “е том independent woman in show bine “1 Wü 
ber increned maturity amd mdependence, the "boy" Elie became a 

ter the Агиш, Elne aed Joni returned ro Avena туте tente 
Her wartime entertainers, to show those who bad stayed behind what 
had become va popular with the troops. News nf Else's perenaal heroics 
ond her илей performing athe font Bad stad ber national hern 
т America, Everyone wow wanted to se what “thar boys” had see. Au 
Audion selling point ofthe show, Elsie Дать amd Her Gang, was that 
the cast consisted pearly a men and women who had been oversea 
the war «йип. While Jeane and Elie had always bocu нити № 
‘volved in the diren of thar pendaciorm, wow e the frs mme Eie 
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billed herself as director. Era Le Galienne, 4 cast member, remembered 
low Else condactad rehearsals. 

Пе wou direct не ве corner ofthe hall à hech, in another 

(егі ec water, кіші another oper shew ry to 

teme ito е mystery ví "rums" бе mestre she would 

he toning something dove өн а pice ot paper M естісі an havr 
the skh, the ecay and the trea would Ie prey wel аы 
чс would proce on the pce of paper а coking ss al ye for 
the composes att tutes What» жее 
One day she topped the chorus and roared, “Where's that fellow I йі: 
to stand on thar bench?” He finally appeased from backstape. 
Did tell vos ro tad on tha et enc 
Tie so и элемин. "Yes ut 
Well cur out e i ad ау оп that bench өмі кі yon t 
som doen 

In he second act, Le тие ad Five, вис a a French older, 
кей a "porpouri namber.” Ie began with a foot, became а tango, 
‘he Ма, and finally ended withthe thew рор Carle walk. At 
smother posi, Elie, xil drewed as the ийт, vang o four maidens 
[dese represent tbe Mid natns] 71 Love Them АМ a Line Bt." 
‘What today would be camp and more than tinged with lean overtones 
vas then thought by Alexander Модни ю be э preat moment “not о. 
Һе forgoten ш а yen of theatre gom? 

у етисе е popula of Eke’ "gan? shows had ran ns 
cure amd her сите чал. She headed the Lo Angeles пси, 
of Gersbwin's Ob, Rayi—a rwr performance without imerpolated 
mitatons bat she dropped out ofthe show aera ew months, citi 
hte." She made her Paris debut, m French in а revar that feature 
э жне wet өн the tle of Lesbos. Eie dad nor appear im this serne, 
тєр» because che feared & was too oque and would Jeopandie her 
reputation lor providing “elean esertsment." Ін he fnal number, 
however, Tine did, з was now her cose, appear in male Шем. 

Кеа that because of her age and changing audience rne shie 
‘ald по loger sustain vile stage career, Elsie announced her revme- 
ment frm рео етине ia 192%. She sete а Bevery Hill and channeled 
her tales and ізімен фра mro the even more masculine: 
‘dented enteros of «rima, directing. and producing for sage and 
‘srs, She wrote пим and lr, scrips and dialogue aad, with Pard- 
‘mont om Pride, became the Bx oom w produe a talking релше. 


Elsie Janis as World War I soldier іп one of her 
“Gang” shows 


(Collection of the author.) 
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Hn late lune 190, she directed be musical members for Cod B. Deh’ 
би тин, Madam Sata. 

‘This new career path, however, was soon ишетте by Jen's 
кай from pneumonia n md Joly уус. During the days that followed 
Jamie ner Ei Jogo a nt mh jore blogg vwd Une 
ered a sealed envelope contain a rer wraten seven months earber 
‘on New Year's Eve. 


We have ve бну Sty and eave canens i yo wilt carey о 
and палете, halls шен on. aw we cou net hove 
Ie as we have and ot stl е coe to ech де Dont hard 
Lane and pve as we have always done Das weaken. Yon wil aue. 
hard пим God we Kote ко mal v ee Wan and know 
Him beter. Right or чи. He wil іе пеш you as wil, You 
‘hon e ch woman. det, Һа we hve ved without thought. 
Yer ud yea wil wy m be happy, ГЇ салу on Somewhere, 
Somehow! My prayers. my lov and al have yours, Mother 


ven ater death, Jenne comnved о be a major determinant of her 
‘daughter’ Ше cour, wheter Eie lived in concert with her mother’s 
ешт or in encoun адама them. In ber туза abtobugraphy, Sou, fo 
Good, Ese wrote of he announcement sbe made air Не funeral, 


{have made the бесик noe uo my. ad atl sconti 
Hen a resolve thar made while [my matheri wa liv. And ow 
thar she me | do wot Pee that combine arr change 
realy = and eye shat ту work wil өле те аЙ the com> 
vig ha wam" 


Elsewhere нге autobiography, however, El comradied th credor 
‘When published, the rest bea, wah "For the ew типе м шу Ше Lave 
өту sese ol humor ree а man!” and concaded, 


have fallin lore ws oe young enough m be ту son had (bee 
ss perc inthe hone at т e Wear ko that i conl 
а hne hat ше pr thereat wal be overblanced by rh mer. 
"ori um at шл marry, dom? ше жігі мый wt have е 
лра | wold lave had at seventeen rh someone Young and 
ает 
On December у, өл, Вые macoed Gilber Wibon. Ac Else's 
rei reque. е “ubey” clause was ented rom ther vows. Wihon, 
ten years Else's jumor, had been born т Chicago and played emi 
pros football there bore sore to Lus Angeles Ворт lr а. 
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заваа ретше cater. When the marrage was announced, the reporters 
rst quent, patra, deal wih ће dfirence jn thew ages. Wilbon 
responded, “IF Mrs. Wilson were not à famous woman no-one would ever 
gess it, mà loc older бап shes many ways. We do ти feel there ia 
years diflerence п our ages." he's answer wes more revealing 


“Thi hing ту debut he age ол vom тау wander 
pho Hooks husband t6 years unger han туй Well Гү тетт 
Ned a hid. Now ue a кийм and he can e тү child, v. 
and Vie wb ІМ мен in pror game өні ume 
GE my em age wha ws мш whew 1 am am abeat 
Meyer Anyway, we мт Kappy lor the momen sd вони uit 
Way he joy thee" 


Elie alo пудов Dat Wise filed фе "gea омаримовыр кесі" 
‘hat had ben pur of her esce the death ani. 

Meine uf Dor? pedem әніме perna and th fac that ber 
тотығу ково scans Mad always been wth ther women, 
ly ber mother, hie’ ends wer сөне a the pubik ый 
"lise choc Mather than s comentoral serge however, hi umon 
preset a complex opua o ne’ sig кышты ver Et 
Ме. The mariage охры тете йи rer dynamic ul the tar. 
М ean, pori Ele v he domum: тіс. Avg er ar 
Jen sce ha Jenne быс eve nad o тош hr “c's career by 
ranging ste es for ик и Paramount and MGM. In Won, Бі 
embraced he husband and von Jone had reed 10 devoe herselt o 
Пети 

edes thse ratur фк, here m sm сем to get 
thatthe mariage шей as а “ман” ean boh per е pac 
ete inthe same-sex bcr nf Hollywood 1014 Eine wi aod 
Py Lenard Sian to ете эк prsdecton sapevo fora new ісе 
exuti a cas of knows. Els was to provide her cipere a 4 
апау arit, ut alot їр өле funde fom Wer Halwa fred 
The Naw Face of 1914 traced to New York subs ние 
Coca and Henry Fonds Aka m the cat was Nancy Hanlon, Kahane 
Соты son commen." Fe surda pars st which ameer 
site was not masked. М one such pay іні ded m mer 
"Hohe comping rdi тр, amd companied іу My Mile, a 
ioc ende scan E's bond. aizo а New York a the але; 
бай gly been саа iv Мес Fase condom of Hi s participa 
"on. She was forced to re im меп жесі. betore opening He landed 


E Posen отт 


‘poe wt the choros of Noël Coats Set по Music and эйе that len 
copine Coward to partis. 

‘Lite had been umple while Jem was alive. Hue did ma have to 
‘Honk about Mer career ne ber Мес She сепайму did nor have to tha 
about dating oF sex, Now, on her own, Elst hounced from job to job, 
ftom point o point on the social compass. I i not difcul 10 ee Why 
Bue ied one many derent personae Afterall se was an рты 
үч and was probably mace comfortable beng anyone but her own vel 
Tri oo surprising бын le everually chose hinges: ong in wen 
les seclusion with her housekeeper and chzlieur 

It Elie attempted to forge new personal and разец relation- 
‘hips Hollywood, her other's memory continued to intercede. One 
day Elie came imo rehearsal announcing that she had re peret open 
Ing fr the show She said she bud a lag tlk ets Jose, and Jee 
Suggested beyoring he ow in havea ж angele looking ea the 
young performers: nme кетші sach a part of Ee’ МЕ that at all 
‘ip conferences Ele always set n exa chair in the circle for her, At 
one pomt Не freely әйгілі thar her Ше was та perfecti жапаа by 
‘anyone's andards “All ту М things have happened m е dat made 
people ralle— Чеу say Lam pref now. Weller me tell vou ira 
‘ery comlorable pines "1: 

Having been intimately involved with a show rekindled ib Ebie а 
dere va perform. Ш December, Elsie was introduced in a spacial pro“ 
am as the fist woman staf announcer on NIC radia, Once Elsie was 
‘lowe по read new bulletins bor tenens complied tat a woman's 
‘ee was iappeoprat for such serous mater Stall announcer had 19 
operate the stchboard that coated onthe aut programs, chock 
copyright credits on миңә, and write department reports on vanous 
programs. Worst ofall for Elie, staff annwuncers were expected 10 
reram anonymows. Within weeks Ele left. Her only means of employ 
кезге обот ye sie ve ewig еі hing ew 

А year ae on July s, 196. the Torytonen [Nov Үйі News pub- 
Aid à er addressed to “Му dear Boss Following a сы accident, 
Else sad that she had experienced э hemd of religions conversion or 
reagan had poren the “orders” for which she had een want 
Unc she was sucia everthing "exce the talent, penna, ер, or 
“whatever И wes that pur me im the money ay Line Else and kept me tbere 
Tor о yeas" Ее had come eo think f God in iar terma com 
mander in chief ting ің көкі orders from HQ. Divine spura 
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шол started Elie on a plan ta devote the remainder af her lle o chari Ie 
is hard vot o read ито this conversion the simple ides that Elsie was. 
merely ceplactog lene sing доке wah that of another omnipo- 
Ten bong. Eae tod frends she would nor have been spared И God had 
ти had some purpose in mind. Therefore, she was devoing the кен o 
her ife a helping other peuple and “making people happy." 

For the neat several ears, Fie worked interment av a Holly- 
wood wrer and апелира tortura as a performer on stage and cien 
without lasting scces These efforts nce a мил with od friend Eva 
Le Gallieno in Ранд Fay Малае. Else's maios served м the 
dw i the v act, Le Galen Блюз sene trom K meo and Juliet 
was the second-half draw, the “elass” act. The i aeo featured Sec 
and Dile with ber "Dr. Kronkber" sketch, а high wire walker, and one. 
"Maxine de Shon,” а еме arte The show was well receivod, bur 
the audiences were mal. Fay prevailed upon Elie and Le Саен t 
accep len than thet fll salanes to Мер rhe show ірі, The send. 
week they ot һай salary, a token sabe the third, and moving fr ie. 
тем four weeks. The women laughed over the siran, wondering 
whose bank account could endure the аги. Fay wanted vo Your the 
show, and it tok solemnly delivered promises то convince He and Le. 
liene to continue. After rwo weeks m Bouton with only small cash 
ifs vo the wars, Frank Fay Vandi cloned- 

Өн April 19, rest. over э month там He's ity second birth: 
day, Gilbert Wilson есіме inthe United Stats Army. Eie recognized 
the irony of the nation by saying that “having sent everybody ele 
band iio the та war, ti the least | can do а have y ovn go into 
the Army." bon wuld be gune for ove ve years ats months and 
‘he duration. For э wh айтт Won rerom he and Elne aempeed to 
‘continue their ite together. Ele was Кіу-тео and Wilson hys 
She had reverted to her "ok vend" habit and “sos back inro ту 
‘old groove" They separzed bu never divorced. He never remarried, 

Durung this war Foe traveled every day ren by Frank Rene, her 
‘World War I army chauffeart the Veterans Мока at Sawtelle, Cali- 
fornia where she would read to the soldiers, bl chem to write etes, 
о, eec for hose veneran of World War 1, ell à few jokes or even 
mg а sang Several mes, for the bereft of ihe war effort, Ehe gave 
publ performances. She appeared as a special қаса oa Dinah Shore's 
Teo program the көсемі ol the “war m end all wars” элире 
‘one of her successors. In April rsz, Ele joined Bob Hope and Jerry 
Colonna to perform before four thousand soins at he Long Beach, 
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Саона, naval bae Eke wan vagi songs for the vom of gh 
КА 

On August 16 1949, Elie gave her final performance. Thar day 
marked Ethel Barrymore's evene ary, and ABC. radio had pre 
pared a варона. tribute m the actu. Among thene абена соора 
tons were Lionel and Jay Barrymore, the Lunes, Spencer Tracy, Cary 
Grant, Eleanor Roosevelt and Presiden Truman and Hoover, Ee con- 
buted an imation ofthe honorer- 

lve remaining years uat her death fom cancer in uy çé were spent 
т quiet sonic. She would weit the VA Бараз, pend an hour daily 
[praying in rhe М! Sai Epecopal Church ін Beverly Hs meram few 
ends, and writen her diary She ved т vruual schon, shunning 
publicity and hoped that ber death would tive sl norice as het МеН 
id in recent years. However although Flue had ot rerormedin decades 
and her carers peak was forty ear ран, the New York Тиме pad her 
«due ише onthe тин page Newspaper London and Pars aho gave 
ide coverage no her death. whic тео been days short ler 
sixty seventh birthday. She had ал amazing carer, touching all rbe forms 
Ч popular entertainment ol her ine, sve circuses and Wild West shows, 
Here had taken her all over е world and, during Word War he had 
Pesce noc al ће mons famous women w she world. Her laang legacy hat 
proven тог to he in her own shows, or songs or book, bur in hoe women. 
‘who followed ће paths blazed by Ele. Some women va Le Galli 
and Nancy Hamilton, especially nrw irethand of her рммкелик work 
and followed in her path as directors and prodere. 

‘ve left specie istuctons thatthe foner he as “private and 
\wostenations эс posible” that only close finds amend, that there be 
бо eulogy and “NO flower! This by special revs, as I hate sein tho 
riled and I would like folks sa send the money shey would cut iu some 
harry" On Thursday Match 1 at 2:30 m the afternoon, Её casket 
way ered in а туре at above ие т) the Ротем Lawn Maw 
eon. The Daughver of the American Revolution later placed a plaque 
‘apm Else's турт. t reads, “ELE JANIS, 1889-1996; Swestheat of the 
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Staging Heterosexuality 


Alfred Lunt and Lynn Fontanne’s 
Design for Living 
Sam Abel 
Tis hinhundsnd- wide acting cam uf Aired Lom (192-1977) and 


Lynn Fananne (1687-1963) опот the serious Broadway then 
fa the central decades he несе century Fw ther бам нез as 
а couple m The Сатан in 924 бй hcit 1998 reduction ot 
The Viu thee marnage was іші 36 the West unio of Ше and art To 
the adoring cries, Lunt and Fontame's omvage rapport reflected the 
аймак harmony of their marnage Рі, and with аныч help 
from the prs, the sates Lon and Footanne hecame eyeenymons with 
arise achievement, personal пут, and che mobility of rhe aening, 
profession, While other actors gave m to the іше of Hollywood md 
became the objets f pubike scandal, he Lanes, through thet mari 
оо and of чик, унй mural poney and viden devotum п eri 
Weite, 

‘ut iF the Lam appeared io poi a the perfect married couple, 
their private liver did not correspond o а sealed portait. While 
Lunt and Fontanae were daret abut the live offstage. clearly they 
wert nor an average arid өлер. They wxualaed with New York 
lange pay cig; ій were rumored ro have engaged in eame ex alii, 
oni some of her contemporaries have hog fo confirm these amori. 
“They were топону dicks people who wquabbled frequently; Lunt 
was prone to bouts of ертеп. Me cooked she ded ot. They had no 
children, ut they vnally adopud the oseted Moutgamery Cit. They 
played husband and міс stage, but fr m plays tha dicupred normo 
five news of heterosexual, mont notably Design for Larong, writen һу 
Nod Coward for himself and the Las. Despite these deviations Irom 
herersesual norms, however, the poi hele tn the sancii image nf 
thet marriage remained ona 

According tocurre definition and the available information, lied 
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mcd tynn Fonanne would peuhahly be decribed most accurately as 
bisexual. Bur the сетеді sue к nor whether Lune and Коматос were 
“really” pay or bisexual, or whether they engaged in specific same-sex acts. 
To fime the ише this way woul s recent analysis has argued, een- 
dar ә ото of gay ideni and nversophiy bath the Shing soc 
mveruchans ol same-sex dee а the werte century and the Lats 
n perepuan of her sexual denn" The more portant question i 
‘nbysintheeyesot the pub sach a clearly nonnormatve pir as the Lun 


Inthe careers, the relatively open aspe ol gay Ble 1n New York, 
the Lunts evoked barh тит!" and “deviant” sexuality a lathe thet 
popularay After t90, ө George Chauncey documents in Gay New York, 
Yay inthe city shifted from compara openness to inseme reprenion, 
move reflected onthe Lane choir of role and their publici, The 


Lun nny wed thee mariage ко forthe bir carer: bruer thcir umon 
‘raced them tna the рым s increasing hom v pay ney 
Lymm Fontaine ктей ш. New York n veré at age twenty-nine, 


and anol ı91 Ме played wall role Land and өн ovr through 
England. in 916 би actres playwrghs coupe Loue Taylor and Hart- 
ley Mamers vite her v gom thew company m he анай Sete. AS 
London during Work 

твоме ro New York. Interestingly, Enstume was engaged xo be married 
when she emigrated, The Lano’ biographer Jared Brown question 
Fomanne’s seriousness aboot the engagement, scx she left her Hance 
hind pursue het carer with іні» mentum of кнлә (Or pet 
hap she eh and е aed he marriage; the ve became moot toon 
ater, when be was killed in the wa. | Foatanne remained with Taylor and 
‘Manners ntl va, whew she leh the company o take a leading role in 3 
Shubert production. Гон profesional career began in Hoxton on 1912 
While he was а stent ar Emerson College. Between 1915 amd 1919 hr 
seed ith a umber of touting ожога eluding а ел el wnt 
New York: in vois he was offered the tide role in Booth Tarkington's 
(Caron: and the play's success established his Broadway career. Lunt 
and Fonramê met in «gre according то their Mographen, they fell 
"medial т lve, though amen says that Lauree Taylor “Sane 
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manage the пос” They were marred in 192s, shortly alter bath 
ad returned to New Yack rom playing om the road. 

Lunt and Fontan, then, established therr careers playing mainly in 
popular works o minimal Ferry еси, Both actors came to New 
‘York with seromg des тә perform im more sopbsicated drama: 
Fontonne had leamed the дул in London, aod her rat encourage 
‘ments in acting came rom no less a personage than Fllen Terry; Lun 
received а strong classic) (емет traning in college, had traveled to 
Europe, aud had performed in Geek trage ia one of his early prole» 
Monal tour. Once еу had made 3 name fr белмеіне ол Broadway, 
they worked actively кө chim the ойе af New York's serous acing 
amy From Lexy n төз, carly iai cures, they associated then 
selves with the Theatre Сайд aad в териш foe drama of artic 
merit; they chose for (ек veces plays enber by European authore 
Мой, Shaw, Chekhov, Shakespeare, Weil, Guaudoux, Conard, and 
Disrenmat all figured prominently, or “ип” plays by American play- 


New Vit, Lus and Fontsune bad re comtend wath he performers who 
already had slid claim to the ele: Sraadway’s “royal family,” the 
Warymons. The sage performances of John. Ethel, and Lionel Bary- 
"ore in @е Бон quarter of е century offered eae taste 0 кепш 
theater for New York audiences Thes private ies беты another, 
equally лел pube езгегылыветт: Ehe Barrymore's comento. 
marnage, and her divorce in 1933; Joho Barrymore's обете lve af. 
dais, drunkenness, and penodic breakdowns: the family's notorious 
‘gos their wealth, andthe eventual deputare ofthe whole clan ro Holly- 
‘wood lll элге by George 5. Kastan and Eon Ferber m 1927 m 
The Royal Family). Broadway zudencr loved the Barrymore bur loved 
ven more о gossip abou ther ношей les Lunt 4nd Foutanne, ш 
“tering лова up ay eval nthe Barrymore spared о the opposte 
(тара stable, happily marte pur, modest mths lere and retiring 
n thee personal шып, дение Бае to cach oder and to the 
hemer, shuning Hollywood and scandal ia he метке of thelr art. They 
succede Бану, and by the ees the Lon, not the Rarrymures, 
werr the os tay né Весна 

The Luney goal z0 claim che poston of Revadeesy's serinus acing 
family was abend considerably by tesi m Amencan layering chat 
ома wth rho arrival New York. Brooks Atkinson has character- 
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чей the New York Шешек ө! the узок as the боп time Ваау 
әміметіу mitered “Thanet e Adults" Roadway іа he vens had 
banked heavily он the көті of the Jenene Кета Guy Войоп- С. 
Wodehouse Prices musicals the av display of the Ziegfeld Follies, 
anl the comtorti domestics offered by playwrights ch а Man. 
ners, Avery Hopwood, and Owen Dawn. Ax Kim Matra mention и her 
emay on Elisabeth Marbury and Elie de Wolfen dis volume, the Prr 
ev musicals wade omidershle advances іі the һөт of the Amencan 
eal comedy. Their suec ame, though, stuck Army to romance 
and light-hearted inenane, and rarely broached subjes that the audience 
night had troubling o controversial Bur n the көзгә the parameters of 
Wes theater were expanded by the mm of бүк Pate Baker ¢ 
47 Workshop Eugene O'Neil, Sidney Howard $ N. Behrman, Philip 
Barry along with comempocaris Eimer Rice, Maxwell Anderem, 
Gevege Kelty, Geonge S Kaufman, and Mare Comely. Prompted bythe 
success of the Linde Theatre movement, which ам the founding of the 
Provincetown Mayers (1914). Washington Square Playere (1915), and 
Theatre Arts Magazine (i9, фот in the уз began rà cuye: 
ти: Frendian psychology and i бабу, sexual tensions thet 
plays. Most moabie ot shese experimen was O Nei Serange ные 
1928), staring Fontanne as Nina Leeds, 

roadway audences of the twenties developed а disney ambiva 
lent anid towand this kind of sexually daring material, Айике 
cepted and even encourages mage of өсі “deviance” thar any а 
few year belee would have bern ааба ае The sealed unapes ut 
marriage and womanhood drawn in popular pre-World War 1 теі» 
rama, and the ооо het equally idealized nane: presented by 
нче, were replaced by tbe adultery and sexual otsession ot Derine 
ander e Ema (зухд They Кш What They Wela зул), ad 
Мадиш 19351 andthe blatant sexual come on ut Mae West. Yet whe 
Жен med о rom br sen exp plays to Broadway—is particular 
Jus gay themed The Drag m 1927—the theater was shut down and she 
And her caw arrested. Broadway andiences wanted т see sexual “dev 
lee but the lame of toleration for wach experiments were both very 
‘eal and largely unpredictable, af was hand w known advance when 
{pati терім e draped to have go tn ar 

‘roadways response полезна» dating таеп тд parallels she 
same publ s reponse тә mert фору ol homosexuality. The New York 
public was fascinated i the twenties by sexual abnormalky, especially 
onosesiilay Greenwich Villae and the Upper West Side Rathore ac- 
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‘ve and vile gay косо icing many men who wore drag im 
publi; a gay subculture also боль m Haslem. Sight couples 
Вода о drag balls or traveled vo gay Patr ко warch rhe paring show- 
Duras mtb the same ри: анионы ical елсе, the ascia 
on with public displays sexual “deviance” did nat abwaystrarlaeinto 
tolerance: lt was зава for wealthy people toga during i Harlem. 
rto amend deag balls, but ot о live ia dum or (o be gay themselves, 
Токе sil sided gay establishes, newspapers printed the names of 
ore who were ares and many Hes and careers were sil ruined ава. 
resol ofthe ensung scandal. 

Jn weder for the Lunts to fail their dream of densmating the serious 
roadway theater, they had to muita the pristine publi image Even 
‘more than avoiding the сетей peccadilloes of the Barrymares, s 
was imparate that they масе desr of ея scandal, which could 
lend то acest and an abrupt halt о their careers. They could, and did, 
perform in plays that explored the edges of sexual prupriery, but they had 
агай costo keep these аре niles distinc rom ther prae lives. The 
task wear nus always easy. Even though the Laney did ther best to crat 
their imag as Brondway's happy couple, during the меті and thirties 
зокир about Ве private lives perpetually threatened to draw them imo 
Sandal They тада an intense дикта about thei semnal ves 
hey lh few traces oftheir sexual салау, with each other or anyone 
he, even im persona len, yet rumors of samesex affairs hovered 
‘persistently about thes. Broadway gossips said that they had marrige 
of convenience and shat they camed on same-sex affairs m porate: 
Rather than entis the Luces by same bowevee sandal mongers 
published semen өкі as the following кет from тө, э clear refer- 
nce ro the Lunt that appeared ta the abd Визе wader the headline 
"Stage Stars in Queer Асос". 


IES a grt old word ad sey эй nde of people іс make the 
wheel go round, This ht far concern tof he praes stay of 
th legate tr and wh ae suppl whe Pappy mara 
“The pus, however as quee a а couple id bus He аа pansy 
who ws прайсе an afr жей la tale «але, «Ыс e иа 
(ойша and bas several el acing as her orea. Cate ei^ 


Bat hne rumor, never bloomed ано scandal The masmsream prest 
тией mestoned the rumors, and the пес early adularory biographies of 
the Landa nor acknowledge them” 

Jared Brown's екілі, rhoush equally adulatory; biography, pab- 
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lished aec ег deaths, does discuss the rumors, t only sn deny hem 
fervently. Brown's dental, however, raises more questions ban anywees, 
He says, late i the book and after asserting the happiness of rhe Lan 
таты, 
Rumors were nte ies ion had begun as a “marriage of анне: 
"sce they were uid n эри Бом im private they never 
shared the same Bed; Lunt enged т. home пивом 
they san a ales posce of exch nhe nage any ol shee 
amor had ers reos sar however some confirman wold 
surely have been found: hey were maed fr Bi ne yeni— 
ape rime for e dark underside of her marae o be en by 
mena, и some теме * 


Brown acknowledges that the Lunts quarmled occasionally and insit 
dar they чер the same bed. He then softens his denial, sayang tha i. 
Lus had gay affairs, mo one Бе тис canh confiem the ramors. 
(Неде ox emcrzam the possibly thar oo опе he spoke to was willing 
то confirm them, 2 some recent servers have donei. Hr quare bae 
company member. 
1E Lae wat Моца, 1 ни have Бос very шава, bè- 
ense he never made a рам at me And there wouid have hoe plenty 
of opportsy to he терь boat, түше me од, тте dN 
“someting a ode v diate hat he was асе я t never 
append And f he was Бана reatwaninp with anyone she 1 
the company a tbe tme, e wan awfully dire about 7 
Вст evident к hardly convincing, The fact that ей i. 
male э pan эт өзе индешйе acr. who presumes ерасы that 
Lust would have desired him does no support Brown's claim of nsu 
led heterosexuality И зеле from all accoumns thar е Lums were clesc, 
bur жі closeness might arse fom factors other tham sexual amacton, 
Mor example, 3 Shatel expenence a sexual рено And eves tl hey 
were hound by sexaalatracton, that fact does nor реке other sexual 
interests. la tact, Brow offers range of evidence foe the “dark under 
Side of thar marrage”: ont erorcally evocative ter mm а malc 
end, Fonesone’s dose asnciation weh Laurene Taylor, the coupes 
тасу with Noèl Coward, thcir quarrels. And while Brown's biogra 
phy is exhaustive. а omits or downplays information thar corraborates 
mors of samesex interest. 1 питон mongers were ten оо showing. 
‘he Lunes as dest the some sex, еме equally очей 1n proving 
[d 
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For campie, Brown mentions, but docs nor discus, evidence suggest- 
Img rhat the Lun советы the marriage аза meam of топ. 
row quotes Cowan, who recalls a time when he, Lam, and Fontanar, 
Ай инде and heh unknown, phased ther career “Lynn and Allred 
меген be married- That was the ri plan. Then they were to become 
definitely idols of the public. That was the second plan. Then, all this beng 
кемі accomplished, they were to act exclave) together. Тын was 
the ed plan" la шег woeds the Lanus” marriage жау а caret move, 
and Coward ен саве Tans story dee not prechode thei fondness 
for each onher, but tuggess thatthe Lents marriage io 1922 had been 
inspired nox by star eyed romance, a the biographers claim, but from 
апт conces, and largely for publi show. The Laris made beer 
sexuality ino 3 performance, perhaps the most cacceshl one of their 

"hen Lunt and Fontanne moved ко New York the спу had an active 
ad visible gay community. Chauncey dove that homosexuality 
жа a largely accepted par of слу Ше fam the rox thrush the 19205 
and самы element of New York's emus culter. Unlike earlier 
‘manifestations of Bobermim соу т New York, thi age culture m 
the сапу twentieth century revolved around ва explicit and өйе publ. 
қау sexuality. o particular, ducing the year of Proibinion утра 
‘Chauncey identifies what he calls rhe “Pansy Crane a publ fascination 
With homosexual in which large crowds, gay and гыр, frequented 
ау bars, restaurants, and drag ball. Сау Ме in New York centre du 
Greenwich Vilage and the theater daret around Tones Square, where 


Panny Craze and the theater world жөн іседі prominently m the 
pres, especially in tablods such as Brosdaey Brevis, which ran a 
series of articles in 1924 called “Nights m Fairyland,” dealing oy Ше 
the theater бөліс and especially among theatre personalities"! 
Lust and Fontanne amived in New York ar the beginning of the 
Tony Graze, and sheir work pat them ia the male of New York’ 
bohemian gay theater scene. Brown тез that rhy «іу loved in a 
theses! Балои bosse" As Chauncey record these boarding 
houses were central о oy Ме. Young gay е and women coming to the. 
city locked to these transient ving quarter which offered low-cost 
owing, privacy, and relative asap. While саву resident of theatri- 
al boarding houses did, face, work in the heat others came ther 
Specialy he wh other gay people! Gaven her очи serangemems 


н oco Ferme 
Ard heir work in the eater during he Pane Craze, Lont and Fontane 
‘ould hardy have avoided an ative knowledge of gay like 

More inporiandy — despa Brown's penresatons— eth Lun and 
Fumane arrived т New York with innenate same sex relationship m. 
‘their immediate past. Lunes closes rend ака boy was Ray Weaver, ho 
ouded for three years wih Lanes mother and stepfather. Weaver 
‘hare Tunes ке theater, and the wen hays came аме, Brow 
‘quotes Weaver: "Lunt wever dated any girls Меніме id... We were 
“word umo ourselves" In rota, when Lum was twentytWe, he trav- 
‘le to Farmpe т һа leer to Weaver headdress his rend as “dearest 
boy,” “honey,” and “ту hero of delight.” Brown admits that sich emor 
"naliy м uncharactensie of mcs otherwise perfanctory wntn ayez 
пере he демия the енна. onpanon o thee lene, ami 
thar they reveal “ony an imense ствола closeness, expressed in à 
Tod бай syke typical ofthe penod 7 

Brown’s refuranon ıs problematic on several counts. Finst, as Chaim: 
че еле the ран орай mene 4 omnem and н commen 
ih omae" тонау was ей establaed by rv; wchelanu- 
Wen was not considered masculine a бик іше. Second, а, Chauncey aho. 
tries ch thaws de no sees nate Momsen m the 
modern seme, then they also cannot he ined to show heterosexual, 
кешіне бе two ideis ме mutually dependent! И the letters ди not 
prove har Lunt was sexualyatracted in Weaver, neither can they dis 
rove i. Brown горе по counter this “incriminating” evidence we 
another leer to Weaver, intended to prove that Lunt had а sexual en- 
‘outer with a woman. This ee, howeve,frter undermines Br 
argument Lunt describes аданар a woman he met named Anne. He 
then cays: И was the privilege of the young lady o tech me a goo del 
AC ds knowledge E hope sore day 1 may итап o you "^ lbs state 
чети suggests vhat Lant had ез with Anne, then Brown fails to draw the 
vious conchuon fom Шит subsequent remark that he intended tu. 
puss б sexual knowledge on to Weaver, presumably by equivalent 

The аран oiler another мірде sory fom Lan pre- New 
‘York days, їп 1915 he was hired by director Margaret Anglin vo xr 


"ino roles in a tour of Geek тада, In Electra, Angin ake Lant w 
lead a prnceasion of revelers that wool suggest decadence. Ауда vd 
Lor һа Бек anempr was to wholesome. fn his second tempt ar 
коктарбет Maune Дорт report, 
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Alfred gláed һе hair and hn туйе, рәме hs аратай and 
eral red, d draped akar т ба кг He pot reo member 
ithe онерин то бе визы devez Me разный the Bases, 
ес hw, and breasts Now he came om обоев drunk and en. 
cine rwo Grec hoy 

lam sre we shall эй be arrested.” Miss Anglin said, laughin, 
+ we икен нк fr de ede en had i 
mod Mire 


Wot had woe engaged оне acs, the young man from Wiscon- 
in knew enough about sexuality between mer to evoke homoerotic un- 
ages, amd to peor them m poli 

FridenceiorFontane'sewiyseme-sexcrpenence s more crcumstan- 
ial primaniy through her relatis wale Laurette Toyo while a mera 
ber of her compan. The Taylor Manners marriage was ic was rumored, a 
Пре arrangement. According to Zolotow, Taror had affairs at bome 
with her husband's knowlalg Бе doesnot specify the pender of her 
lowers. As Robert А. Schanke nores a us may пе All Nazimova mn this 
volume, Тән had celationships with women, including Namora.“ 
Zolotow reports that Fontaane and Taylor had a cse and troubled rela 
omi, that Fonaane sper weekends ar Taylor's bome; and thar Taylor. 
became the donans ааст та ber Ме He remarks, “Laurene ni 
aed Lon for her ль and ber del? amd vae біл one could or 
Blossom into a reat acres wubowt periodic hours o great passion to 
Wale one's croi energies. "ч Zolotow, ike own, observes hat Taylor 
id ө stage manage Бона s тыыр with Lunr and eben turned 
bier э! кайга when come so conca i 1923, the year after the 
Lunts were maned, Taylor bake with Fastanne, and they rarely saw 
eachother ote years. 

Io 1924 the Lames appeared their ist Бі together, Molnar's The 
Guardian, cementing thess «Жалау 423 tate acing раш. After this 
production they rarely acted apart, and pot at all after 1933. Bar while 
"bes reparation asa couple grew. i prae the associated wah the ny s 
үру vocal cene, The Luns biographers cine the story thar zhe couple 
had а limited social life in New York, especially when performing. They 
rely went out, Zolotow and Brown relate, avoiding parties and seeing 
Daly a few friends (or quiet evenings at home. “Never intine them for 
diane during the run n a play unless fora Sunday dinner,” Роном 
servio renders Yer they pariat, as the bographer ао rte 1m 
an setie коки circle, winch included some of New York's most prominent 
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иу men. Their most intimate friend was Nod Coward hey spent time 
Mith im and his cicle, m New York and abroad. They were alo close 
vith Carl Van Vechten е gay photographer amocited withthe pay and 
kelan sucaure tn Инет.“ Other regla bens, according tn frown, 
included Gier Miler, гел ofthe Каа аутара play The Сар- 
me, and the cri Alexander Wowie, 

"The Lunt’ ehtsossip with Wool: presents an ineriguing nima. 
‘The Loris were түріне үи fo Wools Vermont retreat, and 
оосо was a frequent gesta the Lanz Wiscoau home. (in 1914 
Lune purchased 3 howe ta Gener Depot, Wisconsin, near ный 
hone; as the Lone fame grew, “the farm” became ther rege fom the 
New York rest and a place to entertain friends tn privare.) Woullcon was 
4 man of шары sexuality who enjoyed рит оа drag and playing. 
Fam Neck" with bis frends. Rumore sboor olet only were 
rampant, be confided with the Less, bur they refused to reveal his м 
Zalotow quotes Lun 


Those cones boat Abc hong cue... Wel he was меу um 
happy mat... | ask only Lymm and T knew how brave be wen 
“And Voce why he айе He never ale shout h prolem. 
anyone but С you wr how ard а и би he charg he 
шлш when you so mc раа 


‘Роном speculates whether а pain was physical or emotional and 
‘Questions Harpo Mars explanation thar Коодо was impotent be- 
‘cus ofthe measles. Whatever the case, the Lams were very резе 
llam when, 1939, the New Yorker рыбий a proide at Weal 
‘hat impli he was homosersal, he Lasts canceled her subscriptum. 

“Through the саду years ofthe Law carer, then, they worked 
within New York's gay comminir and wee intimate with many of i 
member ter тузэ, however, gay life ш the ty underwent a wg 
‘cat чый. While poker eccasnaly sanded yay bars during the Pansy 
Crac, most were t in pence if they Беу within clear geographical 
bounds. As Chauncey reports however, m the early 19106 several news- 
papers taster with newly rejutenatal mori eum societies, began to 
anach public бек of gay Ше. Under increased pressure, the 
pole ade gay hubs amd kan, expect va che еше: disc, evento- 
lly the new quor laws tha were passed ater the repeal of Prohibi 
on im rey 

These ra лө only drave gay hars underground: hey ako had э 
ling ейи on the individual expo of gay sexuality, Newspapers 
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меррей up publication of rhe names о pepe arrested in the rid These 
revelstons proved disastrous for publie Bgers and she wealthy, who 
‘hea os thes careers and soci positions when the sexuality came 
Ven! Noel Coward, wring ia ha diary in тэзу W respome to an 
amázay соми ruling in England, arbculates the repressive егт» of such 
crackdowns “іш a6 long s these barbarous laws ext i should be 
remembered thar homosexcality э a penal offense and shouldbe cad 
rre such socially, although ot morally "™ fa orbe words, ander the 
threat of police raids, anyone собор in bomocrual acuviies mus 
make an external show of heerosxulty to maintain a ploce m воски, 

Ja act, the atmosphere vi antigay руна had afte the theater 
well before he renewed har raids. In 1936 Gilbert Miller opened hie 
production of кӛмегі Bounders The Capnre, a play dealing overtly 
With lesbian iue i бе sme year Mae West premiered her pay Sex 
and anounced plans to open another pay, The Drag with a sympathetic 
view of gay men. On February 9, 1937, whan The Drag was in tryouts in 
New Jersey, the police shot dows The Captive, Sex and a Hard pay 
‘called Virgin Mon. and arrested many members nt the casts, lading, 
‘West The motivation forthe cid serma о have been Wes mienon of 
bringing The Drag to Reoadways the әстот иссе prevented West 
вот preening her play. These ride were covered extensively in the 
New York pre 

обо thee өкі the New Vouk Sue ране, already 
утчїымөй gay “lewdaes” а public, пей he publ obucenny he e 
Pan rom the age ЭЙ plays "depen oc dealing weh he subiect of sexe 
degeneracy, or ex pervermon 7% ты measure were adopted pri 
‘ately nthe entertainment doi а 495% tbe R-KO vaudeville сие 
allowed the wor ary and pansy on wape m тууа Hollywood stb 
lished the Production Code Admsmenranon to enforce the vum 1939 
studio policy preventing tbe depron of moral cm біт. The Lu. 
were мене ol tbe impact of these new laws, Coward relates his early 
plans with the Lun for the play thar became Desig for Living: they 
‘nitally planned а play modeled oa мышт La Ronde, with the wet- 
бар эп enormes had. They dropped the plan, howerer, when they 
relied the stage buses they creme magh ead vi еш алем." 

In spite of Wis growing antigay atmosphere however, the Lows did 
not shy away from controversial sexual Subject mater m ther stage 
‘work: On the contra, they embraced sexually daring soles. While 
promoting themselves s а аруу marned couple, through the late 
toos and early куа he Lum embarked oo а stc of performances, 
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тешу ia conjunction with Coward, dur esed die boundaries of the 
mew піл, Thes: perlormanecs did nen depict “deviance in the 
dicet manner of The Capi and The Drag; vend, they dicuucd 
homosexuality and otber kinds of “degeneracy” obliquely, By «elim 
‘ther subject, and withthe protection oftheir marriage, the Lams ex 
plored ses of sexuality in ways unavailable ober performers 
"These sesualy daring prodecnonm occupied the Lunes” си би 


production of O'Neil Serange Interne: Ln referred to the play a5 ча 
Ax day bisexual rac." Бо the early resos the Lats planned а produc- 
тал оё Tief Night ға which Lans, playing Orsno, wonld have been 
vare of his apparent homesemal айғыз to ViolalCesario; Coward 
an aed но play Mao Аена то the Lans nad Alan Ном, 


mention uf this production, ль Be ad ead Hew aco oe 
ie reveals im leer ro Hewat In 5934, Coward wrote Tot Valame 
forthe Loro spy at Bees cal “а rd sry of nul bse 
on" And өрі е Luss ішер т Салаба Амру 
A mre story of mareal Ау wi Lum playa Japen, 1 
{esate 3 notorious scene wth Jupiter m the clouds Lam’ face ement. 
ing fo львов plaser are of the gd. 

“The mw dag perna, hora, was Denge for Lus. writ: 
tex by Coward for isl amd he Las wich opened n New York е. 
Jawary rovs Cowsnds play dir eem Modan Sbarp> The Green 
Bay Thee and Lilian Neiman’ The Ciro How. two oder paye 
dealing зай hoesscnalty dus appeared ш Мен Vonk а 1959-34: 
{hee seres plays Божьи ta (еме М hama іле, Deng 
for Los ier a com clebran і semua Беслана іш the play 
‘Or (Ln) end Lep (Conard) boti love Саа [Fovanne, bur shey are 
syn ove wih екі ther: Each of the play's hee sens har а seene т 
sich evo ofthe three ет emerge tom the Bao боя Gil and 
Tes wes Calda эв! Оно, йл, dina, Le nd Оо. М the nd, 
they vow tie gees vw э nore way elena. Coward Gil the 
play with creer On and Lacî loe and e sal nature aud 
indic cst deese о tn «ho de sexual pomme. Many 
sic терен йди wil be plays recon f Малы! ma 
тар, бы ms тей thet Ora nd Les were jus lowe fremde The 
ки dence members wba saw th pn Bower ad m deut about 
"her troe monde 
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Later ritis have discussed the double entendre in Dest for Living, 
ad Coward's dll allowing heterosexual, inclined viewer t nore 
‘the play s homosexual comen. What has gone womestoned though, 
‘the posibiley ot reading te play а, utah graphy Coward wrote the 
play specially for himself and the оли The character Coward wrote 
for himself is clearly autobiographical’ he i a playwright who scores a 
huge socce with а play thar rhe critics бы ов but shallow. Не 
ттен senhes һи hrot name ito hs character's backward Leo for Мой, 
‘Gilda and Orns are, Uke he Lanta heme ars ле, ich Coward 
‘makes them vial arts rather than actos. Coward even dedicated the 
‘play othe ros other sexually enigmatic associate. Alexander Wolo, 

“There are several well knows photographs ofthe play's ial кешу, 
swith the thee characters спой нете on а sla. But i Decem 
ber 1952, а moth before the play opened, б Lunes und Coward posed 
ot similar studio photograph, n rer clothes rather than in costume. 
‘Goward sits nestle өріне Lunt, who res his hand on Coward's shoul- 
ser; both men gaze Тоту toward Fontanne Thus ливни phano 
tes the viewer to bur е hes beeen sage and cal and sues 
thut the play's bisexual range spills beyond she frame al von Ir 
‘would be problematic по pas chis argument for amobiograpy их lier 
ally there no evidence 1o suggest that Coward had dept with either 
Tint or Fontume. Bat seers reasonable w read the play v defense ol 
heran sexuality as a reflesnom of the тиу nen views Just as the 
play's homonexnal conten was readily apparent vo pay резания n 
19434 i plausible the Coward wanted to меен, 3t leat to сепшін 
Audience members, Би he and the Lunts wor not what the pres made 
them out to he, sexually speaking. 

А fictional profile of the Lanes that appeared in 4930 50 Тре 
Guild magazine alu wees readers to look beneath the surface a they 
marriage. Tha prse, which Brows again ішік to menon, uted 
“Lord Mire and Lady Lyn: An Interview то ove That Marre i 
No Mindrance to Are” am interview of the couple, 
мите in an tonc, overblown Меток ste, by lesbian author Djuna 
armes eI this mock interven, Ears ші the Las тв the parate 
lesson rooms and asks them whether bang married wakes the acti 
ore convincing Fetane agues that abe mast forget her талың. 
hile on stage; Barnes bas her чау. "Any fife we ponisy in public any 
lines we өгей. va the sages any се we casg in а professional capac- 
ity, must of ecce be impersonal” Lat тетей ses over their 
дов related, о which Bares remarks that “here 15 the very corpse 
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Alfred Lunt, Noël Coward, and Lynn Fontanne, 
studio photograph taken prior to the opening of 
Design for Living, December 1932 


(Collection of the author, 


of discrepancy!” The actors unite and discuss how they rehearse their 
roles day and night, even in bed, and how they are always searching for 
the perfect roles; the "interview" concludes with Lunt's remark to his 
wife: “One of these days, my girl, you shall be a titled hussy, and I your 
charlatan!” The article is accompanied by a cartoon drawn by Barnes of 
Lunt and Fontanne, glaring unpleasantly at each other from separate 
single beds, framed by theatrical curtains. The ironic tone of this “inter- 
view" strongly suggests that the Lunts’ marriage was as much a perfor- 
mance as their appearances on stage. Like Design for Living, it opens 
cracks in the idealized image, while leaving the public myth of the 
Lunts’ marriage undisturbed.4s 

The Lunts, and the people who wrote about them, then, could play 
with hints of nonnormative sexuality in a period whe 


public censure of 
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ака that Bey were. 
Tue We for қау men and ізден New York took urn for the 

үт ш 493 In йш yc, а Chauncey reports, police мерреі Up ther 

‘ah om gay abies m atiempe tw итиме s vcl male 

kms ol һопияехмишу Бейне the гуу New 

Chauncey deri the raid ol e Times Square Ganden a 

concen expres by pole that Hames" werr мел, 
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маф off dry soldiers Адат, arrests were ade, рй sentences handed 
шу and names published m the newspapers.” These raids, and the war- 
time atmosphere that followed, көл drove gay ШЕ wm the ciy 
vnderground, wher и ины ema for several decades 

Following he 1уу» crackdown, the ші dating of die Lun per- 
битке, dna considerably This vh cim көпші e arid 
in par o the couples advancing age, and consequently 10 the more 
matur anat less seul active roles avail to биа, But rhe cres 
agay repression alo іі sts ой, s demonstrated by the Lune? rela- 

ир with the young Мавцровету Clit fn Apri 140 the Lums 
‘arr ws п parens ın Robert Sheranoss There Мі He No 
"Nights Clit played there son. The Lame, wha had eben af ter 
‘own, virally adopted Сн, bringing him tn her home and nse, 
Nim im acing and dramas arare. Brown relates that the Lunes gave 
Clit a photograph тон signed, "From your real mother and 
Vater Patricia Bosworth, Chí raphe, says that Lunt ook Cu 
one Im the theaters at postperfarmance dinners t ће Lunt while 
Fontane played ames weh the otber қаза», СЫЙ and Lom would do 
пм dishes and have heare to beam ea 

‘Brown explains that the Loms had no children because they were too 
Busy and hat thee relationship wath Chi sbstruted for their thwarted 
parental desires. fut the Lames had тия developed similar тенор 
Irth her young actors and Болмо sugges thar the Lins ook 
Imereti Ch бой, becuse o ns Блекин, нуш to pro- 
‘ect Inm tram a hole pubic Bosworth repos that Clit эг the tme was 
involved with а man she dentis only ө» “Josh.” She quotes “Josh” as 
жәе tha Lunt feed chat бик rendi woul Become public and 
Sum Cs caent. 


Up u a tew year ой кемі have Ban arer меде or t 
have conie mut ныста Now а фт mate. Then и 
was sical to Ше туте [ener Monty tlg me how 
Var жошы m метте Lm adored Monty, bur he war ard 
e wan талшық pa. le wever өші nye dir about ty bu 
aided Серий sad then be ad. “Well yhmow Noel Cowan. 
э елү. You cin ordinarily be a pansy іі the thee and 


Lunt statement reli the growing sippresion of public gay Ме ens 
haw a deade Бе hr had ben caper o dey sexual muris n Des 
or Loan, The Loss encnueaged СІН гө тту am aces named Phys 
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Thaxter so thar they; тоо, could become ан acing кап. in ser years, 
when Clic began fo dink, and as келме» oí he sexgaliey spread, chc 
‘Lams broke wh Кип, possibly то резак tei wh тарайтын 

As the attacks against homoseraaliy increased, so did the number of 
hig profile aes ропгауйш the ше ж a happily marned couple 
Thes features created an increasingly «кант portrait ofthe bunis ar 
the deal of American досент The earhest uf these ticles, appearing 
ше тәуе, Focused om the Lass wage work. ін t957, ІШЕ ran а 
feature about the Lunas’ appearance ін Атру 8, withthe state 
том, "Despise their stage laughter at тшо love, the Lats ate con- 
лау happy ta thes апей te" А career eronpective appeared 
Mm the New York Times io 1939 commemorating thc несть anniversary 
of the couples appearance in The Candan, with picture сі thor 
‘maior products" 

Begining in 1950, immediately after the antigay crackdown, the 
(өс of thet proles changed sgcanly: Rather an focusing the 
“Lis sage carer, these artes deat wah ther domesoc е, fearing 
images of the Laat и borme, especially on their Wiscomsia farm. Rother 
than белга publications such as Theatre Geld magare and Stage, 
or generabinterest magazines soch ay Life these ате appeared in 
home and tamily magazines: Vogue, Coronet, and Ladies Howe Jol 
Ther rides adversa the Laer as the model married couple: “Lynn 
"опале and Мей Lunt, of Genesee, Чен"; “Mr. and Mk AL- 
fred Lum" “Far fron the Crowa: Alfred Lom and Lyn Fontame Take 
Up the Muse of Ат “Lont and окат: First Family of the 
“Theatre.” 1? These profiles portrayed the Lunts as a *poemal” couples the 
ind of star (as өзе arce cmpbasined) who ear corn fakes instead of 
‘caviar, A 1942 New York Timex prole aweried hyperbolicaliy: "Ther 
"marca js as happy as any marriage erer has been or ever will hen 
And the Ladies Home Iournal rcd быз асил, though the suhor 
жет» unaware of чу ony: “Married еген year, til magically 
о do te do i? Whar ie he Lan do 

ҚАМ 

Phonograph played an importam part these оао was sed 
by rma по farther the Laat myth The pcre show them Шылда 
qute, secluded ie thee Won arm. Lon happily sends the gar- 
‘den ang makes dinner in the wel equipped kitchen, while Fontaine sows 
and ies lester. Rarely do the photos show housegneses ihe couple 
жет to ive ently by стоена The pictures же heavily posed, ook 
ing very like che earlier pcre of the couple the famous sta roles. 
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alike New York, in Wisconsa he Lune сә conl the access of the 
pres то their lives, and thu promove а contri image of domestic 
‘erent. By ће sart of World War Il, then, the pres had my planted 
in the popular mind di ides of Allred Lunt and Lynn Fontanne as tbe 
erect married pur д pleurs ol vna doe werana m hu pele 
family publications, This weaned mage transformed ita а perceived 
realy and became cemented nthe two емін biographies of te Lunts, by 
Семе Freeey und Maurie Zolotow. 

In the ємї) years of thar acting careers, then, unt and Foname' 
‘area slowed them to experiment wth sexual subject that sed 
the lonis al public wslerance and permite thes v wav Беу n the 
openly gay ваме of New York. As that әдеміше came increasingly 
under attack, they could rely on be public perception of their marrage, 
“They used be power of the press to quell the rumor that they Were 
homnexusl and ro present themelues not only a a happily marred 
‘ple but a the leal deme pa. Lun ad Fontaine were nothin 
like Ore und Harrie or Wand and June Cleave, the heterosexual cans 
f 1950 television. Вин aher туо, m the publi ye he Lin came to 
represent the Дается ideal ой mareal лө ны a» powerfully as the 
‘nous couples оп дв dedi бе 1908. They enhanced the myth 
‘oftheir mariage by linking. paradocs, the glamour of he Bradway 
чаңк the mage of Мус domestici. The Lunt tured normanve 
harermexnality омо a spectacularly success theatneal performance, 4 
performance that continued beyond har deaths, merid for poweniy 
‘on thee joint gravestooe. 


Alfred Lust and | ун Fontane were universally regarded a he 
реаты ating tem т he horory ће Engh speaking Vater. 
‘They were тштен for уу rear aud were ера boh o0 and 
olf the gs = 
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з. Сайит Paya, a clon suite ul Ned Goward andthe Lun com: 
evi aoe th Pip Hort ма war's bf а eter 
Sly" енші е РЕ Hoare. Now! Conan А Варе (New York: 8 
ры 
tthe be шуу БЫ > ow пы a Готите dur br primes was 
‘ell ahe vd тие rep a e Lun Menos hor Elo, 
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Ту. зо, Chl оси, rely i бе iier Qa wer nnd py 
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лр малая lad беу а ешт. А көзіміз mages though n 
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‘Sh ть bay af ex ey pie солшыл,” fei be ciun. 
туен. ob be sexa scythe compas src сем Abon Hew, paa 
etes Ао v тэй, Alan Hest Paper. 
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Чу. "Ti Lun, Words Gresten Ааа Vr, Main Male Pur of Mr 
vel Lave” Lik November, 147, 12k 
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КИ and Guth 


^ Lavender Marriage on Broadway 
Lesley Ferris 
The marriage Katharine Cord 99-1974) and Gate Mani 


Infos), which lated for ferr years from 1921 uni MeCintics 
death ш 1961, has bees portrayed ax deal cain, combing the 
pri wih he public in ways that produced some of с best American 
theater ofthe penod. Cornell and Meine maed the moment her 
Broadway career began vo abe ofl and McClane directed her in Twenty- 
five plays, more of her Broadway сео abt ет hath as 3 
formidable producing tem by төз. 

"When MeCiintie die af cancer in 1961, Cornell retired. In thcir Nog: 
raphy nf Cornell Tad Mone! and Gerade Macy sugges thar “Kir ould 
Героев or ather manazemen as lang a the wane Bur 
‘th Gate poe, there was no point. There was ne announcement of v 
offal retirement; she simply never went back ro work ^ 

‘So the “official” narrative of ber profesional Ме сй appropriately 
with Comell эх а grieving widow who ессе the carer shaped э 
romowed by her diretor husband. Aft Ба death "re was no po." 
Although Mosel and Macy make i clear that Corel Wed the rest of her 
Мс with another woman, Nancy Hamilton, the authors compress her 
years with Hamilton, from 961-74, xo a few curory pages at the end of 
thor book. 

Tackling the books writen aboar Сине s mach ike approaching a 
toman 4 clef а gente ot novel wring that develope a seventeen 
«елемеу France. These navel were works of базда ra which actual per 
“ons are presented ander Scion vame. Keys t lhe novels were pre- 
vided Laer, of m certum eighteenth century verses, the novels were 
‘blake wah aweful key character н. Part ofthe seat populaciry of 
the roman à clef rendas i the readers Ring out who the characins 
were in real life and making caneccions benseen the enonalied ac- 
ош and бе scaled lived resin 
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‘Uke the sevenerach<eetary roman à ciet, the names of the charac- 
tery inthe Cora Guthrie могу seguire во key. We do neal 3 key, 
Төмене го тту the materal, since an про aspect of the rela 
tionship Б missing from all he standard accoams. Ка and Guth, a they 
were known 10 their бек, hod а Lavender marnage a mariage of 
Convenience and companionship whale both namtamed vanoas me ac 
pone 

“This сау Ll imo reo major pares, We Бера by looking ard 
icol ol rpm t retrieve formation tat for he most pum hav been 
deliberately дзкееі oc erased from history. There te a kind ol diehon- 
ary i aunt сі реңде lors char wilfully тулт the portant 
pct М фен sexi. Sach dabunsty, though ммілыілейіу man 
tamed m many cases ил ө sl евр tear of repeal, arepe- 
sents those wder discussion, OF course, all forms of Wography have 10 
Tackle contradictory sours, diferent points of yew, and lack of cay 
ane momen long past: However, the lives of public fac who deed 
‘he same sex are more challenging became ofthe wares of obfuscation 
facing ану researcher. Асс, Ње бем section of this са ішек 
on е dilemma of india and interpreting, material om och gures at 
Katharine Cornell and Guthrie Мери. 

The second pur examines the socal dynamics around Cornell pes- 
formance Chances during фе crcl, early decade her career: Cri of 
‘he twenties, some of whom make inunuanions about her sexuality, ha 
tered away an tbe play that Cornell cboe ling they were tically 
beneath her, while audiences Docked ta sce ber play A талау of іле 
wus women character» When in ту уо Corel decided v play the role of 
haber: Bare Воть in The Berets of Wimpole Street, the ence 
рей wnb elit Тт play was cooveounaally "aris" and вр 
erexit п was fuse oo he eves of one f Ue most celebrated 
love scies т English істеп Like others before her, Cornell's career 
hoses were shaped by а dominant cuure that feared independent, 
atomes women. momen who, зоо the теуді mor 
nf the timmes, rd be laced as demam = 


The Importance of Keying into Gossip 
AAs Aurea Wess so bluntly states, “Rumor and gossip consti the 
recorded Муту dde ay беліне To further her argument Wein 
‘quotes the introduction to the ro lesbian and Bim issue of hamp CME: 
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"Il ora honory % the history of those denied control ol the primed 
recor, then gos is che history of hose who cannot even speak in thet 
она it penn voca" Fur those of ws trained im conventional esearch 
тиде this concept ө undoubtedly urserthag; nonetheless, Бочар has 
‘evil played а roe m my research for this essay 

During my earliest consderanoes of Cornel and Мелас, Lashed a 
theater historian И he were aware of thes кымтау тена. Не 
replied, "Yes, ofcourse и was common knowiedpe among the New York 
‘heater croni.” But how to bey ама that “common Laveledge?" Through 
auestionin many people aswell as eying on вазе can merh 
tab discovered much to my scholarly eight — a ew recently published 
accounts These account, however. rarely attribute ther information tu 
any specie souner: 

“The fullest account А Madsen i The егер Orele: ally 
woud’ Gras Secret Female Stars Why Loved Other Women. Al- 
thorugh the book's maior fce on the біт indus, Маб dicus 
Cornell's паво wth the women involved m the business. Mercedes 
‘de Acosta, aà screenwriter and lover to both Garbo and Dietrich, fell 
Ломе with Katharine Cornell according to Madsen) shen Corell vas 
‘il playing secondary ien wich the ария Square layers ііі.” 
ч), ln Madsen жал, Carell ітенкімееі Mercedes to Elisabet 

esse") Marbury, “he doyene of Sapphic Broaden,” who was a 
‘heater producer and agent. беке Сопий at бв stage i her caret had 
ти yet married МС ек, Madsen makes 4 case that thet marriage war 
а marge v опеке fom the art 

‘Another recently published accom is (овой in Ани Douglas Ter 
тіне Honesty: Mongrel Матан m the кузга tn а (кетте the муз 
‘that Cornell, “who plaved Ins March on Broadway, was onr of the mou 
gifted, beautiful actrees of the day: di speciale! іш fale women. 
‘ole Douglas describes Tad Мама and Gerrode Macy's biography ul 
Cornell as excellent, “though 6 makes то mention ol Carnes well- 
en lesbian воено. 9. 

‘According to Katee Curtio m “We Can Ansys Cul Them Bulgari- 
iu "Common gossip in he higher echelons of show business con- 
Sermed the feral attachments of Katharine Cornell often reed to 25 
"Tbe Fist Lady of the American Theater and the more blatantly pay 
aunties of her husband, drcior producer Gah МЕС, Catt 
че quotes from an interview wits kabel Elton an English аста who 
appeared оде theft play with a lesbian character writen i the 
Engl lange, Sn of Зин, which, дас so a scr mater, failed ii 
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Chicago premiere. Eom decuses her lack of awareness of gay peuple in 
бе деше words “One beard very ite oa the заба — which was 
чазиү taboo among show business gosups—encept t was said that 
Katharine Cornell and her husband, director Guthrie МӘС нші, and 
Lymn Fontane and her co-star husband, Allred Lunt, were эй op 
‘ose ro be gay, t] didnt know iF this was so. 

"Бони comment, that homosexuality wan á tabov subject ite à 
nd ol gos (^ was sit that Cornell and McCliti were gay) and 
теле importance of hearsay and rumor n eatin to pay sud es 
Nan history. Furthermore, recent oral шоу rers that Flom'scom- 
ent reveals another complicaned layer. а 1996 Kaier Curtin sated that 
obel Elsam associated all her Ме wit gay and lesbian circles. The hook 
‘that Сти published ға 1987, based on researc from several yeas 
‘are, быт masks Eko s owra personal volvement sa the thear- 
fal homosexual community. Although Curu knew Er well, when 
he interviewed her осі for hs book, sbe was apad andi. She made 
it lear vo him tha proper Kio ladies do nor speak of such mter 

Patricia Meyer Spack» comers оир to be sympuomati of oppms- 
son, but а tool tha res power o those нете роне it "m 
hedies an abersative decoure to dut oí publ Wie, and а биеш 
ктш), alieni vo publ. чало, t provides language vr an 
пене оше Їп other words, gos і ап important source t0 
order when looking м aec of the gay мімен has provided a 
ere оон a way st порн th monolithic dom 
тап culture ae those dsenteanchsed by compulu һаетьсхадйу. 

Thes the ey tothe omar ol (іне and Ku, he way to derstand 
ing the deam of тетинде regarding ther чаа Wwe, al hone гем 
silences that are embedded v their 6001 histories, exi à cautious 
хтб of gossip and ruso. As Wom, етш about Hollyn tay 
э esa spectaranhip in he туур, prn it 


Sometting that, through gos э cumple іліміне vius 
the ay кие п ote сөн uri nthe ove, and 
A ot unknown, a ln seda а Cua omen by te 
omina clare оп mg нтте ble yd urea: 
эше that bod require а and abi v то кеме Bay Amory м 
Puer, mande, Поа gene, ond ere mag = 


Heterosexual actress от was not party to che too міка of 
orsceexualiy She stanes that she was unaware ol gay men or women 
v were working m the theater the twenties. Henerver aiming nr 
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то bow, she knows Even in her cue there is seepage, а уче 
conduit that transfers information fom ove cultural calm 10 another, 
чипот that crosses over rom the бау мікшіме ro the dominance 
The taboo subest өкіне although w а ойыу “unspeakable.” Wis 
that same creation ot leakage that makes t posse for be horam ın 
tell me that Cornell and МЕС sexuality wes “common knowledge" 
among theater folk, 

А бидай aspect of using poss as a source for information i 
‘hat although the general оме appear liable (ies Comell and 
MClinicby all ассои were кау tbe details af the ves relation шн 
their sexuality are vague and ten contradictory? For example, one 
ттропан source for me was an E-mail correspondence with Lee Alan 
Morrow, а New York City writer whose godmother had roomed with 
Nancy Hamilton a зим Собор. Morrow's podnet and Hamilton 
remained leony fiends aret college days weil Hamilton's death ин 
Seks. Mortow* godmother diced wih Hanson and Cornell aher 
Месітесу death and Hamilton was ohen called Connells “compan 
von" or “lover. 

1 asked Morrow it he thought the Cornel: McChatic marriage wat 
“lavender” Кани the epg, s premio was thar t was moi, Hi 
seme, base on he poster's commen, was that Corel was rater 
паме sexually when she marred McChetic. The marriage took place 
because of a cleat raton, carer ambinon (both were moving higher 
on the Broadway Зе, aod кеші pressure. According to Morrow, 
thue strayed бен enh has ream а vanity ol young men, 
std Katharine wt ofa етю вефк and lom — began w ely more 
frequently on her emale ires. Wah Gurr’ death, e cold have a 
fully commited relationship иһ Hamilton. Morrow's view oF the 
marriage tin clear contrat to Madeen The Sewing Crale claims Cor- 
тай had a relanionship with Mercedes de Acosta Беит 1916 and 
Iri bore her marnage to бөлме» Bat be gives wo specie source 
for is important ите of gos 

"The deals on Guthne's homosexuality are eves more sparse th 
Cornell's A we have жеп from the above, be ss usually referred ro i. 
тілі ro Cornell. When McClintic в described by writers he is called 
frail and эпа ее. He was эв себ child whose childhood was iis- 
‘rable because ho aber was brara! and often wiles. His loving, indul- 
уап mother red to held the өсі youth from his father’s outbursts. 
John X. Tillinghast says that 2McClass had always preferred women 
strong materna seen әкі Mish Сәл окей after hon wii 
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reat devotion " Lawrence Langner, the founder of the Theatre Guil. 
escribes an carly тих between he couple: "[Cornll ended the 
irs Gud meetings at my home... here she met ule, бай young man 
пине) Собе McClonc, who made a ar rester impresion ve her thas 
144" Laer, Langner contrasts the “placid т” of Ки Cornell with 
“the nervous elegance of Gabe Мези?" Guthe characterises bim- 
self is biography as follows “Twas defintely oe ће аас type am. 
‘ail еб лоні жан scrawny and underweight, with a mop of dark 
Town bair and large eyes har seemed lager because of ту estreme 
thinness" Describing a childhood anecdote п which, unlike other bays 
‘om his stet, he preferred novel reading to being mesmenzed hy the new 
‘ats that were recently the vad, Guthrie says har his mother had o 
ace the tact that her one and only was diferent to puts mildly —a wore 
conformes you mghe say ^^ “Putting slid” thes dexcpaom ul 
"Месье phystcaly behe a conventional rendeng o a hy жены 
пт, ats, a homosexual man. The volen father and doti mother. 
Tuer this mage considera А бөлі reerenc to Gre found m а. 
in comedy of backstage Ме ua which the director одет sway 
Amd ffemimare, As Gerald Wardman pots t, "Although | Met nne] was 
sensitive ew йесін he was a pen, volu ma, whn was dey 
parodied x Caron Fragerad ia Mons Marry Ligh Up he Sy." 

The one maar orc that openly discs л bores w the 
Mel and Macy ography сібе Lady. ОЕ all she мида writen n 
Corel this one has the мер of "oil, sanctioned versi кешен 
“Allover ce Mosel, ће ретшғу ente, ves secondary authors to 
Gertrude Macy, Macy, whose relanossd with Comell bapa as a ship 
ou riers, «шло! to work lor Cornell s а secretary, She was the 
stage sage fne The Barrens of Wenpole Street nd eventually moved 
тей poston of general manage for Corneil, in charge of the bex nfi 
amd all башта dealings. A завис, quit, end extremely of 
ent person, Macy was descrited as “shack pron." Corel herself had 
ч, “She runs the whale shooting match, as far as Геп concerned" and 
She was frequently heanl to ta, “Мау poodness and Macy fallow me ll 
the dass af my eos And ance Macy hegan зи work lar Ка, hat is 
exactly what she dul 

Gertrude Macy is leo tbe person who selected Tad Most ш мәле 
‘the biography of Corell. Mose! remarks that 


‘Fall he writes she cou have chen, Min Macy chose те Ve 
the sve wre she bte of Katharine Сағын For ree venre ht hte 
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stared wth me the vast тона nt her soos prae fend 
“he abundane nce of her еселе merry he has hern rogo. 
lousy fn 1n her ex итте of here end the ое «ат nthe 
tals ube harold me and, төне трое allowing п wy ат 
пороть ol sxe tei 
e sems surprising tar the book, published а 178, reveals very 
ide merely “nuendo, бес gestures and ended Longa" bout 
Cornel relationships with women. Macy was іші m the know m her 
reltiondip with Kit; she worked for Corel from 1928 ший Corel 
death, hamling her peramal correspondence xs wel as usine clemens 
She was very close Ки amd the alowed “second author" of er 
інен biography. Furthermore, Macy was responsible fnr bringing Corel 
and Hamlin together Ger Macy made ber theatrical debut asa producer 
‘with а musical revue called One for the Money by Nancy Hamilion and 
Morgan Lewis И was the кыс of и revo in the Lane 1930 hich 
featured unknown performers Gene Kelly and Keenan Wynn that менім 
Nancy Haron nto the circle of Cornell's fienda 
Mosel and Macy credit Nancy Mamiton with bringin laughter ino 
Cornels Ме. А coni revue writes at well as an астен, Harn be- 
ame known far her fun loving ratore and ber deve machinatiomi in. 
рату чик, 
Кі Фе most «eere d. payer, lcd the иду of 
Nancy’ gatherings: where none was gren «chance tbe served 
‘An и arrival mig be handed » fong pole wh » 
‘mpc aa Ww and не, dre m hand, stank o ll 
other o make eere 


One marvelous anecdote i» Мом! and Macy decies» moment 
during World War 1 when Corneli was outing The Barrets of Wimpole 
Siva to troupes т the рем war кшк. Between August 1345 
ond January 11, 348, the comp permed an приеме 43 bet 
алық France nd Holland Nancy Haron rad the tou! a) ward 
robe misto, and she was abo respooubl tor sll masa revue 
fetta by cane ember i Кері wats wherever the company 
Towel When the tou was Pars Gertrude Зва авй Alice B. lla 
‘wanted m ace the play Рабит were wily Шей m ary 
азотна Nancy Hamon and етты Macy ірісі Sem and ToL- 
Ine with Git ramcou and special rel cap ao hey happily panel a 
тїй rerom wh he anh apa.” 

“The deals that Macy dev allow өше the hock are wonder 
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revealing at mes, Though there is meager information on Hamilton, 
Macy lily has gear respect and regard for her. The bravura seme of 
hammer that coma to have идеей Kat's Ме ends tingly eth a descr 
топ thar Hamilton read Ivom Anthony Trollope om the las nights of 
Сакмар Ше So why the silence on Cornell, un the realy the relation- 
чыр an lesbian In соган ths, Guthrie's homosexual "indicem" 
are openly referred to by the authors- 

Guthrie's “young men” were many and his sexual relations with 
Hem serm to have born mirae Бы short-lived, though they ore stayed 

wh hun peripheral prodoctim ее in. 
їс м ol omens came up in irs presence, she waved 
it away жеп mare han psy ord o ыт кезе love was ne, 
‘whether кетет man and woman, nan and eum, or wein and 
“Woman She кешені Gore scandetine vod aes wth no 
"ner haver he Knew oem she keye ro hercl Orly one бищ 
wes appart à өп кеміс” Aat Чи took special (um ю br 
lean and agreeable vo illus vong mel end pong ни her 
ey tse thi diy were кезе chai or ghd, vung than. 
їп ето weekends... ben preference wt her own 
ende 
Mosel зі Macy dine i sone detail э purtcilar ma, Тану 
‘Vincent, who came o work for the Менс as а factorum whove 
“йек, vollen, and dedicatum led him to tae management ie 
‘pales. The nal о between ийне and Vincent wis 
мова ses, bur as Vincent became more tvolved «o робин. 
‘work, кө devia а Carvel develope and шек whe ha reato 
Ph Gutbre became lid эт contro Vince's compan was 


юрен! вый med the tame as Curr Trjg o keep » produe 
or toli smoothly end fice зе ng done propery md. 


eon. Cutie ek ha тотемы coded wth rehearsals». 


Guthrie was unwilling to do any ofthe thangs, such as nates to actors 
or өдейі of cues, headed t keep э long-running show up to an- 
ars. Although Vincent as sage manager wa delighted the given his 
responsiiliy, (шіге cavalier әлдеде caused hit рерин eren 
тем. On the 1936 мш af The Barres Gathre jomed the елдос 
‘on tour, Became cramored with one ol е young actors playing a Ват 
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other ured him o the Turkish baths after his fs scene, and returned 
lim п ume or his ач. Macy observed Jimmy Vincent's "profesional 
ems пит o black personal hard." 

Pethaps Mesel and Macy tl the могу of Јаву Vincent as a memo 
‘al to Vincent a dedicare worker who revered Cornel! but whose Ме 
ended такау in alcoholism and sue. However, ting theory aho 
Indicates am aspect od бі Мс thar Gert Macy: herself, found diff. 
cul ro endure. fe was n the homoscualy ise! that she and Vince 
Jound поте В wa Садику lack af genuine dediston по the 
‘production (or at least a dedication comparable to Cornel) combined 
with his secretivencss and lack of discon. He was known по leave a 
sexual renders jast i tme to pick up Kit afer a performance, slow- 
tug her toii he had been out front wang her all сема. As people 
Behind he scenes, whose jab i was о know what was pong on, both 
Vicent and Macy knew Өзімде peoclivies and often shielded the 
deti from Ki. 

Afer pages of исип on ноу Vincent and бөліне “young 
"men? Mosel and Macy brie speculate өп Carnets sexual lie. They 
ampie that “Ки could hardly have ved so many years wth Сане, 
‘sympathetically tolerating his “other” ie, if she had оя had a separate 
emotional Ше herse.” They point our how different ber “emotional 
machen? were fom hie Rist they mere wot малае, t was always 
Quir clear whom shelved at any вое moment Second, "unlike Gri 
she found rapport and purwa) «ашу more important thaw physical 
зовем There may bave even Мен some мэлш) represon” When 
‘Wing an example of “physical experience,” Mose and Macy рсн a 
тап ae the обу of "an easy, spomnaneous offering” They end their 
dacussion with э statement that Cornell const relationships, ohen 
‘eth women, “mee aptly be called “pawiomane feud" 

Where isthe kay m the authors” «Боже m discuss McCune hoa 
sexuality while өзің the coded language of “passionate оу for 
Cornell? Passionate friendship hath му, it and does nor say it: it 18 
‘wend, vggevoon, rumor. Of the husband не team, Cornell was the 
“жш the most vesible player, the Fest Lady of American Theme, anid to 
bel her lesbian was sall dese taboo. In 1978, the dare publication 
of the biography, lesbianism stil armed with н tbe stain of sexual 
Жеүйеку. And as Lilian Fader so articulate ponts out Ње “Boston 
marriage; a longer rebiorship between two woren, was an estah- 
ished precedent and з спете way of Чекти rwo women who 
vd together а а couple. Because “it was assumed (at least by those 
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inside ће relations dat love between women was asexual, sled 
by the evils of сит, ae hating voc could view s as ideal and 
admire, aod even en, 675 And өз Mosel ond Macy сое a lang 
held penepoum about women's звоно жай other women: they ca 
be “passionate,” bor We pow of sex is hae ш sence, 


Сакта Wanton Women of the Twenties 


M her “ote tographers emphasized sexuality in depicting Свети 
private le, her carly stage roles towered а more sexually active and 
transgressive image. Because oftheir sensational, not scandalous, sub- 
Jest mate, the plays that pushed Cornel ино star status on the ivit. 
‘were generally viewed by theater тис as quexonable зы for he 
reum and received lukewarm reviews, though her acting ably мам 
rhe received. The nica reaction, bowevet, rarely prevented 
her plays from becoming боалсалйу мәсе. Audiences longed to sco 
ber exude a magnetic exotica and каде агита that established her as 
me of the leading actrees. the day. 

Her бен hit was Clemence Раве А ВЫ f Dixrermen гуз} 
whch she played the role ol Srdney Fairheld, an exenable seventeen 
yearold whose fates, mssmionliand since the war, suffers from shell 
hock When i revealed бал the shell shock has uncovered an need 
amy mamiy, Sydney серо, her fate as a care o her father's disease 
and breaks hr engagement, fatal of passing оп the iles то ihe nex 
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‘While il of Diewrement was Corners бем ka, rum 7 работ. 
mances, The Green Hat made her a household name. This production 
opened in New York in 1935, the бен of may tines that her nate 
wold appear m gi. The play had а remy nne week тп in New 
York, followed by ent weeks io Boston and а rwenty fourth tout 
as far wes as Камен Cty 

The reves were tar from enthusiastic, but Cornel! wes hailed for 
ber consummate acting it tbe role of Iris March, а woman driven to 
Тисти by being forcibly separated [rom the man she truly hve 
‘When she meets her fist “pure” love yrars later m the eve of his wel 
ii, her pasto for ив wocomrllsble. In а nent that became 
ames for Cornell land was responsible for sling thousands of preen 
Төн Мин hars о her female adver Iris tossed her green hat o the 
бол as she штен ча the hc vo comunas her love. The defiant 


rad Guth E 


Mesure captured а cenam female эон, and lis March became а. 
model for spring young sophia. Despre he play's predictable 
‘ending (Iris delivers a stillborn baby in а conven, sends her now-married 
lover back гө his wil, and recklessly drives her car o her death), the 
ondependem, Кесон seeing Ws mf the feed cloche hat vas remem- 
ered and copi 

"The Green Hat was based on a best-selling novel of the same rame by 
Michael Аел. Boh Guthrie and Ки had nead it. Guthrie thought it war. 
rub, bor Kit wat клен тегене i plang Ins March ifthe 
Novel were dramatists March ptomiaed а ceram узак female 
түге А» Gladys Malvern өзен in her +993 Biography of Cornell, 


к was бе day ө! he agger The per woe а gl «ішек ie 
war ple, ürchesed, boats wbon galt. тереді ren. 
Mapped at she жайса, none har жас chor oh vnd shed 
the back amt Ube a mu whe skins wee м фе Le or 
Чем, abe n: whose bar was a mal conc шең [dt ad wh 
kd artes from long Vlde he longs the мат" 


The succes of Cornell in The Green Hat led vo many offers for her 
‘next proton, She warned down О” Ме Stange Interlude ro take he 
role of Leslie Crosbie in The Letter, hy Somerset Maugham. Whereas Wris 
March grand took a vanesy af oves, Lese Crosbie went so far as to 
‘shoot one dead Cornell opened the рің wih ры n her hand, fu, 
ots at а man who stumbled acre the wage and collapsed. Lese 
Crosse pleads self-defense, claiming that the man red to rape her. The. 
derer machinations ofthe plot, however, reveal that she was having an 
foe withthe man and dot hum e кай ane 

‘Cornel fal role a a tammed kemale wa in Dihonored Lady a 
пената rendering a lows Glavergian order eve lom +857, 
n echa woman cias bilind hr lover езі pemoned сала in get 
Wim out ofthe way зо that she could marry a man of wealth and respect 
aby nthe dramatized venion, with an updated New York string she 
‘named Madeleme Cary, a femme fatale tf these ever was one. Cary 
plans to put strychnine өт the coder uf er Argentinas lover, a cabaret 
singer. Woe beati wp the core on the stove, Madeleme э чо sexually 
roused by the proximity of ber Larin over that sbe decides оп ope last 
evening pasion before the murder. Like a back widow spider, she 
destroys her lover ает sex- 

The ces almost ши deer the low aora ad кетин 
эх ambience ofthe исе. Several ата Cornell ine Iwer herselt 
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i plas such a role as Madeleine Cary In the New York Time, foresampl, 
ооб Atkinson сшеле thae d Corneli was ка continue presenting sach 
questionable төк she clearly placa "very nie value on her arc" t 
Mason Brown ut the Noe York Клен: Rost described the play as а 
"алу фоне o murder and“ аме, э wicked waste, of Mis Cor- 
rell talent." In scathing review м Commonves, Richard Dana. 
‘Skinner judged Comets role moving bet a “senimentalsed version of a 
degenerate," much worse han ber questions oes in The Green Hat ot 
“The Letter Skinner questioned why Cornell allowed "her бле день ro he. 
exploited in such БОБ cae claperap s 

Although the rtr responses were enthusiaticallyunfavorabe, the 
play ran a respectable sixteen weeks, with audience rhronging vu see 
Сота as yer минбе итен wicked woman. Pacucularly disturbing 
tothe critics was йен ahi voeconcie he тае of who Katharine 
Cornell was with ће фын ies shat sbe played, As Mosel and 
Macy soy, "What shocked and anger them wos not hate was ih ate 
р or өн t was beneath her o that i was badly көше e that i 
тала таме ol ime, what shocked hem was that she did tt so well and 
‘ith such ih"! In neher wordy би fact hat she did well with hese 
foley suggested that Cornell сөній wt he зерно from the rules she 
Played, H she impersonated Madeire Cary wath such del, could 1t 
mean that in her own private Ме she дети with this lascivious char- 
err? Tha жеме ví the rts pots to the age-old pred when it 
omes кө heater, women are nt scii, n the seme f artist EAN, 
bor merely playing themselves on age) 

Such ресс suggested the possibility ой а fearful hidden rely. 
Ihat those androgynous, dangerous, promuscvous women that Cornell 
played were imde very like the acte жм played them. Since Ше 
oma wbo played thew role was know among her cer пеші as à 
‘woman who ked ther women. нее, з we have кен above, 
leaked from the yay subculture vo сетан clement of mamsarcarm culture 
Cris, in particular, often had access m this information since they 
heirended certain actors and enooped around the cheater scene. Alexan 
dey Woollcot, on of the leading theater critics of фе went and part 
bf the famous Аун Round Table, was 3 closeted homosexual and 
нобам неу ралу to the умыр of the gay subeutore Alehough the 
public was unaware of the private ey ol Guthrie and Katharine and 
аена in the matrimoni bis of rhis husband-and. wie ream, a certam 
amount of опну was andoubeedly prompted by Сотк wanton 
‘omen roles of the ruentes and the way in whch such roles ed inm any 


кемісе а 


potential gowip about her ex Ше. On the one hand, although the chatar- 
теуде played wese berrcse mal, test vamsgrenive aches suggested a 
wil kind of ой neatly aligned rael n she public mind with 
another kind of rrmeresse эсту: he sexual deviancy known at 
аана the public imagination, serong women mddıng pol had 
a dowe air to women loving other women. Mie all, жанат the Creek 
тїї ће Amazons тн such а story? 

“The twenties злей өн see т new and standing wars, The 
disemmauon of scent and madea! “knowledge” that ryan in the 
ate nineteenth спаму with Richard von Ktatr bg, (Prychopatu. 
елши, £852] and Havelock Ella (Std m ihe Prychology of Ses: 
‘Seen Teri, 1897), which putbalogacd same-sex кімшешіңре be- 
‘ween women, ма» overtaken by а ола wah Sigmund Freud Ab 
‘hough Freud slays aimed hat Americans never ely understood he. 
complexities of prychoanalysis, he neverthles acknowledged thar the 
мноу had been rhe t to welcome t wis имди. In 1940 
Freud published ~The Рудова af а Case of Hormwemnilty in 4 
Woman” and continued the lira Ыб hehef that homosexuality 
was undesirable and weeded to һе cured So pervasive and populated 
were Freud’ theories that it was nor necessary actually 10 read соба. 
essays 1o know that love between women organ мед a childhood trauma 
and arrested development 

“The nere i same sex kwe herwere от was oo confined in 
meieni debates. In көзі nwo landmark novela were published: зы 
‘Wool’: Orlando and Radelyfe Hall's The Well of Loneliness. While 
‘Wool would code and vo ber suec mars очај historical distance 
and тау device, Най set her пом ш che preset nd openly declared, 
the ln. prenapona алу! по ber sexuality, Hall had hoped ры 
resent «sympathetic porre at woul avare he манн weer 
знанне lesbians through understanding therr predicament sca the 
rel was аана England ма weeks aer as pablo, At a vee 
ту hearing їп 192, the presiding (de tated, "The bouk can have no 
‘moral value nce н sers to кесі che night of the perver n prey upon 
normal mener o he summun" and was "атты and firmuve to. 
public morals and decency. 

Broadway was not immune to such repressive memes, Па 1921, 
While Cornell cundo play Sydney Fairchild, Sholom Asch's The 
God of Vengeance rodiced ane uf rhe caro represcnaations of ihr 
sans the Amencan sage Asch, thet Үч рути tn tabs 
a рышын outside the Jewish community, had many production of Nis 
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omrovenal play over a seventeen ear репой, icing Max Nein- 
ades ros production а Herin, Ir had been produced several umes n 
New York s Yudish fheaer bus crested havoc only in fret Engh 
language prodoston in New Yor Сту Durga performance on March 
%, таз a daraive appeared backstage a the Apollo Theatre s бт 
‘the shrater one, the pole. and the гейіне ило that they had been. 


making headline wes se the New York dade. Ther conviction was the 
бен tume that à jury had land actors guy of performing immoral 
aeria as pubic entrant The judge т бө prion asserted tht 
Pl ime had come when the drama mast be por," and he applanded 
what he perceived would be the ras wholesome ect on the Chester of 
the day 

“The police лось on stage for censorship рине іші raced 
predictably for she келей Ie пуа, the Same yea that Katharine Cornell 
pear ө the role of Elles Оена ө The Age of Jemocenct, a sae 
adaption of Edith Wharton's novel, Mae Wes’ production ol Please 
‘Mate was dosed ов Broadway when derives walked on stage and 
teri the aca rth ther bands. Раат Mon conned West'o oppor: 
ris Broadway prodecuoes ot comroveraal subject mater. Ta years 
before, she had been convicted foe ne stage absent Pleasure Man 
depicted the backstage antic of а лөр of Female impersonators who 
played out à homosexual adest with wit and double entendre. AS 
“Marybeth Hari tates, “la 1945, New York state law forbade pe 
ste depicnon of homesesality. Yer Ves: managed va dept jay eu 
tures most semanal cement (and deny жау мили! see) by 
exploiting the nk һелкеп mainstream vaudeville табы and the 
female mpersonanon at the heart of gay syle "= 

New York City m ihe twenties маз бе center of а cual upheavals 
Me йиз Age, the age of the lapper, the cose uf an exciting melding of 
high and kow эл, amd, as we have меп, a fascination with Freudian 
‘musings While cric tead Cornels performances a» “trashy” dodi 
тә renderings that were beneath het, Мет zdevces|paracully the 
Normen] read her performances ss erac а kand oí andengyneun, evo 
ally ambiguous freedom, dangerous, ов the өйде. Leslie Crosbie ied à 
etl and wo анау тай я. Bar such a тиле act cold not po 
pushed. Accompenyi, such public жо» of freedom and wanton 
emus! ао were repene meatus that сольно i à New 
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York suce lay 1928 that forbade any depictions of homosexuality on 
the sage, and n osa the Moun Pate Code prohibited any references 
м. bomosexalty ш бїз. Thee pronouncements trom the cultural 
thought police came none too wan oe many who, stead n etg New 
‘York as an artiste melting pot ofexcing and boundary breaking creariv- 
иу, viewed the wens as a miasma of decadence. decline, and sexual 
‘confi, la am елегі thar commented he hamen ol zbe acne 
in The God ан, the New York Herald im гал sated, 
This country panicula demande that Ice, stage and iti 
ar he kept clean э Актка opo Бы пылыш the Bll 
toe dato defend mpure plays or books тай the чает thar iy 
Iter arin ir hat country ме The ae 


While many male eres viewed Cornell's реостата o ће іше 
онеш» with apprchenson and alarm (how can she be good ai lem 
‘wanton. parallel элит was торе by enti of Hollywnod: two 
te film industry's том bankable stars, Mariene Diech and Greta 
Gacbo— dangerously “Consinentl” imports— were cracking open gen- 
der boundaries with their cosrdres performances anil erum screen 
personae. In Morcceo (тө) Dietrick, dressed a a зар hat and tal, 
Suddenly turns and lass a woman on the lips. But Garbo, who arrived m 
the States in 1925 and began producing біне a year later was the screen's 
counterpart Cornel age гез. 

By сузо Garbo was well сезе Hollywood star known for her 
enigmatic, fascinating screen pusence. The tides of some of her ms i 
the twenties gest her dark, pueris allo The Temptress (1938), 

‘The Мушташа Lady, а tory ol espionage 
Vs, and төю Біте in wich she played а lovely young wife who 
cuckolded her older husband: Wild Orchids and The Kiss both 1929), A 
антет Бегиев Cornell and Garbo was made in 1928, Біл versn 
nf The Gree Hat, now ted А Woman of Affairs, wah Garbo in the role 


Maillon Cary in Dishomurad Lady, compared her to Garbo. Inthe 
Маи York Maro, Wales Winchell one of бе few critics who prose 
Соты ийине Lady, ard, 


т «найы Ы breathesking episodes and highly expos love 
‘encounter ай of whic leave young persons ch as your epa, 
‘ely inp. But always the cerno Katharine Corel whe 


m ны 


Merge тон on rge, sometimes азн s haies than hor wish her 
ито than ©мбо appel, ard те Verse joo wild vili 
er ar титрш М а mande 

Richard Var Je, writing i the New Vork Тени, described Coral 

"be Greta Garbo ol the stage" 

She pons that same васп so facinating, and беге 
‘lings er йш am acs af тон and roman Шатев that 
Мешке and Блеза conbaaon d he ta, he тине aod 
the beni About her here tha тәсіліне touch ofthe dic 
dent which lid тә a certa vagi ere atd a certam very dei 
ше рита heen, зау е rable, Бай lou quay 
ther coles ofthe screen oes sosh a valiant degree 

Winches review suggests а curious duality, a performance that can leave 

ox boh hot and cold, and Wins continues this duality with Cornell's 

ombination of “the денет” and “the beasifal” Garbura screen per 

‘sma als precede dairy» touching ариу combined wah aren 

sand control, Тый duality weas competing to Бо men and women. As 

Antone Wess sites, 
ОТЕТ 
provokat tuh котом and патен Vll markene the 
чани of lunam. not echa 1 ntentonil sou 10 э) 
ies lesban, sudes, but cae 4 sight о ade ale чар. 
Тапык iere тш Чала, The wa ні wende, however, 
woke (ora rae d women spectare a wel өлінің am ro 

ore rh rim roe лн oat pui a tame 

‘When innuendo got out of has or поо lose to the dpe, the Hollywood 

wachine happily compli by creating the aprenon ol э атка 

үт, which w what MGM did for Greta Garbo by черн ber о 

тану er wen, John Gilber: (although she put bm uff and never db 

marry. (ай counterpart on Broadway was already married, but, 
most a if to erase those images of androgynous, dangerous, sensual 

‘women that were so popular bar so сле, Carnell aged the heteror 

mal romance of her career. 
dust one year after the damning reviews of новое Lady ap 

peated, Katharine Cornell hited dramane sears. No louper would she 

Vempt her eric with comparsons to the sul, sexually атир 

Garbo. No longer would she delight bcr audiences with ber wanton 

‘women and lee the growing paranoia of the naysayers who saw such 

characters эз ее of à general decline toward degeneracy. From. 

ne om, she woul present rales that were wholesome and thoroughly 
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"armi? Commas next ла facr tbe dramatic character that many 
‘consider the defining role of her long cameras Elizabeth Barret in 
The aret of Wimpole Street. 

Tue play had steady been reped by ar least twenty seven prode: 
rein New York ніш consider a s сапуна) Victorian costume play 
based ов the love story of rw демес ports, 4 work Wat would have 90 
Interest to the public, Even her manager from The Green Har dvi her 
Apis the tle, ішегің her public would so accept her m рап ні 
which she spem ber en tage ume ra down as a invalid t 

‘The Bares was tbe ем play that Corel produced heil, and wr 
turned out to be the high point of her career in number of performances 
cami financial cce. Opening oa February y, 1941, can fo 370 perlar: 
maners and then иштедик; минт the су. A second wr wan 
organized in 19), encompasung seven five towns and сіңе over a 
twenty-nine week period, Ths was followed by the European War Zone 
Tour a Broadway revival эз that ated for eleven weeks, anda 1947 
our Cornell played Elizabeth 1.219 performances mall 

‘When the play opened ов Broadway for rhe Few tme, Brooks Arkan- 
көп wre in the New York Fes: "Aer a long succession of mereri- 
ous plays inerdaces us to Katharine Cornell as an actes of the fire 
Order. Here the бесі fury kar sbe has been squandering on cach. 
penny plays becomes the vibrant beauty of finely wrought character” 

"The nes seemed te ме өзін rel that Corel реттей vo well 
o play with a sympathetic female role who battled against her domi- 
Deering атал, o a father to win the love of her e, Robert Downing. 
‘Moreover, апу threat posed by her sexual dedre was Фб by her 
phyacal fmi. And in addition то che compel lve ney was the 
ret роу, 

‘With The битеп, Cornell had hired Қау Henderson ax а press 
чети. Henderson, who evolved a system of incerestung and pres-worthy 
‘weekly теме about Cornel, helped crie a persona for Cornell the 
эти amd the lady thar earned respect and diy, From now om she was 
Mis Carell. He sage managed her инете as well, shin her uile 
from the рес, expressive, spontanenva, and huoyant interviews of 
‘The Green Hat days vo à most rhoughtul, calm, and ladylike de 
мән? Now, Corel’ trajectory wae one of "grat roles. Afer The 
areis. the role for wich she тсе the пн prave was Joliet in 
Rumen шы Jah, ance anaia celebrating hetronenaal romance la 192 
Соте) had played a crosedessed, swaggering Mary Feton, the Dark 
Lady of the sonans, in Clemence Dane's storialy spurns Wil Shake- 
speme, Mary Prion was an alluring, tacts role, her big scene a tavern 


Katharine Cornell and Basil Rathbone in Romeo and Juliet. 
Stark Young claimed her portrayal of Juliet 
“makes you believe in lo 


(Courtesy Jobn McFadden Archives.) 
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brawl with Shakespeare and Maflowe, Lates she saves да day when the 
oy acu playing Jue pras hrs ankle om pese ейік sd she мере: 
into the par Jo eleven кеку lster, m 134, her alit way called “the 
foremost American Jie of her generaon."i* The comservoune thirmes 
called for sonvemiona couplings To he rhe “First Lady o the American 
Theater,” Katharine Corel had to give өр ker таай, "meremonus* 
roles and perform only “estrate” characters, rales thar allowed her to 
playact her love foe men on sage- Gone бс ever were the dangerous, 
Androgynous, transgressive coles od the иемиз. 


“The Legacy of the Cautious Thirties 


Historical evidence from he 19304 clearly ола Ња this decade 
proceeded with вле геатайт than the bedonst twentes. The moral 
polang ol themes presente un the wage shed crab, and, м a= 
‘significantly, the number of productions decreased because of fnancal 
isse during the depression, The tenons theatrical economy wat 
debilitated further by the incresed popularity т ihe светы. In 19а 
Some cen hundred ешт» ouside New York Cay were available tor 
а plays By r910 only about Ree hundred remained, many of the 
theaters having ben converted o mone houses." With the reduction i 
Available stages, so tou the numberof road shows decreased, In toc 
‘over three dred Шеше road shows tated the county, whe wm. 
озу the year Cornell ook ber shreeskow repertory o the soa, there 
were less than twenty 

‘Although Cornell had been approached by Irving Talbert rere 
ие er ol of Elizabeth Bares Browning Jot the айне screen, Kit fe 
fase he offer Unlike ober аллеме of her eration allah Bank- 
head and Helen Hayes for example—she could acer wuagtoe месі! 
айу moving from one medium ro another Tad Мим speculate on why 
Cornel refused the Hollywood overtures. 

She dd ot Heel she was acting өч hores eras fan fhe 

Motore залил ofthe кет ad ow, телде whe came 

the theatre тшш, sat he sea and ware for the curn to во 

lap. Not only were they the ones фе wanted ro tesch, bur she wanted 

tt be ®ек hen they expand, she did ға want m іс өй m 

этет por ofthe word while беу gund at a салд nape 

Cm a rero, fact abe wat ot sue e could pre them anise о 

opor who he mdaceren n hos eee 
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Ir wat о doube Cornel’ insistence өз the bee and now of live theater 
Ihar induced her 10 roar. What a Broadway маг io do when she кебе 
the петро of Hollywood? She takes her productions on the toad, 
‘where she cam ofer herselt directly and n person ta her public. 

Although she had toured single shows many times in the pat, Kit 
decided, along with бесіне and her publicity manager Ray Henderson, 
‘lnc a repertory four of three plays The Barats, Candida (а pop 
ar hir of hers bm 1925), and Romen and Joliet. Cornel” production 
company was taking preat Enancal rake Маву people, including the 
theatrical pres, said the road was dead. Orly two celebrated actors were 
stil ecg: Eva Le Gallcase und Walter Hampden.» Bu Kit and Guth 
Tet the challenge and demonstrated the farê om the road, wth thor 
Fepernacy tour of 1953-34. While Broadway изе was wimesing Мах. 
Ne Anderos Mary of eodd, the Group Theatres production of 
Sidney Kingsley Mes ox Wit, and а маре adaptation of Erskine Cald- 
wells Tobacco Road. the Corneil company toured seventeen thousand 
miles in seven months der 235 performances played ro ive hundred 
thousand people, Ас Mosel stes, “She set box обе cords wherever 
she went. She proved that los, акеси, uncukovad audiences ш 
thie four sates would potonie he vn eat # given a chance." 

"While Cornell's tour ducing the height сі the depression is fn. 
credited with reviving the viability ote road. t аы generated another 
жемір organen legacy more germane ro our study here. In «942 а 
hester novel was published шей Сна ае The фон, Fazroy 
Daris, beyan his profesional rester career in а small role in Cornell's 
follow-on 1994 tour ot Romeo and Juliet. Davy delivers a hesh, percep- 
чөт, derailed account of Me ala theater company as it takes ts 
roadway sucerss Комо ond Jai on the rand. From rave arrange 
тему, o ашу dileremake, m boung of he lower ter plore, т. 
company polit, to the diosyerases of provincia theaters, the book 
provides a тапор of detail and captures ће зоной of dedication. 
ard work, ego lasing, and chaos that went ita such an enormous 
елеген 


majority of them actors т the company—pormay а vanery of зоба 
"mores, prevailing рее се. and indnvdual enthusissms that fitr 
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(tough the company anmephere аз the ишетин players bing Het 
Эйе to the promis Te p of vi 0 іс кені primary that 
he ba paye, һы he lunc dam the at al бе ter, the 
leading ay ofthe Weser, Ми Prey Navarre, widely ие то be 
ome under another same 

"The perit of Ма» Мате far інен бишер she в «йі: 
кемені. propor, кізе м cler acus ie uiae hr mant 
anid хапаю bet ink cour She ө айга diam На current hiner 
Туратов in he novel m he mac ded Debora жалау o Mis 
Navarre, nicknamed -Madame Veto” behind hr back by he company 
manken Grea fear or he елке one Min Nava, uwe u the 
so the simpy ама "od, he power had ha i 

"Tele ber acre eveathampbats entes cana eh 
үй wth hve егіле tid. When one ofthe new actors to the 
vane company learns forthe бом tie dut бе str actor playa 
eo hor his lover wit hom the Bedi Thesm dina, "d est 
hi 1o a pulp, I bee's жөніне that makes ту stomach rum, v 
that “How the heli can you guys take w canal? Mod then la 
There's a sperition i» pod ck vo have owe pans inthe com: 


Quicksilver was well viewed, highly рєм for ix "ыт 
knowledge of hacksege reais,” and mus have been widely rad, es. 
went into а second pein A: he ame tmc, t мөділімейу сане 4 
‘scandal among the theater profesional, The reviewer in Theame Avs 
“prophesied there would be ‘terns out loud! among thee Kl as 
еу ‘recognize рактан among the company that уун Navatte ‘the 
frs lady st the America theatre rales ow tour in Romeo and Joli. ты 

lei very disce б speculate ow Dave tenons when witung thi 
mov. magne he was stunned by its negative reception amongst theater 
People themselves V dad ae all а hin blacklisted from the profession, 
amd as Shattac pons out, he ты erase any reference o Katharine 
Cornell frm Һа lies Foc кенісі among the extreme and hateful 
ктөр кектен of wie nf the actors are кесі ambwalent sights 
“nto whi и must bave ben ike ra come to terme with thi ong and deep 
ченей prejudice For example, est the сэй of the novel, when the ceneral 
Character Henry, a comic actor weh the Navarre company. walks down 
Frith Avenue айес his euro from the lon nd harrowing tour. he sp 
ос ol Hollywood's lading actrees and reflects on the longevity of her 
fame. her ayle, er beaury—and her affairs. 


w por 


ven he public lane жа ber als wi one adig mar 
эй майың, they would forge Tem in тешип for that peret 
race Whereas, ket he whisper of res ne of Mis Erw [Ewelyn 
Navarre) тета оров, pas over the ind, and ihe camur 
‘wold gather to pluck oot her ep oce 
For a bri потім moment Davis's character begins to question the 
heterosexual imperative. But sach questioning no doubt scemed a moot 
point ro а theater profession tha was yu to hide frm tha carm 
the very thing thar Davis so openly makes pubic in Quicksilngr. Dav 
потеряв truest portant wf the stage оу "аа а home 
phobic atmosphere that aecesaaated lavender marriages *" 


NOTES 


Ted Mee weh Garde Macy (өкеп y The Worl and The 
у Кайт Corel tos the, Bern, уй, aat 

Tie ander manage tert are com о ливни Malye in 
‘hermennen when tow amc dolium wor sued ratum. 
Salon калет up and der тетте fes ber mex пішін. Tse 
Талир veel y telo шартымен pe goo rman omm natal 
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397 he Sarak li, "A кемігі me who kew Dava in шн eam Ihe 
Hisl n rol lk те shat the ety fos первой umane at he hd. 


Webster without Tears 


reached irs zenith in the 19405 om Broadway. Her janrney o disinstion am 
еме, opera, and lere was marked by чапи and failure as she 
werled with the черле, perder. abd vaginis ol the theater іше 
ту on төз опнама 

lees? as family and frends called her, was bom on March 14, 
905, in New York Ciy a am address on West Ручей Sure while 
hes father, accompanies hy ber mather, жаз on tour wid the Willam 
Bray- Grace George Company. As she only «М ol highly пыса. 
professional ао, she grew up т the gamoroas world of London's 
‘West End. Her childhood companions were ber раган рота! 
dried. Those “ants and uncles” as dic called hem, индей HINA 
“Trevelyan, who played бе perennis) Wendy m the «жиі Peter Par 
‘Constance Coller, who played Ophelia inthe John Barrymore Hamlet, 
and Jean Forbes Коби, who marred wah her husband Johnomn 
Forbes Rubero in The Fanon of te Third Floor Back 

Danis Perey’ early years tree urong vie, accomplished women 
ercrged at role models tor the young gir May Whey Eth Craig and 
Syl Thorndike. Described a a "pese doceyo beny,” May Wbuty 
had ile peroneal me bor ber уфа Her обета was tandenched 
Кемел pression engagements and het many communes tor the wr 
flor dori World Wat L Edis Cri played an enormous rale atthe 
young ier development, sce чы and her hohesian companions, bod 
male and female, lived т the redbrick Victorian milidvelimg ut 31 
Койон! Place nei Covent Garden where the Websters reded on tbt top 


Passing Ре 


Margaret Webster rehearsing 


(Courtesy Billy Rose Theatre C The New York Pu 
for the Performing Arts, Astor, Lenox and Tild 


lic Library 
dations.) 


floor. Twenty-six years older than Peggy, Edith Craig was the daughter of 
the renowned actress Ellen Terry and architect Edward Godwin and sister 
to the famous designer Edward Gordon Craig. Her life was characterized 


by exceptional devotion to her mother and by a care 


as a stage director 


that was circumscribed by her fiery temperament and aggressive personal- 
ity and by the male-dominated theatrical establishment of the day. She 
was relegated to staging secondary events, such as benefits, pageants, and 
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chaniy annees. Eth Craig was ao езі, example би Peggy ofthe 
scl and рам margmalesten of wren wha did wot эрме ші 
stage prominence э» ctus or vo Боба pontions as dressers and 
seamstress, АИВ Craig's bisewalty do represented an alternative 
little thar wouk play a шге roe ia Peg s developing sexuality fr it 
became an accepted fact for the vanoun fames at vt едім Pace 

5УЫ Thorndike and May Whim, оз the wher band, were accoun 
plished actresses owe busbar provided an пилин) and profesional 
‘support system both at home өмі on sage. Мать to acor manage! 
Lewis, Cason, Sybil Thorndike, a distinguished actress ш classical ole 
and in plays br Семе Bernard Shaw, was the lending асте of the 
Сазон Тнк company that ан i релі Peggy with het pes 
‘Sonal stage deat т r924 

Реду firm separation irom ber paren” glamorous world cime st 
‘the start of the эсррейп raids over London in 1914. May Whit sent bcr 
‘daughter voa Christan Science boarding school, Вау Wood Howe, m 
Devonshire. Рау endured her “exile” wah feeling ot homeucknest and 
изну over her mother's mabilay vo anend ber school theatrical. At 
var емі, Peggy rmdered vo the prestpious Queen Anne's School, a 
жый publ school dedicated nthe education of young women of proles- 
‘somal parents, located m Reading. 

The yest eger was v graduate he soo! authores encoutapd 
er to тү for a scholarship to Oxford or Cambie. She bad excelled 
With an “А” certare ім erature, history, and languages and her 
eschesenveionel that she wd become өле ofthe few women of the 
Ady o chere amin те a umeris They had тп counted upon May. 
Why's derer sh her dager should nos, and мн wu, 
depart om the Webster family ве Angora tht Ро could net 
change her mind about a tage career ar ag twenty-one should she decide. 
tha she was usted to a scholarly cater, Мау Whany offered Pegy a 
ree north sojourn ін Pans followed by peofessunal мон tram at 
the е Dramatic School The Herber: Beerbohm Tre School, estab 
The ір, was the premere taming gra for you actors he 
voies fit would become the Royal Academy of Dramatic Art), bi ao 
happened that both Ben and May were eachers ar the Flinger School, 
and Poy’ биттә! ошку ro the sage bean in 1923 under thet tte 
lage: Forever sanguine aboot her стт chr, Peggy end in later years 
thar May and Ben objected "ro my stage career wu the sual веет 
ol estrial pores"! 

‘Whar May Whit could not слою (and ıt тан be remembered 
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that May had lox воска айын кенше he Why ami 
"incl difci that se her To the sage t cam а lin a ape 
sven) яа б he daughter Weald vera кете deti a 3 
Sage decor ard author rer shan as a prremment actress. egy 
“мекші” expences Beyond ке parers” know edie alc we 
sy As cos en and Мау found career fallen and social dine 
Son the commercial hee and at age seventy May Whit barr 
fim star ws wel Bea's grandir, Benjamin Noningham Weber 1 
sown о de tener world as "ОМ Бел." had been сес mf he most 
famous West Ed кт ages of hes dons manson ba the Hawa. 
Ker and Adelphi Таша nthe во И was no uni epg et 
a Вау, the formal manager е ОШ Vi The on Water 
loo Road, thar she edd herre 3 woman i the темелік preon of 
eser manager. Finst, however, Pagay s opened aa рина 
жаш Would cur the силе of the repond reper compan. 

Теру Websters задас weigh ревет was ve e, ш 
inches tal, and weighed sao pounds ермей her vo the second) 
Toles fa pen ad chorar member She made bet rental 
ebur узга wh the Comer: Thorndike company as a chors member 
in The Troon Women, with Spl Thorndike lyn Нава The flow 
Ing year she ше with the company im San Кек ә ЗЫ Thornes 
orderly AS waste cst а theme underused wane 
des and eei crowd ees 

Рами he recen x Бабу and атр бов Mie 
tine of crowd scene wab the Савова sb jin the Masdons Players 
інде as dosages затавв, and осина inum à jer 
бт of George Bernard Shaw's paye Тіс fallowme pear he jomed В 
agar Омой Hopes and maed ia plays by Stang Anson Chey, 
dares М. Barre, and Харша Selen. Th roke ol Sony ће emotion 
all deprived young womaa doomed о рамой и Chor Unir 
orya, wan tar high pu of hs ton, Py кеті adii tht or 
the egeo plying Sony or one меді he wna apre ro "cya 
Spear ors men "+ 

"The thy of Peggy e iie war seemingly cabled. А period of 
эмезе hearing and reforms ке felled а eod o танин 
‘ceed о by weekly andicom and Sanday mia showcases when be 
(келе were белее dark She abo сурсон the doubled 
vor of many chidren of Блек parent Whle doors war 
“pene to her that waht thera have плана died. йе teres 
ond adios were fen perfunctory and ended with, “Give my love wi 
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your mother and father” Реду also learned that some employers were 
Feluctant to hire young tle of wellknown parents hecaune of the rk 
‘of creating profesiunal and personal dithein with rhe parents should 
the child nat be succ. 

"No paremal wlluence was evened when т 1938 еду joined the 
“дир disheveled and амалам Sr Philip Ken Greer Shakespeare 
Company a toape famous л a "pastoral" tours ol Shakespeare’ pays 
28,6. an Ben Geet was known to hs acon, bad pioneered Shakespeare 
atthe OM Vic Theatre during World War and had managed vom cr 
көпше festivals a Stratford: Many young Rh cun a vel зз өші: 
ences wed the ritenere ol Shakespeare te hs fori Ву rhe mne 
Тау ped Мә compan, he was an elderly man of benevolent appear. 
ance, mth a shock of white hi, bright blue eyes, and cantankeruns 
Шарбат His company, however, was А taining ground fr playing 
Shakesprate mal kinds of weather, enero, nd costumes. The gen- 
‘era dea was that the company кегі play ou сі doar, (hence, “рам 
sal"), adapting te sch exis conditem a rose garden, soccer бс, 
and faideenched pastores. Bea rect avoided fancy theories, modera 
“analogies nd чак дс he rst he nes and he actos to reach 
the audience and hold them enthralled. Теңеу жо» t0 сату this lewon 
throughout her career and even еме her own Mes Shakespeare Com 
pony that she formed im the lane fonus and toured imo the American 
алом, 

"Women had made great cial strides during World War L when nece 
элу required that they undertake the jobs char three millon men had left 
behind in England when they cred the channel to gt i the trenches ol 
Europe May Whity excelled at commisire work forthe many good camer 
ain 1917 was named a Dane Commander oí the Bash Fmpure fr het 
‘excepninal efor. Nevertheless, the commercial West End hearer that 
had been bame ro the Webster famil fr four generations had changed 
‘ver Ile. А patnanchal system renamed place with men empowered at 
producen, managers, and directors. The inecurial Lilian Baylis (1474 
1947) challenged the system eo her domain in sht Royal Vitara The 
stre, мімһе management she herve from her aum, rena Cons, The 
ОМ Vi, which had rem from a temperance hall, way by 1929; when 
say few appeared there, а nope heater whowe reperire war 
largely devoted vo Shakespeare 

Peggy's entree to the ОМ Vic ame through a sensl mais role a 
еңінеелй-сеншеу comedy call The Confederacy. his fst season ar 
artistic director atthe ОШ Vic wader Вау management, Harcourt 
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ls had бу casi Moe's being mx in The bag 
Tory теі. He sow Peggy prkrm ш The Confederacy and uk 
Perd hera камі contact М ap were Four egy eed m the 
oon быту of pastoral sounag and makes showcases ono he 
‘sage the prestigious ОШ Vic. 

‘nthe 1939-39 маме Раду played желім reles opposite Lan 
‘has newest young чан, Joba Glad and Maria Huot, а йт, bish- 
нта young woman knows fe piaig "modem" Tien bere 
‘rershadowed by these wo war egy ped Lady Capt in Romeo 
2nd Mic, Nerima in The Merchant of Nem, the duchess of York im. 
Ridhard П, ind Lady Моды m Май. Aways іе ovn severest 
trie Peg peat маст» ы cor, her еп canon, уи ae 
ker wha роу сөс ond Ben wii Ar You Lie fe 

‘Real that ралық weh hn страу of im, an which 
os оту x idle әкеме Olmer, Ralph Ricardos, рома. 
“ands, Edith Exam, and Chares Laughton she would never propos 
beron te minor әке in tansy он к country maid comedy Pes) 
ше Yo клен le contact or 1 second жама. “Never mind dea, 
youll hk Likan Ва pede ofc, Peggy көште uo the 
Ош Vi a Lally Macbeth vs tee aad apum таст fc yes late о 
“да Mesure for Mestre m the 2987-38 ean. 

With ane of deermnation hat wih grows dagerin hot 
aien sex yea of hard, dev work ber сига had yet oak de 
ered the Wes End for employment е very ка voe Ае was 
oin a her paren woth mda word of hr td hat 
‘head wever ich, sinc he cran vo cade за Beato n ur 
п was ao жей of тану hard net lessons атмай by women wbo 
aspired vo work there. Fete was deemed climb the тошт 
supped with her перепону experience ot playing Shakespeare and 
Say She was lo quiet wh remarkable vce, wich wat her 
mpg uy ao киен dg wt enters 


“Re eres se he depart from the ОМ Vic was йе айк d 
major ol ina West End producton. The actor manage би John Martin 
Harvey had announced 4 кетгі of The Devil's Disciple with hime as 
Richart Dudgeon. He cest ав cexpenccd igen, egg in the rol, 
expecting shar crits and audiences would demand she return of Lady 
Harvey, айм was then sey anc and ferc in есіле 10 replace the 
lex expensed acres. Contrary tothe Haren. experts eggs 
кезен such critical praise rhat she remained the part for the length of 
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the play's өк. owe her Wes End ace was lowe by teen 
months of work i ss promnent roles, though Фе appeared some 
eno playa. 

"ela С, lom wie Бос she had ed the ОМ Vic, o 
acd le fom окшау. He wes avake in Sanday matinee perio 
manet of Masa Char slong ev Fink Маҷ, ica Tandy and 
неон Theodore КотиматктАу He wied Peggy to play а rok, and 
the producton беп moved to Criterion Thea fora un ûf ше 
‘mont Geld alowed Masc Chars wih а production of Richard 
Оо 494) weh mella Richard D, Gwen Fran Danes 
э Anae of hems, Ben теме a the huke of Lancet, and egy as 
the comes of Derby. Now a popular wa, Сиды reducto ron lor 
fourteen months and was his Мм Wes End өшкен ss a deco Ва 
Peasy ao mae Мт dicing deba йш mon. wth Shakeeat 
ery ҮШІ fr she nh Nana Fderacos of Women’s ates 
ant Ths was à "puel" prediction wth сам hundred women In 
тет sand im crowd ne Ті yn жө туу, ж Peg ad at at 
болы her true ats place à the theater, bt woul be several more 
усш, and an ocean vane eor he wok! be voted a n por 
fant rector. 

The coma with Gay caret a meat al the ations and 
prede би симе! in the commercial еме both ia England and the 
rad боле While he was на by producer е direc! à West Ind. 
rouen tage ету chr Peggy would ка тегіне war nit 
Son шй 1917 aca vo td ony ahe a od at v 


чәй, She was playing бош eid cos Бей лье Wet End when 
the stage doorman announced, "Personal call. Ме. Maurie Frans from 
New York." 

‘Her parents were already im New York City, where May was playa: 
in the London transfer to Broadway of Night Мим fial. Peggy's friend 
Maurice Evans had been brought 10 New York to play opposite Katha 
tine Cornel Romeo and Jit and Samt Ja. The Westers learned 
thar he was merced в dong a senes of cames reveals Broadway 
and lad an Amencan hacker by the name of Joseph Veracr Ree. There 
эге no records Мау Whey’ manae m thee mane, but Evan it 
о pri Peg ut 
— 

e iat fel telephone call, Exam mand Peggy о come ihe 
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United States ad direct ип ш a repertory season of our plays, beginning: 
swith Richard IL a play noe sen co Broadway ince 373. Evans's choice of 
Pay Webster n agb ротасы since she kad wo comparable directing, 


these were on дисс with a Shakespearean background in New York 
Ci, and Мә інен Peggy had experience playing with Ben Gree’ eom- 
рау, with Harcourt Wiliam at the ОМ Vc, and with Donald Wolf» 
ремик! ом) company She had also played with Сый Richard 
‘nf Более and agam i his Wen End production of Queen o Sonis. 
Frans was abo aware that Peggy's avery as an actes was mired in 
тани in worsens plays and that er perso Ше was unen 
‘eumbere. He went o би т hs manat to sa, “Tis was partly, hmi 
becuse her meer, нонй ет et her plough ber own том [Since 
‘he choo! crisis o 1923, May Why cnntimed vo conu and influence 
het daughter's caer choices.) Evam alo knew that if be were to ena 
‘ofthe sng young male ects, uch x Tyrone Guthne or Michal 
одага, he raked bung coo ol the реками, and рала even 
He lend roles Most кенімен was Evan's cavemen that he eld 
бөеге Pay s art choices and control the ducto from cener 
tap. Ito the bargain he would рия an actes to play the duchom oF 
York ax he bo proposed. 

With thirty secon left o the сай, Peggy tad yes 1o the New Yorke 
sentire vnd changed the directo of er career. The Cunard Чирун hae 
Wat had take her as 3 child rom he cy ol her lh т nad ud 
тон return ber othe United aes to hen a career that would place her 
it the cente of American age history for the next thirty Yeats. 

The yer t937 wa an eventful one (а world history. Ie the Unwed 
States Franklin Deano Rooserch һәй been re-elected president the prev 
ош year, m England, the Wally боры Кең, Edward ҮШ аын 
Tenched the паа! pees Haker amd Masson) were marching 1 
ower; Franco's faci foros im Spain were winning the civil war; the 
Japanese warlonls were preparing the largest naval armada in historys 
and ia Russia, Sala was comsclatag bve power wth summa exec 
ions and exiles v Siberian салар. The Evans Wester Richard I, a play 
About abuse of power and vailangrlers who love отут), opened at 
Tbe St James Thear on Forry-fourth Steet po unprecedemed critical 
кеніші February $, 1937 evoks Atkinson, des f Broadway critics, 


erem eiat ть a 


admired rhe “nfs bey and bursing emotion” of Eva's king anit 
praised Peggy's “versie and pwerta) жары John Anderson td the 
Fsenin Journal described the event as "a brillant расе, handamehy 
Tuned, deeply moving. richiy wapned, voperby executed 7% 

Evans quickly abandooed his plans to produce four pls repertory 
‘when the ences of Richard П, which layed for ттк performances 
made plain the nancial wisdom of playing single producnon ara ame 
"The Evans Weber rear dal, өкі, аре four more Shakespeare plays 
оп Broadway in the next decade, incon Hamlet, Machatk, Нету 1Y. 
‘Part and Tuleh Nigh. ln effect, the three Websters seed in America 
woth Pegs parent та ro Hollywood, where Мау Жылу em 
barked upon a major бі curet that cluded The Lady Vanishes, Night 
Muss Ful, Mes Mons, The White СЩ of Dower, Lae Comae Hora, 
Suspicion, and Gaslight 

Peggy's war years on Broadway Vacillated berwecn wildly triam- 
phant Shakespeare peoductons,ecssér an eve sential жи 
‘undistinguished serps prorde work for her parents and cose fenda, 
ші эһыгриов ш бы subcuure of theater алг that would 
nera fs own sons ве career und personal de 

"The year 1958 was sienifcane. Poney firmly established hat her 
work on Richard I was wor a onetime affair; the directed Evans as the 
prae in эк uncut Hamlet, as Tala е Нету IV Parr |, and ss Mal- 
Volo ла Telf Nighe wh acwcomer Helen Hayes a5 Viola, Реду. 
sonvecton with the Theatre Guild was made, is, ar the intervention of 
May Whit, who cacouragad her ends Alis Lut and L yan Fontaine 
то cast her daughter as Masha in ther producto of The Sea Сай am 
Валара, The was the бел of thoe сау amined performances that 
бершу ке оз Broadway, кесімін Байа im Othello and Ње mun- 
лоне The High Grown. Then there were the ume but under 
‘eandable choices af plays vo direct tor her patents, frendi, and compan- 
dons Ving Ме Disa or Ben Webster, Viceroy Sarah (or May Whit 
and Mady Christians and The Troie Wome for May Wy and Wal- 
fer Slezak. Mady Chnstians, whom Реру aw iv tbe Orson Welles pro- 
Чоспоп of Назифа House and desrbal as "Monde, distinguished, 
ples. [wth] a slight бетта accen" and cast a+ Queen Gertrude 
"n Hamlet, бесит the Set of several women hon Peggy loved and lost 
1o other teanonships octo авик deaths by залага cases 

"road be cy to argue thar Peggy's marginalization зо везану 
oes эз an этен, and ro undistinguished «тра as a director was di- 
rely tested to her sexual opentaton, whch sepiegerd i from the 
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Broadway power Бидат, Toe tacts, however do ти suppor these cen- 
etus Nar Woe aene bes ies pres se ens 
of dion. She wore toile doc, чайну tte har, and 
(теді ree pros She vas Andrey and Nein, not Row 
ЧЫ and oi. She at «supporting carte co, nd fh tls as 
whiten by Shakespeare, Ibsen, and Shaw were for court ladies, loyal 
Соб comedi ть pour таш, and emosonaly көші 
res ras London exerc ako ned de babe af dart ny 
aod every posible senpe би би expenener a wahour eos өтке” 
nora mes when the Wem End шеп were dui Ко sch ad 
it eel the New Yo йим, Inthe gon дин was on wi 10 
rece a play and йш was shal he xp зонты pde 
Sin, Ра) ы nota өсегі oredr, e Aired Lar 
fxd Maurer Evan had кестес She wa dependent upan ces 10 
‘tne operant her way, Cenc ange and Then Hel ol 
the Thetre Gud sad bring тұрғы poe ber way бе fortes, 
"nd the wadom o hgh нін os fat se nad hye wate 10r 
ts ор көме hon agin Nam Me Diovel The jar 
Women and Therese New York: However she was compel Sn 
ul and тва е Мер wetting deraq би ттик, зы d 
Proseeded nthe ony way she bnew ho erg мы sino doaiak and 
ті trei Me he mother ors he "pod cien the 
agio, е кені Кош ұлар spor ote Son in бен 
cdr pain a's sr and ced piap an Brady Bt was 
‘leh rape ou Soret ea. Tis ионы ald bag 
ier before e Home дет око Comme IHUACI ie 
Hes alone wth ober abe heer perpe. 

Deane Ша, e туға wee halcyon daye or Маш, Fue 
ihe cet fhe mene Hoey de dc, api vitiis Thee 
Guild producing, Twelfth Night (wah Mounse Evans and Helen Hayes), 
Коне of Amps (weh Mar Hops and Mach (wah Exo and 
Jah Andersoni. What the owed woe eel produerion of 
‘Ol made ae re 

“Thee dence of мир. adc conventions that waste fabrie 
ч the 1943 production of Onkel таки P's dependence 
‘ram Masc Evans be decor ro play Ip алик that "war eld 
an ploy enar Lapo ot Desdemona and the area ru qun She weas 
vied spin casing an Aircu Area at Oe. tok cen 
Int t ерине безе cu, rane nd ry tie Weber 
Wate reden, телі эз, гул, Pal Reon eame іе 
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fine Nico Алпи ator to play Othello өп Broadway, in a produc 
‘i басс by Peggy Webster. When he walked onto the stane of the 
Shubert Theatre wat Jose Ferrer as lg, Uta Hagen аз Desdemona, and 
Peggy as Emilia, theatrical history was made. In the face of ose predic- 
tions af doom for Peggy's decisio to ve a interracial сая, all fears and 
реке melted away as Robson wah Обе frst words endowed 
The play with argerthan-tife stature and persecime on human and soc 
(өше. Critics aed phrases such as “unbelievably magnificent,” nothing 
то equal k,” “consummare geni," and “one of the great events of 
beate history,” and the les atthe Shubert bux айе the next day 
сөнбей Peggy's courage and «гай. Weh zv performances, the pro- 
duction broke all Бох обол records for a Shakespeare play. 
Throughout i all, Peggy жаз not without ber scious, at her 
ig eters her ase reveled. She had been caret m stehend hr 


The act hat she had not grown ор with өн understanding of American 
society an ite greed racial perjodices helpa, ш) рап, to explota her 
arog and cooyictin. Also, bet emorond disconnection xo fni (ной. 
tug that she did али acr Moy Why's біш cater) and the lack of 
‘other emotional dependency which would develop soon enough, Freed 
her dependent sprit and hardened her rele. Nevethelen, her were 
inher pitali. She stumbled uper the fas that Robeson wagr presence 
wa performer far ontweighed hie еси skills a» an actor, Convinced 
of the “unambiguous racial дечу” of Shakespeare’ Moor, ерду com- 
‘ned herself that Robeson» problems with speaking ere and hns lack 
‘technical kil could he overcome. Some cres сертте retains 
shout Rabeson's “deep opon tunes coming а ril monton," 
But, the overriding importance of Robeson's О sa racial event of 
gest importance overwhelmed the см measurements and reduced 
them m msigficance- 

In reannpect, Othello was o be the hugh rater mark Peggy келген 
Iwas also the time т her de when she was emotionally dependent of her. 
mother's control (May Why was обе engaged Нож ot 
her lovers’ есік and of Maurice Evan's agendas. Thus ndependence was 
Short ied. Eva Le Gallienne, her childhood fend from summer vaca 
insat Chiddingfohi, England, who woes years her seror, rremtered her 
life as am established acres and dicor at a eme Году was being ostra- 
cius Њу the Robeson Hagem-Ferer то баки deosions regarding cast 
Albe, comumes, and the national кош. Peggy rasped м ober roget 
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and withdrew from the national tour of Othello and, t the uring o Le 
Glenna, entered mso ber ot friend's household and dream of аы 
тика national reperton theater to be called the American Repertory The 
ae (ART) 

Thi want чер away tromi she ост theater thrust Psy ana 
work of women peodacers, directors, designers and чарс managers zhat 
кеше ber lifetime tend and now over Eva Le Gallenne, as well 
Carty тов, Cheryl Crawford, Rita Hassan, the Modleys, Théma 
Chandler, and others. Far ож months they struggled 10 create a 
repertory theater ов Colum Conde in New York Cay. Though Le 
Galienne's Civic Reperiory Thesre (1936 53) had failed under crushing. 
Finacial constraint, she bad ot abandoned her dream of a national 
repertor theater Le Санте enlisted coworker ie Chery Crawford, 
who were successtl produces and managers end shared an alıermaove 
Нее m well 

Ву the bemnning of the 1985-46 season, the three women had 
Jusched Бе Цео АКТ with plans open two plays in September andto 
‘add four mare ducing the Season: They believed the theater wool become. 
зй торрат business within thre year Ву the time бе бен pred 
tion opened m November 1946, prospects wene good. They bad sold about 
thre hundred thourand does stock, kseph Verner Reed ad cumrib- 
иней ace bundred thousand dollars, and other well аам theater people 
had signed on a sponsars wh over Sve thousand subscribers, Bur АЙТ 
would survive les бав (wo years. The reasons for she theater's failure 
have been aiiburd tommy forces: the New York theater critics, апад. 
‘sable umon demands, and play edecton. Many found the chor ot 
ploy ойт Сайты Borkman, Goes, Hedda Gabler, Yello Jacky ef 
чега and ней for the New York cene Роду and Le Gallienme 
‘aed ole snd directi responsibil, Peary directed Henry VIII with 
Le Galles as Katharine of Aragon and leo Ghosts with her rend as 
Mec А Le Gallesme diced abn Galil Borkman wah Веле a 
El Кемін and Peggy as Mrs Berkman. The mos popular chnice was 
Alc in Wonderland with Le Galkenne as the White Queen and Peggy as 
‘the Red Queen. The sro dad everything thar rhe could x salvage ART. 
exert abandoning, as dd the Lante а decade earlen, the deal 
‘socal repens. 

“Theme were ариине them кеге мәуе than roadway tae and 
отоп dems, The critics took the position lut АКТ» management 
eam revived plays the astor waa ta act father than plays the public 
wanted to see) Recsdway sudbnces declined following the war a3 audi- 
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ces maved o the suburbs; movies and the кек invention, called televi 
ron, absorbed the сметана dollars 

"Then there was ан жегі tom the radical Right ol the day Реду 
and Chery Crawford were the objec of тоа charges that they were 
Communis symparhiners. Crawford had been а cofounder of the Чей 
"ar" Group Theat and had traveled in the Soviet Union; Peggy hat 
ected а Sonet play on Broadway and had worked as a fundraiser foe 
wo organizations укра ће vo the Sewer war effort in the 19404. 
АУ involvement with these "Red" organiaton was iy up tn 
haunt ber and would eventual bring ber before HUAC in 1953. 

Finally, Amenca's ate toward women othe Late fortes was à 
harsh social fcr. Although eight million women had сое the 
workplace by 1944, at wars end this work force жөні be diminuhed, st 
oum red. Wh he rerom о male population rom Europe and 
the Far Ea, American women would өріп he relegated to the “damer 
17 The commercial heater extant la which men wert managers 
And producer had тетте unchanged dung be war years By opening 
АКТ in New York Cry, the these unmarried, middleaged woen lad 
openly challenged ће esa babent wth a ew еме evened camus 
and reperto The tact that they were lesbians was фе knal count against 
theo, Postwar Amena had become à land o conformity 10 ensure na- 
‘mal security, ste ad comenon decency. Sexual обоину came a 
окпеге of nanona келет, and ume ex deste was condere av 
петт о morala and а tharat о отот! policy. 

The late forties were years of immeasurable ом for Peps. Her par- 
ents died in Ночной Ben Webster passed away in 1947, and May's 
‘heath fas than fourteen moths bret аздай with the dee of ART 
guy vos бенен of Tamil tone cran remind in London), and wth 
Mar s steady advice foc over torty years halted, Peggy wat more alone, 
Чөп she had ever been m er life. 

Іт ryo. Pray was named а Communi sympathies and her career 
was further позора by the widows charges. Bedes hen an 
‘ected member ofthe "Red" Actor” Буу Council, she was pity ol 
‘employing а known Communist Paul Robeson, o directing a Broadway 
play праве о the бонка сое and of ats funds for wo interna- 
бита! organizations thar gave money to е білек (Nothing was «ad. 
about these actives aking place э а ою when the Russians were our 
alles ўпа global war) Peggy’ tame appeared 1m Ked Channa» bookie 
‘ompiled by the FBI isting Communist sympathies on Beosdwa) and m 
"be entenatament adusty, and she was штитове to appear Бие. 
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MUAC in 1935, als eigen тогай aer rhe death of her former 
companion Mady Chnssons, who had been branded as а German 
«статей: Сотка by the House subcommittee. With her career 
and health destroyed by the or eal, Mady Cristian died at age Riy on 

Having been named by iine acr Jo Ferrer, Peggy, pul by 
attorney Lows Noes, appeared betore the McCarthy commit lar aver 
эл hour and was pronounces an “Ok American" by Koy Cohn, How- 
rie, her шығау and fear over this pub Валоа оп көс x toll emo 
orally and financially. Grebsricken by Mady Christian's premature 
sheath, Peggy was aa of реет forthe "god causes," but her 
arl expire of her nhan preferences, which were адаи he law im 
some states, posibly tar ourweighed her fright over future unemploy- 
"ment, Пеев he wich hunt of the куу сені аеры) forms of 
Ferericy such ae Communion and home oily Peggy naked sant- 
ing before le Senate wh nsmee por only asa arr but aln av 
sev pervert. The feat өлі, nd anger that she Кі hu day over the 
juice o the hearings was m no way alleviated hy Roy Coh р 
nima. 

"Some years later Peggy wre т her autobiography that "oo ne 
екіні the Backlos, wich hunt рис, индии beng lenened and 1 
some degree defin." She canidene her caret "undermined, f wot 
ояла одел" Her fend and адні, Brooks Atkinson, summed. 
cnp her situation by saying that “her Broadway career was permanent) 
arabe. She never again сті work wit the оре and cxaberanc of 
her єнї ears om Broadway. =" 

There 1s, nevertheless, more о Peggy Webster's Inter day story than 
енд. sexual orenarin, and profesional isolaon, The kind ol 
‘theater that Psy knew and loved was not posible ем York Cu ın 
the ae fortes Zelda Fehandier and йен wer to open Arena Sue 0 
Neuliopioe, D.C, пузо and fellow enon Tyrone Guthrie екан! 
his acess repertory heater т Minneapolis т 190, ar hom the New. 
‘York erines and the theatrical или. Other noproietheatere wert o 
spread п the nates rom Боб to Seattle 

Moroner, Py was experiencing aisne difficulties as a director. 
“Sbe conceived o асың as the proces ut дарақ outer form. Typically, 
be would tell эп acor where to stand and bow to speak—the hows, not 
Tbe mbys. This external process that Же cocusaged often resulted in 
‘sire chilled эл oumes Ве and vocalapon rather than tamer explora 
"or al emoon. Such pacts sormenunes lad Peggy w wa the ри. 


ims 
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logical aspects f Бой, Shakespeare's кк and conremporary works 
‘har she directed She remarked oa aterert she had wo тетен. 
10 gerchosndlyucil ierpreation and өші, 7% walking all around the 
Hock, thar sort of ulead" Ar тысты the work ol directors 
Ela Kazan and Harold Charman was prefered for its puycholopeal lo 
siehe and sosial emphasis. Роу sought refuge from a зот Broait- 
жау und die Hacks as the New ick Cay Theatre Company, where she 
dieere Shakespeare ond Shaw: Richan П, The Taming of he Shrew 
Richard ll The Denis Disciple, and зани Joan. 

койор Мар al became an ande samor fom әлігі асау 
and fnancal hardship. As rhe new general manager wl the Mevopelian. 
‘Opera Company ın 1950, Bang decided o revive the tang “dinosaur” 
by hiring accomplishes directors and degners to realize the staging at 
the Ма, Io tht first season, be contacted Alired Lant, Garson Каа, 
Tyrone біле, and Peggy Webser—the rd woman director w be 
ied by the opera company. Rung игече Peggy vate Dow Carlo, the 
firs opera 1m б pening season, езі Jans Berg, kerone Нима, and 
Robert Meri Peggy was reluctant to try a medium in which she had no 
prior expenence, but Мақ әдресі бл the fict he wanted were ewen- 
tilly Shakpesren and, of soune, the woman who had directed eight 
hundred women e Kent could stage ап opera wth vina бүт chorus 
members and twelve penal 

egy нашу seven operas for the Metropolitan Opera Company and 
the New York Cay Opera over à period ol te year. The grand aperi 
йе with hatorical costumes elaborate келер manner! art, and 
Мойну vocalizatoms could have afforded Peggy a dncingushed кенші 
Eater ad э contra четт Se promoenced Кете. reveren, 
frustrated with the limited ceheanal hours, which se called өтс of the 
“greatest evils of operatic aam" and turned her back on opea, declar 
omg that die had devoted her Ше and skis to the ерте thester ond 
Hot eas where the belonged © 

Despite the twelve years lr in Раду ШЕ and career, which she 
fille wit solo pertoemsnces, crue man кет резенке wet 
"ng of wo memoirs, and acting and direcung jobs in England and the 
‘United Seares, she was not to estab her as à majór att She 
тети macgnaliacd by the changing theatrical азни, by he. 
women compansons, end by dl beahh that wes pray a ый af à 
Шөпте f carente өлі, Маша Esau озады her ut ie à Pal 
collaboration in кава on The Arpa Papers wits Eum ad Wendy 
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іше that up for suey dice performances and became Rega’ nc 
нан Broadway prac 

т mane a Me nd би paren 
зімі i he HUAC проси sun Peg pati acne (Le 
біте, 2 pota comer, decd to become окей т the 
ble daplay ox өй. undue exposure to hene) The two parten of 
Peygy's ial years were, fist, Bewish novelist Pamela Frankau and, lastly, 
Mosen Jane Branded Маду же Panes racks someting m төзу. 
vd they sind London renden a у Chacha Mil ar из 
Yeas beore Fras’ death а 967- Doer her wn linen um colon 
Fase easy maneucd мү kielon haba of sg hetr tv can 
Sen Dunn ће ши tout усыз еткені medial tention бооп 
ind regent aye wih Le Callen Wesen, Consect nd on 
Mans Vineyard, where de mer ane undici, bo did i 1969. 
азме! heated э mal irte egy Бедоу bera 
devil т м decine тї te uod. marke ш e carly vena Не 
tro tay med the тишү vo pr er medal exgemes and ани 
‘he remainder o Pamela Frank sv cousin, Duna Raymond, 10 Eva 
Le Galle, and wo Se. Cheopher’ Hose w чадам, ala 
Whare he spent ber inal dye 

[E 
lesional caer foe бит б. year. For Вапу ol dc yeu she 
exchanged leer over eo crannent with Ben and May demi her 
‘aslo, cubes, wg, эе accomplishment амат des 
rbd estuve? One by ом she aw ber трата and loved ones 
ie and Le Galion төра br only to extend ber пиар эрит in the 
tae decade of her Me Upon er nds death Callan d i he 
‘New York Toes: "io ra Ки аи to weed ho cul ld 
She mos be ше серо lend отеком poi 
‘hes the sep, ond агим и көшім ber way 

N ie uc shar Poa’ cater was supported and bance by the 
мов, Liian уі» the Laat, Maurce Erans, Joseph Verner Roed, 
Lawrence Langer, Sol Hurok, and Kadolph Ning, She was awarded hone 
ary degrees by seven Armenian cnlleges and universes, elected one af 
Та Ouccnding Women of he Year е гм bythe Вател Ман) 
‘re Сыр and pamed wi the Theatre НАЙ f ame і 7979. As ong e 
‘he remained connected eo the conmercal емет эра director FAO, 
the work was forshcomeng and serstactory, although the HUAC нутела 
Van weal reduced мт dam fr строе. марат y Беде 
Пертия ө an жәе өн Bradway А Tbe Hab Gro er 
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tcd and admirer Brooks Ан prised her as “the ablest wos in 
‘our thea." She dio Фазе many great actors, mduding Maurice 
vans, Helen Hayes, aul Robeson, Ua Hagen, Jose Ferrer, Flora Rob- 
sum, Wendy Hiler, Era Le Сайса, Aroold Moss, Maureen Stapleton, 
Trane Hower Faye Emersons, Judi Dench, John Neville, Emlyn Wiliam, 
and Sybil Thorndike, 

‘Whereis her own worth dinunsbed ia her ind when measured 
against the beauty, grace, and acsomplahunenis of May Whit, Sybil 
Thome, oc Eva Le Galienor, ome of Peggy's едім finally got it 
‘taht when she міне hat РАБ career was more “бта dan 
thar of апу member of the four previo generations of the Weber 
family hat had contribue o English hear history." 

Dese tbe social and artic wargiralizanos that Ми experienced ін 
her etme, Peggy Weber endure and succeeded as one ul the few 
women to establish бет а a wage director both in England and the 
‘United States, as the frst woman ro блед Shakespeare’ plays on Broad 
way and Venis opera at the Metropolitan Opera House in New York 
City. May Whity's daughter, who could have been an Oxford don, fol- 
wed im the Бобу езі беру and rade an mpri on the 
Үні ерейін stage fr Lage shaw those penerations of Websters that 
‘preceded her бейге the іе. The fact thar she did so in the bites 
and fortes thou! "paper sonal «павесь, personal fortune, glam 
қ had, or fay шке speaks vo her extraordinary il 
теше, wi, drive, and devotion n à profession that, a she was fond af 
sym, required "the courage of a ол, the жений of an elephant and 
the hie о à rhinoceros. "м Her stengih coutap, and tenacity carted 
her sucesflly through am инемту hat maleated apti worn dines- 
иту and producers. May Why sdaughnerurmeyed through е profes 
‘onl theater n her day with few compestory—a fac that remains mc 
ven ity years later. And, she did so т a way that ran соне 10 
‘tabled vation fashion, aed sexual mores о көз continents 
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1 Mana ihe, The Same Oy Dia: ең Сома of a 
ma Theatre Pod (New York Korg, ett. 

Ма Auerbach, Elen Tory. Flyer Mer Tow (New York: Nonam, 
‘yh Албы wrtes if en Ter етерін of pet ізіме ike and 
‘i Ca ove aa теп and omy mms Mar Shaw and Co 
‘phe Sunt John ee Crab Maal Se pass {ep aj 
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Cheryl Crawford 
One Not So Naked Individual 
Jay Plum. 


Unlike che other children inher grammar school сая, Chery Crawford 
Тоос) never leased the Pledge of Allegiance. She skipped the grade in 
winch the rotation became part ofthe dally cms lesson Desperate ofi 
‘and ino proud w aut her гале, she tose every monto wi het 
«атас to recite what she thought were the words"... pledge ale 


oie forces apy describes э theatrical career that ated more han alfa 
century: "Out on the barricades Iwas fine and vulnerable, and I had only 
myself mo depend ав. Alone against rhe world, ome imsuncively grabs lor 
эшм. Whar dicovered wae tha the reality of heg one naked individ 
ual was, when 1 ccepted it, «superior armar."* 

rawiond wis тимен i some ofthe пит ambitious and sg 
езді enterprises im American theater history, namely the Group Theatre, 
the American Кеуегияу Theatre, the American National Theatre amd 
Academy and the Actors Stadio. Her record numbered more than one 
hundred productions among them four plays by Tennessee Willams and 
sch ical а One Таке of Мавы 11943), Brigadoon (1947), Рат 
Your кои (1954), and Brace оя Brecht новы, As represen ut Oue 
Naked роды, he career es teamene to the values of wv 
tom, democracy, and progres dat circulate as governing statements in 
‘comentional honores of the American stage as well as i tradinonal 
biographical сөкет.” 

"The te plays ор the crane Босс» of эшидер as стра 
nf “naked” truths, allowing Crawtond w совать a narrative im which 
her like consis of Ite more быр а seres of productions, names, arl 
dite. “Cheryl Ceawiord's record an a proce в ылда, one Ш owr 
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үну bes,” Agnes de Mie claims om she das jacket, Hers wat “u 
extraordinary career full of work, ашу. courage, and above all. be- 
Hef andl pasmon,” adds ant Наше. "She known the teste the way 1 
коой cook knows the kitchen.” She was “virtually unequaled n [Tennet 
ча Willams} expenence. An bones, э gallamuy, э courage uniquely 
ers итабме thi мед Ie ое she season has Mary Maru finds Оне 
Naked Indivual “a perfect book”: Cheryl Ceaword has met Ме head- 
оп, always boldly, and she weis abour it wich exciting телу... 
doesn't skip an mation.” Such endorsements corrabarate Craward's 
reputation as ax excepoonal өзіне whose knowledge of theater is 
translated into а елімі homes recomsructon of her hie. Нет knowing 
becomes synonymous wath her ng. That these statements are made by 
prolesmonal or personal acquaintances tie, people “i the ком”) give 
‘hem a careney ш which the жк of knowing exchanges as truth. 
For Fler, Marin, and Wiliams, however, being “in the know" abus 
marked being “inthe close” Ther endorsements of Crawford's bio- 
aaphical performance inadvertently poss to rbe subcultual knowledge 
“оне through э complex екенді uf social and profesional relation- 
‘hips among lesbians pays, and bensi men and women ш ihe Ameri 
(Su theater wath whch they all were tale 

Кесені interventions пио aucivogzaphcsl writing suggest nt the 
(сіз goveming the бита serve fount тайлайнйат through the 
построй repescaranve man as the пасі sect. Not any 
docs this model position the atobigraphica figure ouside history, ig- 
poring the material and cultural condiions of heshis experience И neu- 
lues oF атэ мите» ad кезеде that cannot be made univer 
sally representative, According to Sidonie Smith, 


When people assigned in varying ays to thecal postion oF 
other speak as моба hes they consciously andlor 
акали а segue He wy of one dos work tu со 
Право порыве bene These іле estab nde» 
DF iduson aod cxcluscn aud же the tom Kr parepat im 
peleke ce арш] forms 


In Crawford case, the negotiation of amnesic expectations and personal 
desir deine in terms of he value uf America svi and. 
democracy. The relative anomaly of her gender ia an otherwae male- 
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her pena He preven her abe from beme known. She faili 10 
he” according о the expectations of standard autograph in ha 
review of One Naked Inds, Chnogher Leaman Haupt sight 
fly dexbes Ceawiod's “purely luxcuonal* prose as “eles”: “She 
simply doesn't emoy writing about Без She keeps misting tha she іе 
"lin all, case би hee has been er whok Ме. Yer a some ele 
missing fom thee pages We icem a lack the rac marc al Miss Craw. 
ий» pide and vam Очы gue о great ілері 10 divane her 
Woes and езеді ne, ердеги, that er theatrics commit 
тему litte time toc ding soca ker alone чеки. “Тын w the tory 
sf my We as а producer. My private e» roenonnd only in runi 
безш that's bow « was dv 

Crawlers Ме adc was іе "v passing” sa heterosexual Her 
anomaly as a female producer specially a өте one) placed her 
"o a highly erable poution fom whch she constantly negonated the 
шге bermeen the profesional and penal, the public and pri- 

ix As Eve Kenly Seek сарі, "Love i and ener cumin 

4 the ose ле ever mates ofthe purely епт he perianal 
tnd politcal geographies tobe surveyed "are asad he more тұран 
erable and convulsive ones ofthe opes хт." If tame sex desire was 
ато during Crawford's etie was not nly бей the 
‘heats. ооо ой exponi pay and уйык there forthe 
окон forthe most рап, though, һовмкехызіну was iced 
‘only in à handhul of redactar and hen oxy through highly coded 
figures and language Even o the forward look companies hat Craw- 
Toni helped found and buld, the oppression of sexual minorities was nor 
‘subject Wat was эфф. Ass exi, Crawford's sexuality can be 
ers day іу aa fragmentary and complicated istry. par 
Мане her “sacret” has erased аис Ба, more wpuficamby зы 
Beene ofthe possil of бекона any ne aciey as “pvt” 
ot loan bography. Crawfords кекші ident wa defined by more 
tha act peiores ш the Baron Нет батил, о paraphrase Mar 
tha Vici. was everywhere, ven э и was nowhere” 

"The practice of kaban aud қау hamey regresa pealton of 
tradisional rules of evidence that acknowledges the ya dente эу 
well asthe rapid and sometimes conflicting change m cial audes 
Teasing emiten. Етке of expenence should not be шей as ev 
dence of ifereer bu rade, Joan W “ал ars a "away o expr 
ing bow difference в extabied, hon peat, how and n wur ways 
писание sacs who ке and ac the жеңі" Moving beyond ап 
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undeneandim dens s стилот o an eepocanon em 
lies тосе статис process айтқыз м мери for cating 
у wlan биге: narrates Ше Cantoria тїт iem. 
gly ahem. Ar a туни conternce өс shi nd gay tor s the Cy 
University o New York Grade Comer (October 6-7, 1995), lema 
hw DE етой datas cid accuracies the рамна nara 
tive of Vor and gay sje should not he damned н советы) 
ave Their penc, rad, oy pot o ways in wach поить 
sion рии wed t defect tention awey tm "who me к! to 
“ent” о hon onc according esta and и code 
an mo pun as tomeoe or some ee 

"Thes ston are алина fc ences erapranom, okes, 
damnation Сумо pero valen dd. 
tut mot lied по Ome Nahe India. Caan lur to te 
емі be bec желең tà he penc сунам, of aer 
О i à "quee жә ta oct le laor м patil and 
temporal tandem Tie sana биеси an desi thal 2 
Everywhere bur nowhere epee aps, spp. and exce heh 
‘lich сенікі can be read a oder The temporal rupture Between ber 
ive and cored expenses nated h her өтти ке ay nic] 
eorr pots to the sommar onera np prev Wb un, 
"root, ad apu the dy of Crawford vl prias I 
Mor Ср bie o "ore naked nda” жө more complice 
than he agen. 


Leaving Normal 


“How does à ВИ from rice, normal Midwestern tamily become a 
Моа ау producer?” Crawtond claims that even she doc he 
answer: “Tim sll wondering," She mentiom as one posibila a ид 
reduci of Uncle Tames Caen which the acrem play le Eva 
walked inc the audience t hawk souvenu care following her ch 


жаз ascent into heaven. Young Cheryl stood on her chair and pro- 
teste “Even then 1 knew that the illusion ши no be broken." More 
Important to Crawford than how she became > emadvay producer іе 
how the quests ета. е creates аз dasson of a СБШ "neq." 
Crawford may be fabricating a complet seme of self xo mask her lesbian- 
ian, bat the deals of ber descripoons are as revealing as tbe wies that 
lew Linde Eva inc бе ra. 
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The conces of chikdhand а пураз evoked in antobsographical 
narratives белу behavioral pateat that repeat henughont а sul 
cers iteme, Childhood anecdotes create a ilusion of a continuous and 
Comprehennble human expeneret through ther sedocton of actualy. 
Снн reus throughout her carer ro her Mile American back 
grund as "рли" of ber pucmaley. Jody Michaelson noted m ber raa 
енше on outstanding bane women, for example, that Crawhord 
speaks with ecomomy i the lt, kow keyed tons of he Midwesterner 
and occasionally her speech is dorad with such hamey phrases as ‘rist 10 
е mil” “another kentle af БА ‘the real McCoy! "м Grace Turner 
«ішілді attributed Crawhonfs commercial sucess as а penducer a hor 
Педро sbe knew the tes he average America family became 
she was one of em 

\ ins phrasing, however, he queion tha begins Crawford urobi- 
‘onraphy suggests эв uncertainty atthe sae tome tha i$ amas à tn 
‘nuns and comprehen пісну. The етты enc and moral are о 
occupied by Стани. They are wed aly о describe ће family trom 
Akron, Ohi, nor ен ede daughter who dreamed of adventure. Стам 
ford shuracternes her childhood s as rebellious. “There were many 
confrontations over the ears, мес» [ber] ұрған didn't conform to the 
conventions of virtue" upheld by her pene. She and her brothers 
formed a serong arm of the neghborhond gang, which Cher ined atr. 
‘they agreed that she coukd мі on a red velvet chai they found in an 
abandoned bar and nile as “hing or queen." She smoked straw cipa- 
tettes behore mamng tà cigar stolen for her father She would have 
‘reece vo smoke "Violet Muradi” but feared dat her parem wd 
"earn uf her abit Кот the local proces She refused n ен the crt ol 
her bread, even though her mother told her they would make ber hair 
ut, She learned about sex from book her athe kept stash n the 
‘itm of his reser. She tole өр» fron her grands "tanc" and 
father's sherry. She eventually learned rom elle hoys bow то dea 
bloody Marys and колене, 

‘Crawford's real to conform to accepted standards of femininity 
уез сыйы of ber өз a konan obo Her өлген fonctuas much 
like shone w the recent сын edited by Lyne Varsaguch and Karen 
Barber: "As lesbians, we may lock back om owe childhood romboy years 
ив noma, but we dos uk hak at them a sf thone earo spent 
playing m the бит were бетеге биту, o transitory, or merely cone, As 
tomboys, We were othe’ then as lesbians, we are oder now." I don't 
wan to dorsa Crawford's tomboyhond a a phase.” nor do | want in. 
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инисяЬе іа the "origo ol ber lesbian, 1 am more ered r 
how а Бои for Crawford, bec as strategy for pang and asa 
‘ode foc ber залив. Оз the one hand, tbe tomboy палем pots w 
the independent leadership that character her career. Harold Cue 
тав recalls а ынга! sketch staged by Group Theatre members n which 
Margaret Barker played Crawford as “a kind of female cowboy, adres 
tng herselt with laconic shrewdness к her око quine portare" Rat 
Ciwan, tomboys haven an aule and э а child, and a 
represented by Coveiord, Barker, and otbery—alo marks her a» diis 
intor que 

“The аһ of а developed dicium vn lerle sexuality requind 
bourgeois women of Crawford's gencasos to tum то the male div 
counes ol gormogeapis ете and medicine to define themselves a 
Sexual subjects In the case of Crawford, who developed a fascination and 
Familiarity with Freudian, psychology, her sexuality can be cxplaml 
‘through she language of everson Маст century зоир: ke 
Richard топ Krati bing, whose по gammed ттеу as Crawford 
‘war coming of age, belived thatthe female amer possessed masculine 
тт “Even m her cakes: childhood ide refered playing at 
solers and other bop” games; she was bold and tomboyish and med 
ven to excel er йе companions of the other sx." Craton child- 
hood алақ easly read as ая зной ш this famed. зеп 
‘hough hey fail to prove anything. 

Crewinnd seemed сопы of her “selves” as performed wens, 
When asked (f she ever considered a career jm acung, she responded 
emphatically: “Мо hank yout Imagine trying to find out what exch 
character you play А have enough rouble tying ro Rare туз! ut, 
“4 Fm sll quite Мне hat обес Gramfond represents her 
Месо as орон and sill cwolwag. Moreover, би итш sub 
ашан of “what” ior who ackaraceru wages an andersanding of 
roleplaying as a conscious activity бете from the ie represented by 
proponens of Method acting wth whom she colliburstad. Crawford 
пока thatthe decre for masquerade a rately hamare “Actors are 
Vl aber peuple only vare" Beth the publ and pate lives ал: 
тікі billions The same төрі be sand fr lesbian, gy, and sexual 
theater proessonab, who found theaters world of make-heieyea space 
in which hey could safely ренот ther кеш іне The “ие than 
ШЕ” табыт of sage act was conducive по the expresion of queer 
sexuales “Somehow [Crowtordabrays wanted е v be lan, more 
spacious, more adventurous" i was net that she herself wanted to be 


Chen Orford p 


‘oer than Ме, bu tha he wate Mete he large enough to accommo- 
date the socal petormance that she desired rather than the onem which 
she was east according отур 

Tike the role-play goes shat Crawford played as a child, фе rom- 
ry narrative in One Nakod Тавада marks за expen oí оће 
hit Crawford traces о her катыр According to Manners feature inthe 
New Yorker, ren ford's mother named her daugbnst Cher boca the 
"ought ie was а prety name In a earlier taerview wih journal 
Florence Ramon, Caawiord екрімееі shat the name was sent по her 
mother ior a friend vg nut West Crawton confes, however, 


‘Wen people ak me how Î рун ту wae, el ет thar Lam the 
only «ММ of love match Y ll hem ey тобет maed ey 
combing he rw кеп weds my lather езе spake ober One 
тада Cael Van Vice seat abot басе boars raping a fum un 
what he two word were hep ping der and dien 


‘The differen responses wo the same question point vo the construction of 
a personal history, marking Crawford's diflernce э well as her reluc- 
tamet to fex өп оңа lor her deny. Judith Болт describes the unstable 
agency produced by терстин as the “Шамам et cetera” of ideunty 
polite accordi to which one's sense of self is mot predetermined but 
‘constantly evolving and changing Crawford's responses seges pot- 
“lies rater than answers T симия help wondering what adventures 
the young woman from Akron dreamed o. Wer they ví е among other 
Chers? Were they af э ferdom anced wah "е West” as the land 
nf cowbays? Were they of э place where э tomy e, “female cow- 
boy") rom the Midwest ruht feel и home? Ware ey... 


Coming Owr/Passing 


‘Education was an historically sniscanr factor m the rise of Ча 
among mdi clue Amercan women, The reputation of woman cul 
hes during the зов as bending schools for шашын relies a 
ume in socal mores marked by the rede of women's талып. 
and the deci rescence abour sewanbty more generally, The wxial 
awakening feared by some appealed 1o Crawford: By ciheen I wanted 
‘he bell ato the tame Midwest, Akon social Ide, parental supervision, 
all of jc" Салит "exaped* by enrolling, asa мәден a Sith Co 
lege, where her experiences locu part af a “purple рам” (46) In het 


- Dno Pre 


emer year, he was boely expelled and denied graduation bouts fr. 
rolling exageratd tales of ex explons, Бо of low ile among, 
ted bohemians, [and cog] wide-eyed Боот t follow the teach- 
"gs of Newache” (24). A fexunan, Crawford's "low көке and the 
Ау to ape men, eared frum [ier] brother always won [her male 
Tes (43) aba may have won ber female admirers, n spe (t per- 
haps because) of her nemrem, ar the end of her pamor vear Crawio way 
ecd president ot the Drama Assocation, defeating “а өсу accep 
able giel of sold, Protestant comsctions* (17. Самоа “appointed 
Ther] rival head м makeup, which жетесі a штен рома о пке 
ier în"; омірлеқ har, however, пал а кону comite i 
supervise Crawtard Resause they ied she aught produce “минейин, 
Palladis and dangerous ı0 young dic oral (77). 

Crawlonfs representation of her days t Sth reflects he poii 
tes a well фе limitations thatthe emerging scence of sexology ab 
forded women. While te та between the reine Victunan and Me- 
‘Canty periods tolerated more Ieedom s expressing seal deure, rar 
tolerance apple oth өз а hercrrscial paradigm а which women 
played a compliant, pasme role. The sociation of recreational sex with 
rosttuton among bewer chaw women pelled women of the mde 
dd upper cas о leptime бом sexuality through narratives of het 
оні romance." Теам remained эп unnatural" ac 

Lacking a discursive space ia wc m pvt ber кемді «Зи 
Сан cloaked her “purple paw" through het chem re ut deu 
Encouraged by her ers жәй he Provreetown Payer during the 
‘summer of her junior year, Crawford moved ro New York to pare a 
‘theatrical career after ber graduation from Geh it toas: "Ol course aie 
теуип I wanted ive Сетот Ville among ihe hohem 
то.“ Ceawtond shure аа aparemen n he Village wth the dughverol a 
{aly trend, claiming 1a have opposed herselt hy ply pober, lont 
Jezging, and exploiting the generosity fa "sugar daddy. 

Crawhoni enrolled m the short ed Theatre Guild choo, еріннің, 
what she termed a “long kove affan” with the company Founded withthe 
expressed aim нй peodncing “plas of merit bet ordinarily produced by 
commercial managers” the СОНА ий но пера a» а modern art 
beater through a Largely European repertos that slowly expanded to 
clude such Aserxan dramatis a Shuey Howard, joka Howard Law- 
son, Eugene O'Neill, and Elmer Rice. Crawl агіткі atthe Guil 
durus às рє as «producing орама мит. бас April 1916 aul 
Олыіме 128 fr ance, the Gund aped an unprecedented fourteen 


Chery! Crain Ра 


plays, providing Crawford an оррығшайу w work as a stagehand or 
маре manager on sach productona as juez and Maximilian анти 
Edward б. Robinson and Alfred шт, Pygmalion [starring Lynn Fon- 
ane, Jacques Copesu’s adaptation ol The Brother Karamazou, Right 
You Are | You Think Von Ал, Mr. Pow Pamies By. The Second Man 
(staring Lant and Fontanne, and Perry te was ar ihe Сай that Craw- 
dod found a protesional mentor i емесе бексе Theresa Неби 
aswell as an extended ani nthe company at arge. “Ther uninhibited 
Fhuberance, ther seme uf fan and their ably vo ve “or the day thereof" 
matane [ber The prop, among. other (гер, ойеп ested the 
speakeascs and rent pates in Harlem, a forte kaum among Villae. 
Bohemians because of из ser fre жилье regarding ocu) and е | 
il ore 

The way Crawionl represen the алик ешти ul et речи, 
plans m ber parents sounds vaguely bke a coming-out sory: “Bombs 
bursting in ан! My father's eyes hashed, ту mother's were fila tears. 
The еуен cout have heen greater 1 void then 1 vas oig ro 
eter а Бы ur à nunnery”! Ceawtond's unccaventional career 
диюе, however, was legana а romance, Michachon described 


Crawford semingy prided hemel оа ing à faithful workaholic n 
a publciny photograph for de Maplewood Тему [a sock company т 
New Jersey where she found suce as a independent endure (іле 
ner суши» Irom the Group Theatre m 117). Слим posed лы 
ıa park bench wearing a striped бз. Пес ai В сой. A small dogs 
thet hel. Tey оо the dog,” reada the caption, “Chery! Crawford, 
n a omen of that passes for laure, goes over the rp of a new play 
‘hat may appear um Ње boards of the Maplewood Theater") Craw 
ors posing prevented the public expresion ofa Бі ouide the theater, 
implying that her fee time was occupied solely with work. Mer caret 
publicly performed the reproductive abut of an absent” sea lite, 

Crawford's mage ova woman married so her care deflected atten: 
тов away hes ber roman создает, салам with Dowty Pat 
теп during their tenure with the Group Theatre. The Group Theatre's 
annual retreats were notonous for their “communal, атс summer 
len Crawford's diary entry for une 26, 1933. suggests tha there was 
mare u ber experience with the group than just work: 1 ила in a bad 
temper all day an, problema ot белое housing ical," 
Her relationship with Patcn was чей Known within бе company They 


EI ret renes 


practiced a “Boston marriage” when other members of the Group The 
“шт tied communal ving. Their travel together included iit o rhe 
family homes im Akron amd Chattanooga. Patten sufered a nervous 
reikcdowo sbonly after ber sot wath Crawford, bot беу reseed their 
Acquaintance atthe Maplewood Theatre, where Pamen was employe as 
A playreaders* 

Crawlonl presents her experience with rhe Group These at sity 
basses “Work. Work Work. At dia time {ad гіс or па pris МЕ. 
Ansier to the бише ofthe Group absorbed most ol y energ There з 
a spurious hele thar estre people а 
Te ks que, The "cing couch” is monly а myth" Bot the ри} from 
that nice, normal Midwestern family dts rhat е had three experi 
mers as э prodacee ить ес сорты” The fm чан with а 
eset owner ("besides ong ancient, he was эң east ify) wth whom 
She way onan з cera lor за әркеті praduetiom. Bg 
‘oom and returned wit his trousers open м expos Ns erect penis, "Oh, 
‘how Funny you look” she blurted out The owner went imp. Crawiord 
тесе ^an exceptionally favorable contract." The response was nor as 
“successful sehen wed on a "public үйеме” (again "an ancien бу" 
who unzipped his pans а rtis wah Crawford. Her linc stopp his 
dances bot ве was unable v pera Виз v Бош а benefit tthe 
Group Theatre. 


The only ther өле кесегі an мееце advance was durme 
an eremuan vias om very trace тыл. эке the Yok ace 
э їп) арипти and at иң cogs, Fm sur Ас thought be war 
ип she дроу hin: Aci, [warn осма a role. Are 
you sure of ut. Cher) ву when saw the equipment | ча 
rock wih аме The шеші reponse was cern arit, “Gand 
ит "Part bac, Irt pombe" {er 


The anecdotes foliowe the disavow of sexual acti wm the theater, at 
i a confesson of heterosexuality has been wrung fom Crawfond, Her 
performance, however, is marked by its eageaenesy as well as iis 
placement инф а seemingly отел discussion of ber 1953 produc- 
бов of Big Night. Crawtocds candor overhadows he cim that imme 
lately follows the stones of indecent exposure, namely that “he major 
рин of whit litle pate lite abe] bad did include some meremet 
love fife but cestered mostly on books, пыга, and dinners woth 
frends, who [de usually ashe то bring something to read" (61) The 
Incision’ whose placement в tara ponte sts ete! сони 


Drowning 


Afer evening rehearsals for Another Sum (1940), Ctawiord and play- 
‘wright Dowty Thompson ches went to а чай В кем о the heater 
“They did’ talk mach about the prodocnon The conversations focused 
‘on Mer ves as мов dependem women." Crawford discovered 
That Thompson, whos ебе had a “masculine character” bur Whose 
“emotional mde was surpriangy feminine,” was insecure about he sexa 
alay. Thompsum tel arci to other women but remavard Коен 
шін кетігі. 
She сомонай iat she seed» көң; щен, strong and tender. 
PW Ганч, "who doen't and where m hel are беу?" мет on 
voli here dom of sorter woman жтт When war shout 
(кету этен, 1 kad телі ated Fla Peer, "Mim Ferte, how 
docs e to be an өм тым" 
"Зи, Cheryl,” he рей reid, “a'e rater Ше donem 
wa bul nce yos up өледі?” 
Thompson found the ancete amusing but “sold comfort" Crawlord, 
нме took the desertion of Fete’ ората о heat 
"The theater represented а place where Crawford sought support 
mong othe bins and омы! women. t was поме of pleasure for 
Семей, whose descnptom «f Marlene Dietoch, Lyne onam, 
Mary Marna, and Alla Малаа are charged with desi. Navas 
representation in One Naked Inds however suggests that Craw 
fort's relationchipe with thee women went beyond infavation. Nar- 
mova Was ^à mos emhann pesos wk sex appeal galore ada нь 
онн sense of humor" who, Crawford suggests in he interpretation 
1 the оочу ete, өшісте (ола веба 
Cheryl, deu, Les еле roto lo Column, Ое. Did you. 
really wea to ee? Four erca at the Longa Гуе мел wat, 
обор ander soo Why are weasel ced? ur 
(re know that е are pat a» loei, and ро No, of couse 1 
Тыт we you rom on tne Lam rbi and ey discourage 
‘nd car e oder быш ву sene Perhaps sorely we sal br 
Al до бте а ш, sane bald sant whale, and mi awn 
Who knows! Ala 


РА а mon 


Inthe discussion of the kemer in her aumisograpby, Самла teats 
Nazimova’ desire for Блер as syepeomatic of the Полезен that 
companies strdom, But the leer ali marks a posible lesbian frend’ 
Чыр Камата Namora and Crawford. Sedgwick contends іші "eru 
‘density, ol al things, т never to be crier as can never nor 
he relational, i never Бе perceived or known by anyone outside ol a 
serotare of transference and coumtertranerence. “= И erone dentine 
are transferred and relational, tben Neumova's ase of the plural "we" 
вы a shared seme of knowledge tha nd "quet 

Nazimova’, correspondence. constitutes an иниме space where 
shared vue can be expres, representing 4 form of gossip that, at 
atria Meyer Spacks angues, foundational vo the maintenance of sub- 
ОА 


The value al қотыры и highest ee involves capacity w rete 
and ити human совм and постити sella redi 
eed mare on mation than ж tough, Th рлер рат 
Jat solom mach emacs mange: tal dh есімін e 
lame body of comenaen fused on personal rather than publi: 
iln reri that may at vay ra e пера и 


аттама eter indeed s more abt emonons than thoughts,» veme 
‘athe pervinal rather than te үзік In effect the ete sages a drama 
bur frendhip oris whach Crawford “becomes” lesbian 

Cris lesa fendi serm to have een commonly known 
among her professa sexies In туу? merme with Mel Cause, 
or example, Kober Lewin "ous" Crawford to suggest thar she could not 
hire been volt in the conception o the Actors Studio: “ГІ sell you 
‘something abor Cheryl We were really ти эл her immediate ice 1 
dor ul rv any secret that Chery was a lesbian and she ad lot of 
‘ery yond lehan fend who were actor. Chery анны [i] wae 
very valuable. The rest of us dido! pal around with those Ву 
Wert all acer Фе wou't ty we were exactly poor, but we were not 
(on thar eel, We were mach more on the level ой the artistic world, nor 
the ciety wor." Lews moles в mention of his own eel ey, 
recirculating gossip abo Crawierd' lesbianism to secure his own posi- 
tion within the atti тоб. Crawford в cast inthe role ol an outsider 
‘more at home among otber “хоу peh,” although ber shrewd busines 
seme made ber tolerable ober “жапа” male colabora. 

The прапор shit т which homosexuality was no longer 
Newel as an immoral act bar at a product of Мойдөсаі essentialia war 
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orewsally lberseng for lesbians of Crawtond's geocrátum. Egalitarian: 
"um, which бог Crawlord wes embodied inthe gre of Wale Warman, 
емей foundational m the prec of commusny-bulding among lesbe 
ons spits for өсі and economic independence from men and for the 
rendono vo пштиге rato with women who share their deni 
le һа light, Crawford’ selkdescriptien rents the normaltung opera- 
тоз of compulsory hetcosexaaliy. Мотото the rehearsed ала 
"on of “one naked ботвы бос “сес pation indole" рона 
homosexuality арайы. the "eres of nanopalism” төзе as the 
love of county" in the morning recitation of the Podge of Alliance 
“The metaphor ûf "one naked повада" баду expreses а tein it 
(Сезне сиет Кеткен het succes as ав dependens producer and 
her desire а be purt of egaaaran pecs 

in tot. Ceawfond abandoned rhe secoray of the Theatre Guild, 
where де had been promoted зо вая ro the Baud of Managers, t 
hetan а ditecting career with the roug Theatre. The Gul’ Фата 
те as commercially viable art seater kad Берел ез wane by the carly 
Sagas Lawrence Langner recall thar the Сад by this ume had become 
part ul the “mow айысш section wf the commercial белге” ч the 
United Scares Crawford was seduced by Harald Салта» "Whitman 
‘save moods” and “jremiads” about the declining ate ofthe Amencan 
‘heater сабау its flare tu address thesia nd polincal probleme 
tn the day) and by іше Scasbergs iners crating an American ver 
‘sou of the адаа med 

Crawford mieakenh оа Claram and Strasberg wor be sym- 
pathetic to the problems confroning women dicor. Early in the re- 
"aal for The Homse of Cornelis the two men wear hack on their 
plode that Cwtord and Stathers would stare бтр responsibil: 
es, announcing that Strasberg alone would direst the production and 
thar Crawford would кемле the scenes between the rwa Hack servants. 
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Cuawiou'sexpenences sages that, despise s progresive rhetoric, 
the азау corscioes Group Theatre reproduced systems o power and 
privilege tia deve difference. Орухититии for carcer advancement 
were curtailed for women dung he 19308 л order in preven thee 
пет dilacement of men. И was wor o mich that women кені 
‘work But that thet labor should be confined to “women's john 
‘Women іл powerful postons were regarded ан реку "unfemi- 
mine.” The Grip Theatre replicated these patera, masking ther Opera 
Hon thong a Ыта] agenda rounded mm a саім чадитт m which 
He iapproprate expression of emorions and dewey vested и ren- 
sumed үзіне. The gendered paradigm operative an dhe tme КЁ Craw- 
ford т э dieci рио to repeat: On the one band, her до 
‘worked арапа the good of tbe Group Thee became her “unchecked” 
emotions interfered with her capacity foc sound judgment. ln turn, if she 
"rid her leekags (Le, het womsnitocnl, then her lesbianism became 
“suspect and marked by her vile postin of pwer. In the end, he anly 
compromise avaiable was w suppres ier (обича ani sumit to the 
дел of her male callabocata, aliswing Crawford ш d em- 
powerment in the nepoasibies assigned to her as she lone female co- 
Киш. А wo of comment bee om elo and eq wid 
have to come ater 

‘Crowned did not End тебя success э ап подр рок 
Пот het resignation from the Group Theatr, product five con. 
secutive flares before байқа бек of мыста ar the Maplewood 
“Theatre. The three seasons Crawford en producing stock included 
ring productions and yowes from New York, but they were most 
шиі foc productions of contemporary and classical plays tha employed 
professional designers and кізе brom New York, акдофи Eel Bary 
‘more, Tallulah Bankhead, awe Caw, Edna Ferber, Jose Ferrer, Waher 
Hampden, Canada Lac, Esa Maxwell, Pul Robeson, and Gloris Swan- 
son Crawlond's most soccemful producion at Maplewood was also ту 
Tan: à revival ot Porgy and Bes that салыйыті to Beondway i 1942 
marking the beaming of her carrer s a танка! produce, as well asthe 
eri of her repann риф ors 


held in check by the ремін reactionary period that followed the wat. 
im Commune, Coo, and Queer, David Savean tteryates the 
police of Cold War Amena by хатна the dramatargy af the rio 
‘major American playwright emerge deg the 14498: Artbur Miller 
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ond Тезе Wil, Miet plays кке a rigid sex gender syi 
Ten» stang amores aboot male and femal sevaliy so they could be 
soclly purged. Wiliams, in contrast, sugh va subvert авт pen 
der and sexual roles, пре thatthe pos [or revolution was 
always pesene even when пос spoken“ As a producer, Село passed 
"n opportunities vo wage both Mills All My Sons and Death of a 
Salman іші went от to prodoce Willie The Rase Tatoo (1982), 
Camino Real (1993), Sweer Rind jf Youth (1o o), 304 Read of Adius- 
went (2960) И jn peng to suggest dat the бше of Villam as a 
{evolutiooary poet appealed more o Crawford an the maverick polis 
of Miler’ йылым. 

But the кот рш ûl иода on Radway during she 
19408 suger differen. The suber of production staged. in New 
‘York had dramatically decreased ner Crawford апей her professional 
career the thener Brooks Atkinson estimates that 264 productions 
wete aged duning the 1927-28 season (appronimatey the tine when 
Crawford began her association with the Theme Guild). By 1930-71 
(е мазов unmmedianely proceeding the Group Theate's fst produc 
төлі, that number had decreased 16 187. Only 72 prductom were 
әңгі ділің the гөдо- 41 Broadway season. Despite the mermirteot 
xece of a drama or classical revival ike Crawionfs 1945 pródüction. 
‘of Margaret Webster’ The Tempest nal dominated the чаре of the 
1949». The energy and spectacle of works like Brigadoon (1947) Fran's 
Kanbon (1948). us Me, Kate (1948, Oklahoma! (vs) One Touch 
of Мани isa. and South Расе (1949) enabled the commercial 
theater to compere with the growing popularny of Hollywood filens. 
Theater became росой Пете but coul venture 

"The Бал of Broadway fanctomed accurdng o rules of conduct 
unda ws those found i American corporations, whose upper levels ді 
management charactenatull ak алалы Боли sch огра 
rely on individuals rather than structures for their имела, vel 
proteste systems bul on matus tt are ested to hold members toa 
At of common standards. 

їп examining the «йб of gender ше corporate experiences, 
saath Mow Kuster denotes tokens as ое ofthe means thug 
which rhe dominant group marks из boundaries Placed in highly vule 
‘postions, tokens are under constant pressure ro assimilate The de- 
serio of Самбо! аа “the producer in dens,” for example, ly 
marked ber difeence from the male тоте, x the tame tme that tt 
арната her sexual ference The rid gender Чье that Stacy 
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Жый secs operative in Mary Martin's ори of sbe cose m a 
чет сту dis collec were abe ot play for Crawtord Bots 
Marti and Crawford wrested wh received motions of femitmty and 
domesticity, manipulating the public discourse sarrounding тей success 
(al careers to cloak thei бес ol normative heterosexuality. 

Athe same time thar she navigated the world of commercia heiter, 
Crawtard played key roles m arene етта like the Actors Stal, 
the Amencao Маро! Theatre and Academy, and the American Reper- 
Toy Theatre hut outright challenged Broadway commercialism, This 
seemingly queer contrdiciun allowed Crawiond to work more mtr 
танау жей many of tbe gay and ean atts wth whom she collabo- 
‘ated throughout ber рдісі carcer. Eregnraped by thee succes 
‘with The Tempest, for stance, Crawford, Margaret Webwer, and Eva 
Le Gallense founded she American Repertory Theatre m 1945- The 
America Repertory Theatre was a Зана! repertory company that av 
pid so hecome the “Ameria ОМ Vi." Cramton, whom Webster 
and Le Galle sensed share бим arat and sexual values, was ex- 
oed và work with “rw sch towers” She experienced an entusiasm 
‘ha she ha’ “еке [she | samedi che theatre when everything was 
rer" The glow quickly faded, however, a the company encoun 
fered unprecedented demands from weiter unions followed by ake 
warm recep rom reviewers. И was as И "too moch fus had been 
vade ver [hem] and [hat they] had better be warmed." Crawford 
‘ese fom he sompa 1947, null by а enn plagued with 
amen and managerial comgerames. She fated the worse "perlas 
Te] was тон sn enough жені wth partners =: With the demise of 
the American National Theatre and Academy shortly thereaher, Craw: 
Vend “became agii that naked dividual [e] had ted о avo =" 

Jn 1943, the Naw York Herald Trahume priced раде article on 
Crawlurd i us magazine section, which есішіші some of het lavure 
recipes The ale featured по photographs. The ivt shows Crawiord 
‘iting alone in 4 dark, өту чи, taking notes. The second reveals 
her in à маци, ШУ еңірей Кисса, помаде а salad “In юм э т 
drama,” reads the sent, "Chery! Crawford bas what i tales The 
“ат berween the ages сі Crawford as а рамен and bumemsker 
‘leas the extent vo which women, despite the xil and economic 


жоли to ther relationship 10 domesticty. Crawford socce at 
‘9 woman producer was planed m мейі gendered eme Mer rx as 
‘producer of таша was ео impressae, Hanmer wears, “hat ов 


Cheryl Crawford in her kitchen 


(Courtesy Billy Rose Theatre Collection 
for the Performing Arts, New York Public Library. 
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Broadway she [v] almant superos ceeded with hoving same 
‘special femumne touc for making белі pay” өкімін “the elimination 
fa lac аси, оли, clin мәне?” 

"Whereas the performance of emmy daring he regen represented 
an accepealiy through whack Crawlcad could "pas" û was viewed a 
‘dangerously excessive фалов the reacionary 1350». The theater was 
тара by some at the rime as а matrarchy. Norns Houghton arib- 
ade елет тир" to the carmi capacity of it кіта. 
ard the dominan characters they portrayed on sage 


ME rer sage a become mere am more а woman’ world, d а. 
Бе we hive withdrawn oo much ron the world М men, be 
chine чє have Бои coser me reflect he tvs dome 
Jy ando esos the nale emomeetalny four rasum кей Mom or 
‘he gel ca rather бил face upto the жагу and exact 

‘Hough assumes a direct correlation Бетис visibility and power. in 

rung that the шелегі presence of women сораг i the emits 

sapan of the American cheater, he fis to mark: the economic power of 
men in labor unions and as renewers that, і the ease of the American. 

Repertory Theatre, enabled the “ate band af men” to prote Ihem- 

selves from the “Amazoman hordes o The пасайса ofthe prob- 

fem as pense тә the Amencan theater o the Cd War era, morener, 
poles во the operznocs of domestic containment hreag which істі” 
msm and homosexualcy became demonized. Houghton 1s a theatrical 
version of “moms,” according wo msc, the rdiatce on overly mater- 
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Слона Зови” performance of hereronexualiy was indeed 
marked by appearances The postwar medical profession maimamod that 
lesbians only appeared happy; beaest the запасе, they were sad amd 
ду bur alan! o admit и.“ Wink sach narratives pathologszed obi. 
jm, physical appearance became оо of che primary means (өш 
‘which lesbian way encoded. Crawiord boasted that her suis were 
made by Marlene Dietrich’ tailor and tht, unlike Veronica Lake, the 
never wore plunging mecidines Afterall she was а prodacer." Craw- 
ford's manner of dris noc only wae appenpriat ромом aae, u 
зрыве her sexual dennfcanas voters in the know, Селма 
“manly woranliest i the end was an колос performance, one that 
positioned her outside the летие norm in а space where lesbian 
шш gay communi were magic 

Far the әкеме and esta eline à қау New York, өйне everyday 
lives were recepi with разі эу “norma” Fre Islnd locate a 
place ding rhe Late 49408 and voson Where ey could openly express. 
‘hei sexual entities. Economic power bought them tolerance. Many ot 
Crawford's profesional and persnal xcquattances, ісіме Paneer, 
Willams, Joe Bowles, Casos McCeles, and Oliver White Пе name 2 
Jew), unmerd а Cherry Grove. Esther Newton alse pours out in her 
‘eabnogeaphss tory shat “several id tery axl they heard ofthe Grove 
"through [Crawford or wanted to come because they knew through theat- 
sical grapevines that she was фот Crawford Бей makes no пи 
on of her summers a the Grove, except that she read the script for 
Brigadoon on а beach vm ie and." She frequens rented Pride Howse 
‘wah Kuth Norma, a caterer and cookbook author with whoo she had a 
lasting elationshyp билик the өңге and «усх. Сенімі, more sigh 
‘aly, played a pu ін the development of the Grove's cultural commu- 
зі, serving on the advisory board for the Cherry Grove Community 
Playhouse wub other theater professionals, нефа Frank Сағит 
nd Halle Cannon, the wardrobe vare at the Theatre Gud during 
Санино tenure. The playhouse hoped a мез “the Province 
‘ofthe next decade” by forming a lesthan and gay community adjacent to 
but outside the емее" "Cherry Grove 1s beimful of атык talent," 
planed the progam notes forthe Cherry Grave Folie of 1948. "We 
ort have m import performers ameams frm the Mainland a have 
тиземе, э theatre to enhance but the ame of Fire land and our own 
пне de vane: 

“Ai the Grove became more class-divertifed, in bourgeois este 
found melf етей. Бенін of the openness represented by bunch 
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temme couples the Grove s more discreet "aes moved u the Connecti 
cut сонгу, making it the third роти on whar became known as the 
“bermuda shorts range" that also included the Grove andthe Upper Est 
Sale of Manhattan е Crawford and Norman were among those who m 
grid io Conneticut, purchasing the бес acre sat of Eastham near the 
uotey home uf thar fiends Mary Maris and Rickard Halliday 
‘Basham became а sanctuary for Crawford: “think this retreat saved my 
‘arity and heath I relaxed under transparent summer skies and walked 
‘hog white umowa of winter: Rach Norman planted сеу ез, andl 
Mem ce 

ot he ast thi years o her career, when artic and санит) 
эссе as 1 producer prove төсе difci, Eastham represented э lace 
whare Crawford “heloagek.” Elspeth Роу, in describing the шорт. 
‘hy of lesbian desire, ema, 


Fong. canes up a deep есь star she рому! 
‘realy зейш. uy eng. Bot then, the meern “beings” a 
rebar the ways ш жый tive yearns то ft wil aay be 
diverse tines jos, м tes pil armes destined v ak 


Indeed, when Eastham burned өн February +, 196, Crewiond called 
Norman (then hring т Westport, Conneticut, asking her о save what 
ever charred remnants е could (cos to salvage the belongs uf Craw 
Ford's Ме э one naked indivi Her deure to belong was at ames 
Failed м) nhl at tes pain zd joyous. It war iter Jike 
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Monty Woolley 


The Public and Private Man 
from Saratoga Springs 
Billy J. Harbin 


Monty (gar Monsillinn) Walley (1884-2965), who bad began hi 
оба the theater as a dci, gam the role of hes iei 
зоду when Mom Нап өмі George $ Kaiman asked hum 10 porvay. 
Sheridan Whiteside thor play The Мәк Who Come to Dime, Whie- 
side wos based upon Alexander Wodtko (1887-1945), я cdebrated, 
temperamental there cri гий personaly, and meine of the Ацо 


igo wit and rene wf the iir, Hre bachy behavior could Белый, 
and hs egocentric demand for ation cll be maddening, hr these 
‘who were fond of um (Kaulmsn's wide was өре of his coset (кенші: 
could percove beyond his tantrums a gere and көкі man. Presumably, 
an ness at the age of twenty two had rendered Мот impotent, nd 
toe ramained all of ha hfe a repressed homosexual who never found а 
mare Nanurslly, Kanan and Mart етей that Wool іштей 
ow he the ребе Whitewde, or Woolen armed н down (anagh 
he ter she role p the West Слам). Aer «бетің the role to Robert 
‘Morey and Adolphe Meno, oth ot whom in wr ejected, Hart hen 
had the dea of casing Monty Че ек whom he had known Tor several 
year Early i куз, Woolley, Hart, Coke ud Lands Porter, and Howard 
euros had sailed around the world on the Franconia for the major 
тәре of porting көрік the masia able. wth Rene crean he 
тшн. and yes, Нап, (скі, and Wiley as dire! 

Hart had long тле п shar Porter and Wey were Вотч. 
Within the word ofthe емет, one's sexua onenttion rarely was any 
more сеъ than one's тейри preference, although едите о 
аер called for deren. und Алла” s0 thr pbc reci 
‘dung Wooller s ete) called fat sce. George Chaumay» itary 
af lemosesaliy t New Yod (ron 18z t vac) clearly reveals hat 
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"ie райо af ће gay weld before conca тубу] was even more 
оламе and deacon Жыл э nea weed.” ace a crm 
lied vot өні the sexual rdatambip of pay men hut th sai 
‘lationship wh each the swell» Cour record of the carly ren 
Ей entry show thar ишел, cng nse пистон urn 
alice de upon taverns, pal bathe, or wn pate homes cnl 
тене "nore than sen ear т the Mae pente, Th event ol 
the punishment reminds us" Chauncey ate "Why men wen 10 pel 
lets to hode thew vilem the gay world fm hor Pompa 
‘Cerny, Woolley and Porter ati at bee Wes puc dingue her 
Пе and matey revealed 4 эша thor cave o trae 
fiends. With Mow Han Wooley and Ponet maintained no Чокан, 
Ande "appare feng thar Hat was ag th екі Кане and 
a кениш cavet" Cae мы Ману а кәсі hamor would len” 
Peta Hart to ja ес ee Ва Hart meer ened any ав, 
ings hut direction During de fnr and a kal өзен heute 
‘und the word oap ste, mcs and worked together, bocom- 
Ша ovili and understanding о cach oe’ vium ani 
foo amy ss ku fam. Harc farla wh she cur өнімі 
ily ийиле hn decim lou ears ater wo cat More o Whee 
Monty seemed о руне many o he cond characters rat the 
rfi ak and ashing wu even бе sophiae char ha could trm 
"mpl vila. Furthermore, Wooley елмей o have within him че 
thing ofthe ею dat nes White ашк: nevera bavado 
that perhaps masked o taner, rrt wt 

"Que mv обьем, aie Wooley bad Бом wha heater 
ivl ы э "bes" role тж the im Danco Grad (1949), he 
celebrate witha ew maris and had pone к/і “ое” wen 
Mos Har called lum New Vork, cer hom he sole ы Whi, 
Mos, и drank?” Мину baked ia the phone Monty дак 
комегі and did some Lac uso, Here wav a Кашты and Han play 
amd was being cfr the lending part. was the chance of «ete 
i) abi 

"ly 1939 Alexander Wool had become know shrouphost the 
cosy ки М ade Балдыз. whch mac the асы hose 
ha лев hon ритми! he sce enden hme sa the os 
тот» aene a “be Town Crer” He presented (од nicer, a1- 
though i was a зотон бка OF e characte) he inae 4 
Ir. educ uncle une abundan enam for асац hen 
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siding, ond chartable canes exdgienad and eraeraimed milim 
М Amencans. Kautman and Hart knew bork the public and private 
‘Woolson as well s anyone (Kaulman had coauthored two plays wth 
bin, һоб боры, andthe ides of asing for a play the celebrated сосок, 
Wha was welcomed into the nation's homes as “the idol o the air 
aves” and atthe same ne was often persona von grata to ie rendi, 
come теше. Besdes, Wooler, who loved acnng оп the sae, 
"ad pestered the authors foe пөн years o creme vehicle fr m. Lie 
А he realize that the eventual play wal he nat merely or him, but 
КО 

The play's plor fell ino place tor the authors after а disastrous week- 
өзі vis by оодоо so Hat's bome, daring which Woolicow's incer 
‘ier demands fo persunal atentu and coméort threw Hart and lin 
household ко rma he went а Harry guest hook, "1 wish say that 
‘om ту frst var to Moss Mars [home] I had one o he most unpleasant 
evenings can ever recall having spent"? Нап said ro Kaufman, “What 
I he had broken le. and had to keep im there?" N was the plot 
desir ey tended to поро Wintede чинн а morally and мө) 
veli genes, middle clans family home, which Whiteside woul hen fur 
‘he act мімен and shake tothe foundation. 

Катын and Hart permitted Whiteside fne chance to display the 
sentimentality and вену o “the Town Cnet.” Rather, Чуен 
ubl celebrisy empowers his egocenenc, dicmonal auhoriy i his 
Мағ hume and ож, enabling hm n become 2 релі out 
йе who rales the лісті, comervanve mental. For Monty 
‘Woolley, Whiteside as conoctastic aben and savage wit was а fala 
omlortae re. As Kaulan told Hart, ter Woolot and others a 
sed và nc the тој, There this Шаш professor | met up at 
Yale... Hes been playing Ale (осло for eat in New Haven n 
Indeed, Wiley, erie wit homosexual celeb, and cymal crime ul 
‘seal convention, seed the opportunity, ike Whitende т he pa, tn 
кеме publicly оп stage a role that fled the fantasy of his own gay 
membership: an ет һә challenges "he legitimacy of Depo 
покају Av the sexaully ambypsows Whiteside, Woolley could not 
"only publicly isum convention sud pet away witht bur fe applauded 
Jr i номе бесі demolan o his how's iy observed deere 
тт, accomplished merely through weapons of wit and shares fron 
жг, represented lof өкі Meri audiences a subversive minories that 
fes боны vci codes wd wem. Kaum and Harte amen 
esce o anchoring the devant Whiteside m бо not ani pre- 
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эник карие grecs he deplores, but at th ame нее renders 
Ша Мүше кәрлен, conung hs зау 0 val дшн and 
Alimama to eme deg көкесі мем. 

"Wools mascr ol the кіс wir eren at би Bt pali рак 
in киш. when s roestatn of КЪ. won кілі nor only 
fecha chal реу tur became ew өкінесің ehe 
мәкт. Wolly sad beer of ha performance th 8 was "mone 


enti hm and not Wollert! жий бе role 

Ману Woolley was born in New York Сау, m the old Hotel Bol 
[Rh Avenue and Forty-second Stree), one of several owned or managed 
‘by hes father, Wiliam Edgar Wooley. When Monty wes three, his father 
‘sine the lease ofthe legendary Grand Union Hotel in Saratoga Springs 
and moved his family 1o the рр bouse wn the bor rounds." Ас 
ıa еч dimer i his homer at Saranga m 194, Woolley recalled 
‘is childhood thee, capecaliy dreng the race sea, when the preni- 
тем and wealthy came with their hores and servants and stayed ior 
three month His her induced him to Lilian Russell, “with her 
‘broad black kar and full some dre" aod Diamond Jim Brady, “wha 
showed me is cane, the top at which was an immense diamond Victor. 
Herbert came every season to conduct bis orchestra in morning and 
afternoon concert, and Monty saw his fie бегі performance when 
De Wolf Hopper played ш Мадан Nights Dreamin he hores cour 
sand. M was э beady, workdly сотона for a hey growing up. 

Moony чети Ether and mdalgesemosher Jesse M. Arms Wooley) 
provided the boy and his only sibling, James (г34:- 1958042 privileged 
upbringing. А rid Франсоа, Willam Edgar Wooley (who locked. 
lle окне of a Roman senator”) kept a night bold om the purse 
rings, ot permaring the buys to "wan" thee allowances on "ecl 
mes." Nevertheless, he “saw tot їп һи cons ізі rhe Best clothes vo he 
made in New York” and “the best rooms at school and college. i 
‘Monty, in adolescence, имей Europe with bis parents, prepare for 
lle ar the Mackenzie School, in Dob Бату, and ты Yale (in 
"oor with the class of ig. 

^t Yale, Woolley “ЫШ m with he et which onmed pisos [and] 
dled wine Вых and... e хооп есине the leader of chau which 
dabbled in dramanes and prolisacy. * His penleged background was 
"o unlike that of Cole Perier, whose wealthy, authoritarian, maternal 
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Monty Woolley signing the register at the Grand Union Hotel 
өп *Monty Woolley Day," July 9, 1949, Saratoga Springs 
(Courtesy of the George S. Bolster Collection of the Historical Society 
of Saratoga Springs.) 


grandfather (in Peru, Indiana) controlled the purse strings, and whose 
devoted mother, acting as liaison between the two, nearly always man- 
aged to satisfy Cole's every financial need.’ Porter entered Yale in 1909 
(class of 1913), by which time Woolley had become a dominant figure in 
Yale's social fraternities and the Dramatic Association (of which he be- 
came president in his last year). 

In many ways, Cole, Monty, and their friends were “cut from the 
same cloth. They were invariably bright and personable and came from 
good, well-to-do families." They were drawn together as homosexuals, 
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оо, although not ай i ет circle were gay. A fellow classmate described 
Leonard Hanna, wealthy son vf а Cleveland indusriais, and Monty 
‘Wooley as “both clearly homosexual." although she signs that so оби 
ously ented the two ate aut recorded. Wooley, older by a couple of 
years than most of those acme in the Yale Dramatic Associaton, lad 
tine an acknowledged leadership role, not only artistically bur socially, 
and probably influenced Portes and others in thoir theater work, w thar 
жи and humor, nd a liberating ther views nf themselves as Боты 
al. teres, aventive, and clever, he had 2 remarkable command ol. 
language, үкімің Мәсе im ОМ English.” Furthermore, Woolley, un- 
Ше Porter, was an excepeonal student, and и intellectual prowess en- 
‘bled him soon f gat graduate degrees rom bch Yake and Harran" 

Анни with менен soi and beata cie at he uerit 
‘Woolley never бине hn homesemualny, he кейіді he necessity for 
publi discretion, especially on campus, where he maintained nor oy a 
‘able leadership ole among undergraduates in his student ears, bt, 
sis шет, a prominent ойу postion. Ма иеаз and тиит 
Sense ot performance alowed la т омтыл з pubiic Woolley мы 
entre өп and robust homor could wert what тайтын held dear and 
эг be same time disarm crines throu Laughter. Cole Porter and other 
вау Yale companions were drawn to Wooley m part because of hit 
Terese, campy sense of humor. Charis Ladlam. in atempny 10 
define camp, ones dar “Proust deseribe [и] эл an ounsdery мен af. 
thing other people rake. for granted. Вест of бе inversion every- 
‘thing that everyone ehe had taken for granted wa't tue for the outsider 
and things охоте fom еш [ore а] evi... evere image 
tHe hand ul the witty md clever, camp becomes “а против түзімі n 
everything. What people vk valuable [o ot] valuable Admaring 
what pene hod ету hong contenir ve eher керіс 
think ve so valuable” ae remarkable standard of camp. 

їн any even, wai a short teme of ther meeting, Woolley became 
Warners confidant and sumat frend and ета so еюн bth 
thee vex Hoth were Боже although өске haves) реак, 
and зау opa; och had am nections, even raten мне 
‘of humor. They shared a love of gossip, cafe society, costume parties, 
practical yokes and pranks, ds and wart, bandome young men, 
and, above al, anything ro do wth or кеше. Charles Schwart's Бора 
Біз, Cole Poner, reveals the pleasure tbey tok is each ether’ company, 
{ales nd humor over peri of half a century, and it penwides as well 
а accounts ol ther hooovenuality and past of pareri 
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Woolley graduated with the bachelor f ars an 1911, but he stayed 
on at Yale vo шіп a дате degree (MA. 1912, and then went to 
Haryani, where he сит! another advanced degree (MLA, 1913) under 
George Lyman Kite, the Shakespearean «ісіні Wooley returned 
то Yale tha fall m wach Бері ad жа as coach m the Yale Dramatic 
‘Axcis. Mense, Cole Pre, ыба preman irom his grandia- 
‘the, enrolled in he Harvard Law Schoo! т хэту, Sono, however, he 
used amde law studies and responded to Woolley's request for «show 
o the Yale Dramatic Assocation, creating Paranoia (Арий von) and. 
Were АЙ Dressed Up and We Dow't Know Huerto Go, which Woolley 
«од Porter ook за annual reunion of Yale cubs т Cincianan an May 


цз 
During the Mexican expedition of 1615, Woolley enlisted the 
army, soon received a heatenan’s commision, and in 1918 spent eight 
‘mouths ın France, Cole Porter had тоны to Paris fe 1917, and he ae 
had a loge cce of friends. Some were Yale graduates (Archihakl Mac- 
Leish, Howard Surge, and others were wealthy Amencan ling 
abroad (Elst Masel Elie de Wolle, and the socialise divorce, Linda 
Les Thomas, whom he marred in туту}. Wooley joined the group for 
partying, posipig. and carowing whenever he could oben military 
ше” 

Afer the Armee, ole ved n New York m forge а career at 
a director. He pained some experience as stage manager for Brock Pember- 
um and Arthur Hopkins, іші dieci obs proved had to secu? Ater 
‘few yeas of erate рію, Woolley m кузу асац ac qund 4 
faculty postion at hs іле alana matt, where fo tbe net four rat 
he lecture өн drama and dicted andenpaduse productions onthe 
Dramane Asocanon Among his student were Stephen Vincent Benet, 
‘Thornton Wilder, Philp ary and Dwight Deere Wiman.” 

Je the summer uf 1923 Woolley had vested the Fores Venice at 
‘hei splendid Past Barbaru on he Grand Canal, and a the following 
Var Cole шнегі а career crate He bad created evra ss боевых 
"vo Lite Girl io а Wood") foc the Greenwich Village Folie, when. 
they attracted larie ры wore, Foret became despoudent believing 
Ма musical ситет had cime to a dead end. Н. С. Potter [Yale 1926) 
realis tat was Money Walley who, concerned abut Cole's depres- 


Ured by Momy to compose a show for the Yale Dramatic Association, 
(Gale created Our O' Lack (1525), which Walley directed, and "the 
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посо of the songs undoubtedly played a рал in etin [Cole] ош of the 
doldrums” and back on the track of is masc camen 

Buc Wonlley lumelf soon faced career rais at Yale М 1927 be 
resigned in respone wa what he comidered Vil s lack: ol confidence w 
his work, Edward Harkness had recently given Yale а milon dollars ro 
‘establish ан experimental theater progra; when Yale chose George 
Pence Baker, rather than Woolley, tm direct Monty ей Yale for New 
Yos vo pursue once agna реа came. 

Meanwhile, Wooley maintained Кв ом relamonship with Cole Par- 
tt, and aher Monty retumel to New York, hey shared many adventures 
and sexual pursuit. Sometimes, m the timen, hey drove vul Man 
horam in an open тето, cres for "actin." S bwar records 
that Porter and Wooley ined “procaserst sappy ther тий the physical 
туре that appealed vo them.” They devised a chews for petting the male 
prosit into rr fancy hors without arousing маркэ: барш 
delivery men armed, Мал take package 

In тргу Cule bad asked Monty кө dier Ру Millom Frenchmen 
(hook by Herbert elds the show (which apened өп November 4) 
became Poner бм Broadway trumph. In sacco reflected upon 
‘Wooley, to, and be thereafter directed several productions in New York, 
покой Howard Diets The Second Lal Show luy yol; Porter's The 
‘New Yorkers Layyah Herbert Fede Ameria’ Swerthoat 1191 Ver 
звон Duke's Walk Lite Faster (1998); Laurence Lauer's Champagne 
‘ee lan aapenton of Die айттым) (nayi: and Porter's Jubilee 
[A 

Alihough Jubiler contueed өне o Porter пеші memorable маң. 
Byun e Beguine,” "Just One ol Those Things"), the S1 ooo produc 
‘ion fale, "wihout comvag сі to тор the money vested im 

Y The show's failure may in part acount for ойсуз decision o go 
то Hollywood in 1936 10 seek work a a бинни. Once there, however, 
heit “a low pont of hs career,” fading to дм amy kind of yb Whale 
‘Wooley "was вон an Hollywoud,” lus former student, Dwight 
Deere Wan, who war now producing On Your Тын in New York, 
offered him а major supporting role ia the show. Although he had not 
жае since Bis years at Yale, he was desperate enough to accept the 
challenge On Your Tors (1534) became a smash hit, and Wooley, in 
‘he tle of he Raby Baller пороть, cag the stent uf the 
‘crins and public. Ни confidential display of pomposty, rasbnes, and 
‘itches reacted offer rom бі ios, d, фи up his ambition. 
as a ее, he devord himself ro acting. 
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Wooley көш ned. contra кейі Мато Goldy: Mayer and 
wer agin v Налево, He had been impressive а Ow Үш Taes 
Кеше ot hs ооо, a sann, spontaneous, Бора e pres. 
‘ce. Impreso, to, was hs обаа: appearance: hs neatly timed 
ted bead and sace (wach wit ew Years turned vll и 
Tuned э cim doof арыу tthe man, nd ls абст voc, 
"ich be could lower воз booming n, ens m э vay cuni, or 
amet toà hog voe, сте а Фаза dvd Ви, v 
‘Wooley was vo discover, Holywood alent and deese бо nor 
sección lad to ces. 

When Wool hegan bis Ба caer m 1937, б факт reflecting 
the бока mota sine o the natn ss a іс, hal Bue 
apart Болор ceci her pret Wom езі and кірш 
тиктин ach бе Leon o Decency forced the cita hmen 1n 
hot o the Producum Code lod by the Mays О). Although 
(ткір of teresa rhe wo ші enm (sand 
әлі wife could por be deii a eru together ın а double ed the 
eps af bosentan wo one iden, cep an OD el 
dcl, contempt, o dern mueren Mos actors were алт. 
ing be denied with su pay ola, ы ew spem th cen 
peciam s hem, ipea Trad Panhor (1893-19501 ad 
dy Sut (К. 190и, Бой of who еміс пама ш paying 
киш clefts, swing ta, pu pon Во manager 

Alhosgh МОМ lad hired Woolley a à stage actor of origin! 
tak, ons in Hollywood he was ge т opportunity 10 dil hin 
6 nd sametine dusty and bane tare of ridicu Вы 
few fm, (ме. Love, өзі Lear (937 Wooley was required to ose 
эл поши ex be wan алшындар donned жөні бкл wat > 
axing fies керуче Vom "a tht py wt he тый, нож dint 
Imad himn the natura object of el comedy.” which eve the mage 
of a sexual pervert Woy ши remembered быт he "acl the 
mers етй, eed of айс d all з works Dunn 
the сз eats ul his МОМ ок (1937-39), Wooly acted wor 
ole tee бис or of em t Paramount, Ronn resi 
“humid, dnged, and deserat He соб a ev Yar la, 
“Ты nearer wet per 10 the odo о/з moon the more ГА wah а 
мт ош) blaw ovt ond eae тк зайтан ps, би mori ally 
тз dich "v. Hin көше red pene Ve зап [nom іне 
eceant erm ой ding aether тәні vit ve ether m, rue 
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‘weeks Bot his Воли changed when Kauimas and Hart dropped 
into his lap the role of Sheridan шве. 

The Man Who Came ю Dimmer began @х ourson у in 
Boston on September 25, 1939, and word spread quack, tha the produc- 
"on woul be the hur of the season in New York. And indeed ie was. The 
premiere at the Music Box Theatre on October 16 brought out an audi- 
ence dressed to the mnes Brooks Adkinson caled t ^an evenmp of aminn- 
gent merry making" with Monty Woolley “presiding over the comedy 
eth wonder aplomb amd bat own whiter,” playing Зы 
оосо “m tbe grand manner with digaity and кости The role, 
among other things ts “a lireraty рэп, and the Woolley as well as rhe 
Woollcott knows how to speak осевая fallowmd up ме review 
‘on Tuesday жи a longer amay in the Sunday edin, aves the av- 
‘thor’ Bionalizaron ofthe "Wire Ow of Lake Boren” оо, 
and Woolley’ portal 

Some controversy had emerged among members ol he Round Table 
‘bout фе authors’ explitaam of he trend, Weolko Domihy Par- 
or, lor example, thought Kauiman and Hart "метей" Wnolicne's 
personali in thar “таму i ply." Adkinson asked, "ls it ethical to 
make game and capital out of your personal friends in pubic?” Не 
answered his question with an emphatic уе, especially he added, f une 
rives v she "berum eile” of leary and show bauen wits in 
which Woollor, Hart and Karan туей. But ег exc provided 
"ro banquet of Папе, rather it conducted “аз айан» with бе reor 
басом, no ha barred and the rules for fouls permanently us 
ended" Adkinson, avare that he authors had till attempted w cat 
оойт i the ғай, пхае the immeasurable көгімде ol 
Woolley, "who would he hard to Improve upon,” and who had no nee 
to imitate the шпон roode his part represent,” ponent himself 
ample ая and hamo “ty afer hn owa нук of attack e 

"Woolley's achievement i tbe role elevated him ro ard as а рег. 
former and celebri s personality. Colas such as Lucis leche, 
Walter Winchell, and Cholly Knickerbocker sought him for тст. 
and news items, and popular national publics ось he бан, 
‘dey Evening Post, the Now Yorker nd Tene) made Wocliey's name and 
face familiar across the country: photographs show him m а neady 
‘immed Vandyke beard and mustache, an eyebrow slightly end, the pe 
slyly about to smile. He looks like а mischievous proles, nd, idend, 
the hook of the many stones on атт entered өрен the phenomimn ot 
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an erudite Yale рейс who had moved irom the allowed blo iy 
pr 

During ћ wo sean with The Man Who Came o Dive, Wooley 
ined ora whl at the ie Hotel and wort of the ine athe Astor, whee 
Мооре gl om Во Мон, we reviewed Woolley т 
Ine 1939 forthe Муш Yorker “Profle shat was те appt Jena, 
іштей, “Жоойеу He simpli by the fact hat he ha no possessive 
inthe owns an Old Cadac towing cat ће ишы! том clin, 
and dh te.” Woolley’ алап м the Амон was "wal a horrid 
sear of ees ne, and epe bores Ha vay nec, Whey ші 
Maley are “a bed, thor and a кірмек" 

‘Nove o be ntrtews prod the months owing the show's 
vice mentioned that Woolley was Итиң wth à horse compar. 
ian, Cary Айма (io ra] (Yale, гу, o owed hr sometime 
тнэ eu erm Laner, however Locus Bele a popular ect 
бст and dew visa member fhe ене soy rond. and him 
"là homisenul, imemewed Wooley a the Aue (after the actors 
‘eta бо the Hollywood fing of The Man Wh Came ie 
ta lipped the пəле of the aco companion ииз te жау. Wolly 
топора! адлет з hs имет көле [i the West 
Coast" Rese wrote, “befell him im... Cheyenne, Wyoming, Where he 
oed of lor tem days tha bis cuter acram vein оран, 
fou, Carey bl Mo, cold wet а andy o 

‘Although Beebe cust ке very wel at Abbor and Мае 
vere senal puer n» э чат о he mes ht Вее died iro I 
odes and fht Woolley fe compelled odis бө public: The 
Pros m peal mated кете on hamencxual іы кеі 
‘on heterosexual ибаа Bt the prou cold bt, a erbe did vi 
‘Wooley and Abbot. The conventional Ші vac ін dugune sexual 
partnerships, such as “secretary” “atl companion." or “valet,” did 
би ol aplica, br hey дер wee вале by he genera 
lice 

Cary Анон, wu years younger han Wooley, was he son f div 
(гі Creme інші, Hin мес Geop, Кате vice мемен ol 
the Fie Nasional Dark, had ben ear forthe sae of Wyoming in 
tes, Alter Cary обалы fum Yale мэш, e таш to Ch. 
eme tk pon nh athe ark мге чий paren umi 
our stt, when he emer the ary Айсу tbe war, Cary resumed hit 
bank poston and тендеу wih We рмет, Tha, hn кезгі 
sc to race ин he оле Wooley’ partner позу. Abbot re 
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mained Woolley’s compisicn and love fr the resr af hia Ме; һе died 
prematurely of lung cancer tn the actor's borse at Saratoga Spas 1948 
n the age n Bey eight 

Meanwhile, Waener Brothers had bough the sereen rights ro The 
Mam Who Came to Dame? for $350,500: Then, în characteristic Holly- 
woud fashion, the studio had the scope rewnimen so that Cary Grant 
ould play Whiteside as a younger man. When Беле Davo agrerd to play 
‘Whieside's secretary. Maggie, she had the good sens and sufficient clout 
to inst that the script be restored to the өтеле. and, contest, 
Woolley was сая as Whence The Sim became а popular secs, and 
"osleysbewan, чэр вере, eat, and зачу appealing de 


‘offers and never аштай о he sage. He was nominated for an Academy 
‘Award as best actor in The Pied Piper 194) and for best supporting 
actor Since You Went Away (1344). 18 ne be had the unique disane 
оп of playing битмей the Warner Brothers ота version ой 
‘Cole Forter's lie, Night and Day. The scripted characters and tbeir rela 
юты had lide шоке to truth. The Біз became a stor about 
lore and secre; the emphasis was upon the romance of Coe and Linda; 
and upon Cale's exrserdisry өмі career Woolley played Woolley 
эл эп asenn Yale presas and supportive chum тө Cale, зе sri 
‘demanded. No hin of the homoscxain of Parier or Woolley was per 
mitted to emerge. Ме, ofcourse, Linda had always been fully awate 
‘hat Cole and Monty were gay. Алы: Night and Day, Woolly played 
Вага roles in өшір four бїтє The айарз Wife (1947), Маз Tat- 
Лоа Matos (134) Аз Young at You Fes (2991), and Kime (көзу), 
Me compre his last Rim at the age of sixty-seven. 

Зу teas Monty was belag ра! "$5,756 for every ox day” before 
the camera and "$ эс each week би thirty minutes oe radia." 
Mies the completa of Life Беде at Togo as late 1942, Ме had 
bought а "redet new home” in Saratoga Springs at 2 North Circular 
Уге, a fem blocks trom his brother's home on North Broadway; it bad 
‘only five rooms, o обо, pol, and по кепи өс badminton сомга. 
~The house is ines pensive and кес what 1 want, sid Woolley ar the 
umes Wiles, shen your, ond Abos, було, made & thei 
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permanent bone. Anet many pears of veg ө oe rooms and in the 
пашет, е domes кеген 1a Saratoga трон е Wo sought. 
private sanctuary were Woy and Abbot could spend the rest ol 
ther le amem ends, arly, d а community ыт had ow 
Monty эш айык. 

“ось in he тайнен, Малу aod Cary ние our ro tee oni 
say raver m the ares, the Lie Ош, in he Fu Creek Mana, м the 
боп end of Saratoga Lake They commited о Malrwood when a m 
rola emerged, ard upon ts compen they hard hime o Saga 
Spas Айк! her Saratoga татам provided iem an escape m. 
"le сеги seeking en an pole, бе peat ancy” did mo 
‘tally ретик hen ee abandon е б-ге о! рст жиме arme. 
Ap. Saratoga townspeople кеші them Hie gond corni cem, 
25 эйе! they weres needs Cary was ll denied publicly a 
‘Moms лты, and only mong thew ne ce mend and family 
verdes esl роль neo. The coe ends e commu 
ту икїмде Frank Sean, narive астра, member o ди Alon 
un Round Table, tumors and exui for е ld Naw York ЖЫШ 
d longe contrer wo the New Yorker Clarence Н. Kapp former 
mayor of Sama Aone’ brother James; amd Бы snes” Myron 
‘Wooley leone bach, whe ran бе Caden Pom Hore 

X the te of Бы deat, om October s, 1948, Cary Abbot іші 
(келге “wey known т Зана Spine and had many биш 
трата the lol newspaper. АБ had вот grat lum 
ЧИ to the community that andy knew Wle about him. Educated, 
ieri, орда, and. m caer wan з man of considerable means, 
Abbot carril his wove the puli ae! hat had caged ls ue 
полны to Warley fr so many year: the Saratogaan announced, 
"any Akt, Ser to Wooley, Disc 

`у Deel a Saratoga frend of Woolley and Abon, ent “consider- 
able mei thes presence” and even ised them Hollywood while 
Моту wan making а in. e o Deve ever knew that Woulle and 
Abbor айзаны ратта, Wide Mou] fad amy Бестік 
Saratoga ia whom be did not ull еі his aer cde of Tende 
«риз, Knapp, Myron Wooley, and James Woo) knew of hs sex 
"ul panacplip wh Cay Abbe Mer АМ Че Sulla and Knap 
ват “тылу rele outs ний Mon aware ol in "os. and og 
o cherr ha end 

in abou 1398 Woolley met Хә бейей, ner ofthe Coun- 
чу Gentleman Resaurant in Serogs Springs. Cry, they МӘ pever 
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met before bur soon develope a сле, platonic еар and Woolley 
bryan coming ino the пот every evening for drinks and denner, 
‘inal thar be enced wal е died. For Goldsmith, wbo had na knowl- 
edge o Monty's homosexual, Wooley was “a genernas nd veeet man 
Who wat fun to be wath.” Wooley’ drink was always 2 marini, or 
several martinis. "He draik a lot," Goldsmith recall, "but he was not a 
drunk, and he was always АЧЫ company" Sometimes "a ішіс nd 
lady would come up 10 Ма at the bar aod ask for his autograph. He 
would howl, Dow he silly! Whar earthly good will a do you?” He would 
ass а bit and hen siga his name. And the lady could see that he was 
puting on a Manny Woolley act" 

On ihe ту! of April 6, 1963, Мину "екеу called Joe Denel on 
Ihe telephone, aye than he was Il and need help. Devel drove hin to 
the emergency ream of the Saratoga Monta "no reaheing that Monty 
waa so Ш dit he would no return." Wooley wastramfered on April Б 
то фе Albany (New York) Hospital, where е died on Миша), May 6. 
Atoolley s death, һа amy агита ver Ым Dorothy Waniiey) 
пней vegas Irom Cole Retr [vio was vo die n the following. 
gear) Isabelle Wilder (ster of the playwright) and Gerd Murphy, я 
Former Yale classmate and longtime friend of Cole Porter and Mont), 
Perhaps most poignant ol all was а mensage om te Yale Dramau 
Мос, which red, “Wih fond memones ot the man who was 
‘so ch a part of our heat] hereage "™» 

Yor posterity, Woolly’ achievements эс ә director and actor are mi 
nor but нае Тһе New Yorker sated thai he had dene nothing ce in. 
Hle, “he delight aml solace” be brought to Cole Poner would tty ue 
uence. But ro pee Woolley Ва de, one shoul ront thot he achieved. 
‘exceptional critical and public пособия lor by work om чаре and in 
Віл, emerrainin millions of people at he end of the Great Deprewmon 
and throughout World War IL That is pees ia the fils industry nomi- 
ated him for an Academy Award as bo actor i toa, and for hest 
supporting ero in tbe following year, tesis rote arti distinction һе 
ad heen able to gai an adexry rar ош bad treated bim thot 
respect Afer the success өй The Man Who Came ғ Dinner а Warger 
rochers, Twentieth Century Fox эрлей Monty to а Jongeterm contract 
міріні pursed screen properties for him. The Ped Piper 119421, 
Life legna и o (өңі, Haly Манту (чаз, өсі Moly and Me 
зви), were вот oy popular bur crincal successes: the ler rwn he 
was teamed wa Gracie Fielda, raining ће wory acr and undeniably 
Әдеті Wooley/Whirside persona. One стик: ooted that although 
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Woolley bud жесі pictures played virally rhe sume character, "he 
ета as rely comical as ee." 

Woolleys homunesuabey undoubtedly afcted hus pubic career as 
well as hes personal Ме Но сизем success on Bradway as the ballet 
просо т Оз Your Tos semmed fom hs gay sensibility and humor, 
well à һә inmate tales. Moreover, Кабо abd Har’ arenes ol 
Monty s home iat, от e. nd sill role playing, mil 
‘enced the casting hum as Whiteside rre that became inseparable rar 
оду тп persona throughout ha career. Certainly, Woolley pubs 
ікіу played variations upon the ese Whiteside, on s reen and of в 
long ss he lived. Рае Woolle' terme сесі о йіне his private 
sexual Mene from the public sorely «өнім his understanding of like 
ао, teal or белит, accounting im pur fo his perceptive and 
“appealing йорто of талай wis, always альт who wage verbal 
“назыв upon the ресу биту who domare the landscape 

Je his hometown af Saratoga Springs, although his homosexual rela- 
nonship wit bus lover Cary Abbot remained кепе so the community ar 
large, Моту Wooley діс was кетесін Бу е townspeople Ia 1945, 
Woolley was elec mayor af Saramgs by а write in vor Grated and 
reached by the bre he rally терсн) and thea десей, because he. 
белгі thar he could nor do исе во бы demand ol the job. For the 
‘community, he gave a special performance of The Man Who Came ro 
[ишет 94, and in the following year, Saranaga Springs awarded him 
эп elaborate testimonial dine, Ње pageanry for wich lasted the fall 
day leading up vo the erai bangur, che largos erent ети tage by the 

“Му heart eso Saratoga Springs” Wooley nce said, “In Saratoga 
Were lar fendi, nd there is à good way of е, and moe іі any- 
hing che, ш Saratoga, Frm sot Monty Fon Edgar and that makes me very 
happy idend "9 Хата, sach were Өк Omes dir even in his beloved 
heartland, aide om a tee Сыны fends, Маму way compelled o 
igus the private Edgar vel death 


кот 


i. Manon Meade, (кемі Parker New Vork: Vilani бейи, ны, 
sess 

А. Robes Kihalt, ай, Cile (New Yosh: Mal, В and Wn, 
а 


Howard 
де relin New Yorks Шетте s976 286 Kaman свечи th 
‘Weel э» The Chom Koad iras) ud The Dart Timer шуда 

S Bd. spese 

з The r= 

геа 

12. The prse comes Soma ney om cu: Thorn А. King, "err 
‘ug’ Abi Ques Pre wd ре ead ш Гыйша and Portis 

Camp ed Noc Meyer (New Vk Ranta кез, 28 

Т бен ке cine, Mowry Woodey Fle, lly Rae The 
sue iota ime Cer ear he en rs New oc 
з 

Т. Fora ome ofthe Grands Hee he шк cts centr te 
ни! Bad, Sch Was иши Now York: Doubly, Duran, 1401. 


АНЯ 
чл. Одена, "Ra Ther Tbe" rt Wesley appeared pure a war 


а. Sontopas. May ө, өө, 
dy Norman Toce, Now York Pt, Ab э. esi 


Cold War Maneuvers 


Магу Майт 
Washin' That Man Right Outta Her Hair 
Stacy Wolf 


Masy Marsa (15-і оларах а барыш, aliast абау place ià 
‘American musical (емет атту. She reared same ofthe bese known 
and bestloved roles on Beoudway, including Mara іш The омы of 
Minie (1959), Nelie Forbush m Sonah Pais (199), and her signature 
role—Peter Far (x054). Marte abo had замы touring career. 
ЗА included vraende rims оё Arme, Get Your Сит (r047. and Hello. 
‘Dally! (1965). She performed ов ean, оп немые, and esl, зно. 
ominues to be associated wirê the era m Broadway history of lavish 
тока wit outstanding female characters. 

Martin's performances fame, and Ше, when read la the cones ûf 
shar momen т pola and social ston—the Cold War—provile э 
mote complex subiect than ber sincere, sweet persona and her chara- 
mark owes sar quay may оркен. Marias pull onstage perior- 
тапса, and er “private” offstage ones worked smalaneoudy and co- 
ораган m etai her Ше as a (casted) sexual. Her реон 
hc perme certum pertormanees омлет while syed 
‘others. In the 19405 and rogos when as Lilian Faderman writes every 
эрта of same-sex love. come wo be defined as sick,” reading Mart 
эх а lesbian explain many of her personal and professional нне, 
‘desires, prevexupanons, and pracices! 


Gossip, Rumor, Innuendo, and Desire 


Fill rona Го on a ssi Mary Maria wns a lesa, ve been sot. 
Pe never beard iv Бейит. begon to ask around Gay men nod ppc 
tively, or maybe condescendigy “OF course.” they say Зит people 
look confused А (end asks, "Bet was he married?” Lesbians tae 
an eyebrow, Some say; "What? Are ros bing?” surprise shar there is 
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one they didi now. More oe, though, э lesbian tend or aqua 
tance will та, and say, "Now, tha’ juicy” They chuckle, While gender 
ar sexual oremtanom does guaran knealedge, partir жемі po- 
‘ious do enable the арнай of certam Knowledges, White gay men's 
fascination for moral theater е. well documented т запала. 
story and riim. For example, Lone! Valor! Compassion! (1994) 
м Paty өө, he central white gay male character quor and per- 
farms Бі from Broadway mol the біт fares уу and the 
television тисип The Хану (CES, y 24, 195), characters knowl- 
fp of masa cally ues Б кеуге Michael Warner notes that 
әт culture i often practiced at тосты! г, һи ап, popular cultu, 
the home, places to shop, and so ов dough consampuon of tester. 
біп, misc, od, household wema, and cio. Musical theater 
julie as sch a mater oe for many winte ay men. The їл чис 
наука eae are, act, and ein ervey a both cultural capa and 
‘mater ot wears 

'On the other hand, sraigh дни postions unyvobematicaly 
igs socal practice with vrl, мм. минте хип sert, И 
Mery Morin was mened and se was, te м had hen which 
‘she 1, тип thes then е mas have been sight Or rather, she 
‘ould not have haen ә lian. And she там have been one vr the other. 
Ard he екшет of her hound and children i chtabe. Whe өле. 
‘wight relegate tbe facts of Marts personal feo he realm rbe pve 
{hat displacement would такое renonce tae Baan: of uli) 
risate иле, Mito gon ope hat 
hs essa, written fom ту own dest postion wih йз vered сені» 
“howe,” will dace damanti hos Bates, My terre 
Joan of Maris and work and her репенмі and ronuonal Әкені» 
Innate Ку she "rumor and gmp Mar] comen е receded hs 
tory of he gay шікшінше "+p terested inthe ase value of Mary Mar- 
Siti the seulnessin both knowing her as, ad reading her as a san, I 
amer ar the ели менее er two approcher A» wn c 
en whet кемге ра v the c, heater мае, by Гела. 
Wer i root ris йл» s palpable, as мо, Ae V. I. T. Mitchell 
эзеп, “Evidence wa set ot tacts thar have hern mustered and pur no am 
rper contes and are mo longes raw ны course then here's 
‘Caution of whether te fats а raw mater" Man Ме "lac 
опыт her as э Vra and performative tex wane тенор ae 
rol vct. Mer Ме has been кете, her periormanees sometimes 
onde, nd all thar we know sreresenation Aven ate ected 
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throughs therr publ pettormednens, teca language, nd through the 
assumptive operations of hteroseualzed narratives, ее is nothing 
transparent about Martin or bout sexual. The facts of lie es her own 
‘wong, ting aboot her, termes with her, her correspondences, her 
pelocmaoces, reviews «4 those performances, and hores of musical 
theater in America become elements that can be made to mean differently, 

My readings of Martin's self performances, on and offstage, in her 
amiobiography and меттен are neces faced by деме, oo. My 
"re encourages and requires aco, tanapreave teas that always 
Wappen тт hiszoncal work bor var are deed, каздай, or naturalized, 
My desire prodices this boerapialictcalpecatorial reading of Mar- 
пн, her career, and het Ме, 


Marun and Halliday: А Passing Marriage 


Scholars of pender denny and gender relatas in mud wenteth-cenary 
America frequently describe the 1940 a # тиле when gender relations 
Were disrupted and the 1950848 an era ой пру defined gender ole 
Historian Mary Ryan notes hat during and ater World Wor Il “Сет 
Већину assumed а ырат role ia American cultum than in decades 


performances of gender in private” (tha ns orar, for Martin) at ance 
frm and соб the verry pal roles that бинту document. 

Maren had boen marred once hevre, ar age sixteen to Benjamin 
Hagman, with whom sbe bad a ов, the acto Larry Hagman. Martin and 
Hagman savored several year мел, and Marte mother raned Lar. 
Interestingly, Maria's i marriage was nos gui revealed unl she 
төлей Haliday т өчү, 

"Martin and Haliday met and тәтей quickly т Hollywoed, while 
‘she was under sonteat a Paramount und he was sory editor these 
Martin and Мшікізуе brief лыр was wot atypical fr the early 
здох They had a dinghrr, Heller wih a vear, and, Не many other 
young famibes, moved to а mali, per Бове during the war, 

Because of Martin's "satt" atus, her eopement amd the events 
‘af the easly days of thet mariage wert detailed sn the pres The "vel 
ity" af thee married fite, then, аерата com js medis representa 
on the facts are within the coment of Holywood studios who could 
and did fabricate fanily tories, personality quis, and tar tame and 
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preferences Sall Maria's later portrayal of her marriage w ber autobiog- 
‘phy and exer berweer Martin and Richard Kongers reveal сэнат. 
Ses introduced by the press m the eariy 19498- 

Interviews wh she newly marred Marna follow rwo averlappias 
narratives in the irs, she chooses Halliday carefully and atonal, identi- 
iyong himm as an appeopratehashund who, ike her, чана and dedicated 
ois work, а the second vernon, she ds im recibe. In one wer- 
‘ew, she exclu: "Everybody sud mot о marry uat was more fly 
амыма and had the объе of 2 remane анас campaign — 
сіл my name coupled with all of the smart men abot town m НЫЙ. 
‘wood. Marrage delarsourizesa gel i the Hollywood theory" She addi, 
“at Fon the aad of ge who's just кайт enough that when 1 want 
Жегі everything che seem of тиин umporance, And Dick and | 
swarmed rack other By seem to reject he premtes ofthe ss 
publicity office, Martin constructs herself as кыо but abo as sincere, 
‘woke cements ofher enduring sar persona. The story rhat locates era 
тинг interested ta er career tempered by another io which she û unable. 
оте the man of ber dreams, ber masculine individuality кобелей by 
feminine emotions. While she marrage may Задааст her, al 
publicly displays her tand hi) heterosexaality, 

After their marriage, Martin plays rhe adoring Wife, but thee ine 
views som, сап be sead эрини ihe grain. Daring a lunch, one reporter 
describes ча rampe expression [that] ered for э moment on her mo- 
bie face” when Halliday entes the room. "but t changed quickly to oe 
ч ү a8 he rashed over to her, gave her a big kis") The reporter ska 
Marin about ihe queer look she had warn when she tav her husband": 
7 He does object vo your lanching wb another man fur busines, 
does he. "Oh, na, oF course nos; Mary protested. "When I saw him 
sandinê there jua thought how vero it новы be iT weren't maris 
Ja in." Her “arange” amd "queer expressions suggest the "э? 
снр o ти being safely marred. Lilian Faderman argues that “rhe 
Kagos mandated thar women eam to lead a double ехшетес i they 
quito ive albam d msn aite cin 

“Though the ам nd чак, Marti and Halliday reversed stereo- 
ral pender rales Ryan comments thar “the feme side o he gender 
dichotomy .. -was infuse with expecially potent images of domesticity = 
Hilly. though, wb bad a penchant for food a flowery ran the home 
hol Mama was mor етмей cooking or decorating or йет бире: 
actes Нау onde Кз» thea енеге эк mach as Martin ar Para: 
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mont during an era when а wile wurk cold add othe family's eeo- 
‘nomic stats "as log as she achieved only moderate succes that's id 
sot challenge the superior ofthe male rendweaner" Jonathan Katt, 
king such gendered dvisonsto sexuality, poems out “tbe re associa Gon 
women wih the home, motherhood, and childcare, men with father 
hood and wape-work aide the home ib] was am era In which the 
predominance af the erzoeocr went almost unchallenged." 

Halladay s Белсене М manager masculinze hrs by legitima: 
ting his “feminine” iners in clothing, food, and syle and by providing 
him witha БОБ sears, huscessoncsted заніо for “matcnlene” 
work onside the bome. Midccarery journals and later biographers 
downplayed the азана isin a labor in there marrage and стары 
aad the management aspect of Halliday s scones Rarry Као, aw- 
thor of Martin's bo-ibiogphy, weins, “Richard's dominance ex- 
tended to deciding how Martia should lock, what she would weas, ad. 
how ther various bosses would te fried. ern mundane aspecto ol 
“ing were sharply redefined for her" She Becomes the уму war and 
he the reasonable controling force of the household and of her career. 

ЗШ, hose who knew Halliday well described him frequently ar 
hysterical and femmine. He was, apparently, sot only prorecuve but 
Бекей verprewcuve. Accordigg w Riau, “Halliday had а sence, 
driven ваще that often cammed him to be acutely defensive and arga- 
тєтє with Mary's creative cóllagies, which, dating vnos sage 
prodocions over the years camel a seam of damaged egos." МОЙ. 
‘Coward, wth wham Marsa aud Halistay spear cousiderable te, por- 
avs Halbday эз moody and semperamensal, “neurone, hysterical, 
юну and a bad drinker“ Marin dedicates her autobiography v6 
Hilly, and she unceasing thanks him throwghoot for taking care of 
her personally and peníessonaliy Marsa excessive profesed ваб. 
жо Halladay in ber aurobiograpby о at once marere, as he did enable bet 
то focus solely on work, and also an effort to avad his being character 
шей as feminine. 

Marin and Halliday’ partnership caa be read э, a ров marge: 
They marred quickly and bad a child soon ates thar which secured a 
вашла, pubic trone. Haliday became Manon s manager, ow 
the public and private to Mr, making the public believe shat ir knew 
somethin about the byes of the Martin Наар Comfortably толей 
and chseted, they boaghe a ranch se Бел near Martin’ lifelong best 
frend Janet Gayane sad her husband (Gilbert) Adnan's property, both 
or Maron and Gaynor кә spend ee together, sod tn escape the glare ой 


E d 


Hollywood and New York publicity: Mara and Halliday «marmage weas 
ly and proactive, ое са fendi, business partnership, and a 
‘mutual understanding oí ther bhexialy an understanding hat we 
fly enabled hoch of thi res and careers, 

Whatever ther personal onentaton, the gay фон ofthe ijo 
sured that Mario and Maliday would тамтам 3 sable marriage: 
“There were раіс! вороны as well As Stephanie Сону explains, 
SA norma family and еңгізе mother became the rat line" of defense 
against trenson; aticommuniss inked deviant family or sexual behavior 
Ке 

Martin achieved fame а the late өзде and узок, during an era а 
‘which homosexuality was equated with moral weakness and conse 
‘wth Comms, Auch there i то indication thar Martin was in 
‘any way directly involved in he McCarthy Малда no doubt they had a 
ыи eflect on ay person who wonk engage іп homoeroal relato 
ships prachers. Молу money, ber well-publicized marriage vo Halli- 
"ay, her child, and бек ery ке oe of theaters oss popular Нить 
ом ми protect her and юмде ber- 


Friends 


o They Wonder to Whack Sex 1 Belong The Historical Roots ofthe 
Modern Lesbian dentin” Martha Vicimo comping racks эп elusive 
estan Мау whale tenang estan Коморы, She hod pres 
and coques Blanche Wieser Cook's hequewly daemon, “Women 
who love women, who choose women to nurture and support and to. 
леме living environment in which to work creatively and indepen- 
Менуа lesbians." As Vins note, ths defin both broads the 
motion lesbian Чет and тя the ugmhcance of аспай sexual 
practices, In the ease of Martin, even Wiesen Cook's concep is problem- 

s Martin alo ee on many men "fo work лаку" and o мите 
Матн, was anything but "dependen." 

Lala Û Rupp, m ber eway v relations between women n mid: 
пе чемл Amanca, ves Waren Cock vert о dita кей 
‘ext shame who may (or кы wor) have partpud in а lesbian 
пафос from "а broader category of women committed women who 
‘would mot егиу as leabrans bor when prunary commitment, in emo. 
oral and practical terms, was 10 other women.” She adds chat “sexual 
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Бисер about whch we rarely have tonal evidence 
njvay—i only one of a number of significant factors in a relanon- 
lip." Unlike the women ia Rupp's stay, Marin eschewed polita, 
feminas or иегине. When pressed, er pots were extremely comer 
vive, perhaprexplctly тасш. She was happily тыктым for many years, 
тө а man whim she most certainly lowed. She enjoyed the privileges af 
money and fame. 

Throughout her Ме, though, Martin had close working and personal 
‘lationship with many women, сінің Cheryl Crawford, кап Arthar 
(the Peer Тал who precndel Maria), aad Junt Gaynor. She proiewes 
er love for these women i her aumbvography, began, wuh Mildred 
‘Woods, her "end, companion, chaperone, bow, [nd] secretary,” who 
sccompured her vo Сайса ro Бера her career, Martin late explains 
that she and "lose frend” Arthur were both obsessed wah Peer Pan. 
Arr, the Romer of Martin amd Haliday' знат and эп омро 
ken feminis, alo “adored” the role, writes Martin, and they took turmi 
dresing ан Peter Pan at crscume partis. With perhaps unintentional 
double ente, she writes that “а gat shad we would call ach chet 
‘pana declare out wteanons.” They “had endis dis mens about how. 
Maule Adams played the кош, and Eva Le боем, ond we mourned 
‘that we had pere tem them o те While Martin's prose aways Tende. 
Toward the hyperbola, the chapter un Peter Jon s nde wth passin and. 
pple with емши, кең Arthen, Adams, and Le Gallerie 

While the exact name ой Martin's friendships wth these wenen i 
unknown and unknowable thar the women provided Marni wath love, 
apport, und companionship acest Mara's chapter on The Sound of 
Monte w hersoobograghy for example cresta female word. There are 
эс photographs of men, but те э publ уйно of Martin as Магы 
and tbe mothe aes, and personal photographs of Martin and the real 
Maria von Trapp. and of Seer Gregory, another "close friend,” holding 
Martin's grandan. Marin explains a particular loseness with the women. 
n би дарит. She дета Sater Gregory whom she mer daring rehear 
alse South Pac, as “ral strong, val,” and Marta denies wh ber: 
"She cime лавра in and boomed "Mary." the kind of көсе you 
‘woul expect from—wel, me, But not rom a nun * Martin leo bonded 
nd blurred withthe reae Мана von Trapp (on whose aurobiography 
the play is based), who tod ber, “Mag yow were born in Texas and was 
horn Анат, but underneath we are the same Mara " Mara sted 
‘wth Maria vor Tapp betore rehearsals, and she explains, “After learned 
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ın know her, ould ye what she meant We both have the samme drive, the 
Sume determination Weare alike” Nl bee rect passive and traditional 
femininity and inst oa cosezen between women. 

For most of her Ше, Marr best friend was fim actress Jams 
Gaynor. Айе: Haliay die, Mactan sold the Brana ranch and moved 
т southern Cali, cose o Gayuor, and the rwo women traveled 
equeztly together In 1983, беу were ma car accident m San Fransisco, 
te ming а segment of Maria's televison show for seniors. Over 
Fary. Gaysor эйе pure а бе accident (vom which dhe edo 
ean latet, Метель the tay and imerdependence ol the frend 
‘yp was extraordinary and s necessary коз rethinking of Martin's mar 
le He a fascinating disclosure, Магия recounts an occasion m Which 
Me thought she saw Denil 06 elvis, bot й was actually Jue 
Gaye" 


‘The Tomboy, the Star Persona 


Mari relational with both men and women—her не and 
‘rnd Нос bet personally and prac pun to a ne 
ші denti. But eves Marun оо ber own, the эриди af імен 
d performance, pertorm an unconventonal fem shat мелі. 
ао." 

hind Mari undeniable turbuphoms су дере of her bnexualin. | 
am abso persuade by Eve ок, who argues lowing Gayle Robin) 
‘thar quests ol gender aud of sexuality are "rox the same quest,” yet 
‘that “every iv of gender woul! necessarily he embodied through the 
speci o a particular sexual, and vice vers." Because of he ngid 
rotons of ety that prevailed during the postwar years, a полкто, 
үст performance of gender hot ns tbe жне, agrees, Рун 
tomboy—tarsstes тез boncoevennona халім: hat w, ehm. 


Marta characteres егі as a tomboy and portrays her childhood. 
‘me il o adventures und prense She желе» that, according m her 


Marta ala depis herselt as nor conventional heterosexual She 
potes Фә she resê The Will ny Loseline, “che guitaessenrinl lean 


Mrs Men a 


том at age eleven: Although she writes thar “I Фа have the re- 
mores idea what ін was all aout,” ber reading & at such а young age 
из тиш п as one of the few books she rend ax э child is remarkable 
‘Se emphasizes rhat ber marriage ко Hagman at siteen came fom her 
descr tw pet oul of a бов, school, Аһе "ісе precipitous di- 
тол, she ran what became а lacrime dancing school in Texas belare 
beading tn Caloris m become an acres 

When Jerome Kern heard her sing, be purporediy uted her noto be 
prima danna but to “find and peret her own syle. Laurence Schwab 
helped her land small part ia Cole Porter's Leave It to Me азу and 
Ant her to New York. Martin ade one ol би most шли debuts 
advo history wuh “М Heart Belongs ta Daddy.” The bris played 
‘onthe dui entendre ofa “day,” amd Mann rerwwed a fur com, hat, 
Чо, jacket, sloves, and head to reveal a lace charme and slip while 
Singing tbe song sweet, vocent, “straight.” She made several filme m 
the 1949s but dd nor become a flm sar, in рал came Paramount 
жоі no ccemfolly mold her ino glamour girl. 

“The ко mage дәлме» Martin's publ sell, emanating Inm 
ber physical and personal” расчете dat rec epic кепшш) bel 
rele оп tor meaning. Spicil, Martin's Бойу was ot татты, 
land her personality was "charming and fendi" thus her boyish quil 
ties were not hrenening but rather wore throughout her career and МеН 
‘without comment Sometimes deste a “rawhur” or “batch,” or as A 
‘nation af approprane emcunay (“ка pret,” "nor жш”), Mar 
неам нье he Бозе По her har, her Bey, and het bekar: 
ти. Муму trames into “personaly” ән boyshnew ohen get 
Written as since, implying that Martio lacks feminine wiles and coy- 
fxs, although such rats are varia complimentary Is rhe esty 
rro, journalist ова Rosenfeld dubs her "а Ireni, gabby West Texas 
or wn an eel unversal ethane fo 3 mew and prey (ber word) 
rud and a new and very prety Rel Air house" Irving Stone wees 
in 196, "She has no mask ro takeoff. She is enchanted with lie.” 

Over time, Martin's image твое ain graces, bur ber 
boyistness stans youthfulness. Wh “poe poine unparalleled” and 
адд youth,” she becomes an aduh tomboy: “а сынама combina: 
fiom ofthe great lady and the imp. She 1s an elegant women” While 
тотоу does nor guaranee lesbian iden, fFeresetationaly 
signifies а. Models of iverson perused i the 19408 and 19505, à the 
Jesbuaw wat еп a а man trapped а a өтт Боду. Barra Creed 
wets. "The оу who refes to rael Fred's path, who haps her 
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cue, vuile pleasures, wh rejects the man nd keeps the bue, w tagma- 
eed as а leta." а та wo other prevalen mage of women in 


“Throaghout her carers, Малы э extremely dor hair derw anenrion 
al became a sr of sage her performance обоину, Although 
‘the may have orgmally са и forthe repented ha жама of South 
acl land for which she adverte shampoo), and cur ir even doner т 
+ “huch” ош for Peter Pan, she kepe short hae her entire Ме, Martin 
rds padre мо ines women it there and pin and 
"pne of two women "permit so have Hei hir сш m the 
ыл bigest a do уйын Manic be чийа bap 
бетини wher she plays Mavis ш The Soend of Mac. А ошт 
‘noes їп ән interene, "The бем thing she dhd was par ber hat appecia- 
ely and exci Thank heavens Fm moe playing оу parts any mare 
or illis. Гүн being a manure woman again and 1 Bke n°" The 
жакт and Martin rely on European radial sonons of Jong halt ax 
d 
Marta Mekong элен vo the vole of Peer Pan alo рем а. 
перо niher own род She күйе» "I сатин even enema 
day when 1 didn't want to be eec? Marti overdenticapon withthe 


‘ely notes the male's мрмболка ш her career, bur ako connects m her 
‘emotional development aid het шиме, For example, she we, 71 
Sb 1 cdd expres ін word he joy 1 felt in yng 1 loved i o. The 
\шедот of рее thang. Peter always КИ--жан suddenly thee fr. 
т. discovered 1 was happier in the air han on the round. 1 probably 
always wil be la a text that underlie, perhaps excessive, her ve 
‘of everyone he luck in she theater, amd ht umple, anassuming entitle 
ment ні money and mobility, ihe passages about Petr Pan convey an 
dering unhappusess. а доске 

Marans cro sender s made textual а memo ron une tele 
don executive to another т the туў. The memo attempts о ell ће 

asic with Macy Mari show ka revision, explaining why t will 
get high ratings. One section, called “Fashion, explams how Marin 
Shas à tremendous reparation fr favor fashion” with ie clothes. 
She i icy to ew fasion 1 ences berate н ве mumber 
Me в то wear high hat, black: те ond нік: Тын should he а sock 7 


Mary Martin washin’ that man right outta her hair 
in South Pacific 


(Photograph courtesy of The Rodgers and Hammerstein Organization.) 
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‘hit dere eget oo 


Marin on Stage 


‘The rogos are now he golden age o Reoadway musical, ad 
Mari s known as one of the leading ladies of thar golden age, Compos- 
«ту and есімі like Rodgers and Hammerstein, Leroer and Lowe, lle 
чуге, and even the young Stephen Sondherm wre місе with тет | 
rable melodies ad wurde Choreographers like Agnes de Mille and Je- 
rose Кобб worked өн Bevaday ww create dances thar were meyte 
‘ith a musicals book and that charged performers with new sil of 
‘movement and dance. While Rodgers and Hammerstein, one of the most 
prolife and successful musical theater tam, are often стае for thelr 
prebaable plons, overt romantic ves, and scerupentalcred character, 
few work роет scleral deu for oper, wabliny reich 
л, and an aswirance thatthe (whine, heterowesual, Christa) American 
мау wan be 

In stark contrast 1o South aci and The Sound of Music, Monday: 
чо saw the року eokopealy, and dramatcal challengsng work 
af playwrights ch av Arthur Miler sad Тен Willams in the 
прок Musicals. oo the her hand. pronded unabashed entenaumment 
thar seldom challenged he манах quo. Musicals also beyan jo amrác a 
‘wider audience. Ойум and Som Paci, ке w the nos popular 
‘musa of the eid late ryan, эз well as Ашше Ger Your Gun, were 
ча outside of New York and feature rural characters. The Sound of 
‘Mu, The Kinga бі Pete Pan featured ишге. By representing a 
Кива picture of America, these plays риизгисе) their longaerm vuc- 
«ч, and sical f the 19408 and 19525 continue to be performed in a 
Sanary of йені venues actos the country inda. Ther widespread 
Popolari sues о Ман detis comervate conem 

Abba television became whe mont popular form ol enterament 
during the 19505 surpassing біп, which had ong since eclipsed theater, 
Broadway musicals sil аи ән popula citur available to the 
smile class Economic prosperity эби World War Inr finial 
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Oa the ocber hand, women had much visibility өө stipe, the bet 
toes were foe women, und hey dominated Broadway mosicals in the 
По d vogos. Mastin worked with a range of composers, Iss, 
lies, director, берет. producen, and actors, many ni whom 
were the most famous aod powers ol the nme The form ol musical 
"Beer, with in boldly camerd ағылған m emphasis on broad 
‘emotions, and и direc performanve siyle, captained on Maris ат. 
чу and vivaciry Her маг power ia the 1950% enabled her so choose roles 
that suesed performarive energy and charisma over narrative romance. 
“She could thus ply the leading lad and falli love bur spend mont af her 
performance surging solos oe dancing with 2 group of women or children 

‘According ro Maron's aurobiograpby, snes about het, and itr 
news published dur and after her iie, she always wanted to be а 
performer. She was а dancer from a young age and taught dance as well 
She was physical, a tomboy, haste, and friendly 

As эл actes, Maran’ job was m be someone thes than enel Her 
Бора sar persona gave her the шимде o evade stereotypically femunine. 
voles Because she worked үстелді za есик and no i Elm, she had an 
aconvenioal range of opportunites. Her work as an actor in some 
‘ways protected her I shielded her private life, enabling her to creat roles 
thr she performed and embodied. М the same tne, e was an abject of 
alfecion and admication, observed and watched. 

n Womanbood m Amerie, Mary Ryan cees Helen Вен 1945 
Psychology of Women: A Русков Interpretation, an extremely 
popular multi volume catechum of female poycholo that describes 
roe Woman" as “normal, raginal, and тилеп.” Гель amd 
telling, Marin wever played a "ve woman.” Despite papalar culus 
locaton of maternity m lads magazines and ad сарын, Maran 
ever played а mother Ax Ethan Mordden wies, Marin force 
remade the Eroashery musical 10 accommodate hor owm talent skills, 
and appearance, with а "goofy verve, 4 carl gaucheness бос before 
Erster m э итине 

"Ма also exhibited ar unconventional athleneisen. She reveled ан 
her бу escapades ia Peer Por, форме mary inns. Peter Pas et 
og s мегі of make-heleve ve Maras a Бегдот v ply gender, 
hound only by the lengthy and complex although always played by a 
жопа history ofthe role. There was ao hetezosemsalzomunce to play. 
Heller, Martin's daughter, played Liza the mud in che fru production 
and provided the соем proof of Maron’ approprne mother: 
‘bod фол 
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The Sound of Music, another pay shar Marin acovely pursud, 
allowed her vo pla a particular kind nf whe femininity, simltanenalf 
recuperating her performance as а woman and resting vaditional nid. 
кеме roles o the СОМ War. Accocding to one reviewer, there was no 
“chemistry” berwern Мала and Theodore Bike, who played the сар- 
Yan For the role of Мага, Marin focused өп her physicality and love 
ft mom and эдей the һине чи! romam: In her autobiography, 
Martin describes the German vervon of the бит, ш which Mar 
sys late, “dashing madly” and ronning as fast ж she can, and she 
appears im the бом scene sling down a Jong banister. “So өй she goes 
down the banister and lands with 4 rice elunk = atthe ler of 
Mother Super. сөзде war so do that. Al точ екені kept 
ling, “Where's my asncer? “м When preparing for The Sond nj 
Mare, Mati wok up Basing. 

In one preview article, Marin says, 

ve played very young pas fe an Sang... Mer, ae Maria o 

"Tapp ta ай young but have mo ew up ond manie beeen 3 

‘woman теі а husband sod ween chidren, Venue Dene (the 

‘hows decor ad "Ever nme you sound youn. hes ri p, 

Т gang е come back sod ell you" Aad he да Mile 

т elghund бези do want то ploy a woman” 


Unlike ber performance as Peter Pao, in which she felt like she “was” 
Peter effortlessly, Martin knows that for het, layin à woman i cn 
She writes, “I had ro remember the character alway ker a бді rm on 
‘my emotions and my performance” She at ance acknowledges that she 
as not played women before, and hat worre ar nar natural, are vibe 
played wuh reso: "Vou could never do abiding thing, never play ir 
[or 


Performing Lesbian 


In all of her performances, Maro refused і lenit (ha 1s, in 19 şes 
ene terms, to weaken) her Бо. Her taped fortem perfor 
ance as Pre Pan demonstrates a comment to the role and a joy in 
thar чириемэ any eter. Other taped performance dil her eit 
nt typical performance ol Бет romance. 

In scene [rom South Расе ae was pars а 1954 televised “Tribune 
коко im Hammers," bar example, Marin plays a temale roman: 


‘ary Maron = 


c lend unie any ofthe ober scenes che ees from mber shows 
Barefoot and wearing shorts, her Pody i song and de seems hh 
embarrassed thar she's ben caught falling т love with a man. 

Martin is hos for the shone, which i as much an extended commer 
il for General Foods a it a ийиле к the musicals af Rodgers and 
Hammenarin Marin rell yokes, отлов а cene and vong mn each 
‘shows and performs т several numbers. 

‘When she ester at fhe Барин as host, she wears à strapless, 
бон own, bat shew spunky and anfemunne She docs а cnm it 
wah Jack Benny, then eos After a serwe fom Орта and 3 comme 
cil ia which а group of women hackvage ses General Foods pradue. 
in preparation forthe абет chow party. ihe comes on stane, shaking bcr 
hend and laughing. Martin seems entirely unlike the women who ate 
reaped with cake mix and Sanka. She n active and empowered 
‘she tng, “Î feel о ger in а melancholy way sha might as well be 


tw the sene from Sout Pace near the end ol the «ом she enters 
‘and sings, winking, “Tm Gonna Wash That Man Right Outta My Mai 
"The ми, performed with oer women, pays at female bundin, She 
strikes her trademark pose ра photographs for the show (besides 
the clownish one i adhuc dragi: sting wth Ке» spread әм ber elbows 
‘om her knees. She sings with her chin ор, loking straight out, She not 
the ingenue a al 

"When Eno Pinea enters she pers a gag with «vowel over іше 
hend, facing the audience and looking quite sly. He sings "Same Ear 
chanted Evening,” әні he looks tig and dark wandiog behind her, bur 
protective, not денет, меке we Know that he's European, тоте, 
"and thereore "noqecif and respectable. Aer the sont, they kies, ані. 
respec that de wil ome our of the ku татат (mto a woman! 
and languid, as do the women in each ofthe oer romantic senes 
rsen she mods quickly, and purs her hand over er mouth, as ilm 
shock. The song tha follows i nor sweer bur comic lilting piece, writen 
or Мати. la the et part ofthe song, (Martia а) Nelle o to con- 
Nice he women that the i “normal s berry pe" She very pli 
and sings with her arms extended and her body loose amd қалі, nar 
comomed like the women ta the seher жете Dorv the musical ter 
Jude she doc  baricord sofshoe and puts her hat aver er end nsi 
the second verse, partly hiding ber іше, again û silly pose. Conpated 10 
the dancing and singin style of the women in the е scenes, Martin 
ama роот енот won gracia, mot cael <" 


E d 


A abis phono from The Scund of Matic aho features Mari in 
“an umage of stengh ard independence. W shows hec standing left with 
legs spread and head ap — not unlike her Peter Pan pos utar im hand 
and smilug Ме. The even children are gathered right a group ін 
"lor suis, all bur one ben over, hands on knees, looking up at Maran 
amd smiling. Lauri Peters, who played Lies, sands behind the other 
ийген and eyes Магна апа зичро [or with canons? ar with 
desee). Терме the publicny about Малы growing het har for The 
Sound of Music, it ө very shore, and she lonis quie һау wex to 
Petry ойле and longer but. The phoengraph pull one's ave toward 
Mario, confident and competitive, utterly uatavclved wit the children. 
Martin looks up nd oy лс ache camera, but over the heads of 
Ме imaged salience ш he orchestra. Wie Маком, the stat, and the 
children were he show's great appeal. the photmraph conveys ти an 
imane oF rur or өмет, bat ome of dependence The utar 
‘serves both as a marker ol power and as a physical barrier. Although she 
"aimed to he dla thar she was "ing legato Jor a change,” this 
agr w турай Maren, the tambor Martin's image trout he play's 
тайн lores t hewrmesual мона sande apart 
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Munin career extended men the туйо, incl performances in 
Mella, Dolly! Legen 1 Du! 1 Da! aud masy television shows. Bur she is 
‘sl known het fr her sate roe М Fee Pan, Ње hoy wh would 
‘row up, and this mag shadows the tr part of Martin's fPaage le 
Halliday died im 1973 аһа Martin moved to Rancho Mirage, near 
Gaynor. The two, who had а “uniquely dose relationship,” паче 
Frequently gether wot the car асот 1982.0 Матча died in 1990- 

‘Clete кейі а pettormance wae as euch by the perc 
act of a silence writes Eve Sedgwick, “aor a panicula silence, bot a 
‘lence that acces particularity by fis and sans, in slain о the 
discourse that serous and dilerntallycomsinse 1.7» Marin per 
formed herself offtage-as a singer and dancer as a woman, a whit: 
woman, hewzonevual woman: achive. макете seta coupera- 
пч, and as а батек star. Her offstage performances resonated with 
‘nd алина her oastage performances as Pees Pan, Mana, Хей, and in 
the host o mueres television specials. Her onstage ar fae pestor- 
ances ate фату termed v velaton ro Весто: assumptions al 
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femininity aod heterovexality 46 дости Aisencs. Веста the very 
identity of a "star is one that mates benc remarkable an relation, 
‘Maron's particular ences may be heard 

But “evidence is rhetorical." as Antoine Compagnon assess 
«еміне of gay and lesbian theater tory, we most boen 10 ences and. 
instruc new sounds. Martin's performing herselt as тан assured the 
Success of her carer Her wealth sad er зае socenty, Kidney 
and hardworking behavior consolidated hex performance ol heterosexual. 
йу. At the same time, he rid gender roles of the 19505 provided à 
рош against which her unconvensinal performances of fermi can 
ered. 
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Joseph Сто and the First 
Off-Off-Broadway Theater 
Douglas W. Gordy 


‘Snes or Ce CG pene m da ae research 
‘on ре Como or o theme. Thee are кене scar for come 
‘onal decuneneton. One must depend upon personai remem- 
[шка vs Whe derail were made атшы abate 

Such vs writen im 1972, бес year aker the muride that ended Joe 

Cines Ме, and four years afer the seminal OF Oif-Brondway theater 

that полей, the Caffe Cio, closed is door for good. 

Tn the ensuing years, nor mach more аз been writen about this 
уме. gare and s eenma (емее: 2 few menos of the uy 
Cae т scholarly rhs oa OF Осада, a random sentence or, at 
"most, à paragraph in more повален sources Although the Lincoln 
Center Library presented а келекгесін display of some аныи» from 
the Caffe Cino in 198, the wren balding remain woefully alight 
Flyer Robert Park, who served ал appeentcei at he Cin, bas 
fictionalized his experiences there m both hs 1975 award-winning play, 
Kennedy's Children, and the 1994 roman à ci, Temple Slave, уа there 
rename no book-length sory, disertion, or, to my knowledge ver э 
"major article, ош either the mas ow hes theater. With te desta and 
Әлпеш, sometimes drug-sddid, memores of hose who played maior. 
‘oes the Cru’ изе, И becomes even hardes o өй fact from myth. 
Cino's family, many of whom have also since dis, have been lathe io 
ее ток pora incon, appart det to ame epi 

‘Another problem i» овака aay concrete ratarmanon on Cino 
Бла that, Ше many ау men ав other desrial characters, he. 


ams 


D oret Pets 


ated several alternative personis, embellishing aad etching the trath 
‘about his с when sued Ба fancy ro do so Га, «ho knew lm for 
э kag and эз wel as anyone өт», “fe sl ж many people vo many 
different versions of every чоту ™: There can be по doubt, however, that 
Joe Cina was nat only rhe sano and prime force behind what would 
Frentally become known as ОСО апана, Pu was ala the ist, 
d for many pears the only enteprenest to орев eacoarage Ше дер” 
or oF bomoserai, ın all jes утаа жалгаса, upon the New 
‘York stage, at a time when x was sil rc illegal o do so! 

‘What cin be established definitively 5 that Joseph Cino was bor on 
November за, 1931 He sometimes professed to have been hora in New. 
‘York Ciy's Le ahy, bur dis tar more key that tuat occurred 
т өренге Buffalo, where he рете moss of his youth. His mochet, Mary, 
was kept busy raising her four sons, while Joc led people to believe that 
Ма Siam father hal some conection with the Mafia or Cosa Nostra 
{which may indeed kave been sree, and сов al acconnt fr the fam- 
бүз келсе vo dicas Joe's background) 

‘Photos of the young Cin reves a round; өреп face, with an olive 
complexion, bulbous nose, widest dark eyes, generous, Н Дррей 
тю, and hugh forehead with curly dark hair; later photos show him 
with longe,sragly hae and а Ый beard. Tough be feit be was over- 
weight and to short (contemperanics mate his adul height at 6 9720. 
Joc harbored dreams of becoming 4 professional dancer. He studied 
dance in Buffala and made his бел еек appearance atthe age uf 
twelve, singing “Fm Begining to See the Light” on Uncle en's Liberty 
‘Shoe How Dropping out of high school, Cano arrived sx Manhattan by 
Pus during « blizzard on February 7. 1948, barely sixteen yeas old, to 
pursue his career, Recalling those days for an interview in 1965, Cino 
Sad, "V didnt have a dime. and don't have one nom. 

"Tie young Cms кәді а sucesion of mensal positions ar the YMCA. 
on Fenn Staton, at Howard Jobs's and a the Hote Sealer “When 1 
ун the job atthe Seer.” Cino sad, 71 enrolled in the Henry Suret 
Playhouse and took courses im everything acing, dancing, speech, 
makeup, things Ші dar | was there for төп yeas ba the summer 
Yogi, he was given a dance Scholarship to Jacob's Flow. He also danced 
with Mary Anthony's company and in March 1957 toured with Allred 
Белов and Manane Maat 

"The hend, rating atmosphere of the big су seemed agree with 
Cio, and be Бі не to expres bs bomosenual остана: 2n st 
4з brave move: for anyone i the терсе Euechower vez, whet 
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armors of Memosexusls were commonplace, Playwright Kober Hode 
‘recalls hat che firs tme he met Joe in 1965, be was warned thar Gino ran 
wih a rather wild Бик; that Joe's ide of fn was to des deag with 
Ts fend, Charles Louies den wall the sees tying то pick ight with 
punks and beat кел up? Pati says that and Cio зоте те 
тәу buthhouses together lor furtive, anonymous sex. and that there were 
‘ven occasional sex parties afer closing me ath Vests sels By she 
ime the Caffe Cina was m fall operation, however, Joe had hecome. 
involved ш а loogtems, vmpestaces tlaunestup wh à man nae 
Johnny Tory (whose name has aberestely bero pred 3$ Torrey, Torres 
Tory, and eveo Tore), who worked as а proesiooal theanal eleeri- 
Sian, Torry sesto have en everything Joe rand n a partner and fele 
lacking ш битиг e peoverbal ші, dark, and handsome, bur also 
educated (Pack recalls Tory had 3 РЬ D.1 and wrongly masculine 

"Those who Kew him bent describe Cana im maxi glowing, 4 less 
Шешеді emis the words warm, gregarious, kind, tender, Wise, patet- 
Tal, honem, supportive, friendly, chactabie, and outrageous are te 
‘quently несі. He could as be seabbarn, temperament, and perty. One 
‘i stares: “Ке Cio was like bus roca comple, dirty nd ita. He 
kept a он of Florida Water in the hack room which he nsed profusely 
When be did noc wane ro wash. Akboagh be spoke pert English, he 
would often adope a comic kalian accenso deg his friends and make 
dis ol his own etc background He эз venea a great many danig 
terms (ukaya meant “лау” and pe names for his coterie: his mek- 
mune for himself was la duchess porche (ouhly “the porky dach- 
a") while the highest prae he could ive someone ehe would be to cal 
them a "Косата as be adoced the precum dancers and thought them 
the pinnacle ot arise scheme’ 

А» Joe realized hi sae, or perhaps lack of talent, precluded any 
chance for seal succes m the dance feld, һе opened sl объек 
in 1958, fst on MacDougal Srt, right next deor fo the legendary 
Trowacemwn Playhouse, m the oben Grernweh Vilage ares. This 
Initial location proved unsatisfactory, and in December of that same year 
Joe moved his establishment to йз permanent residence at 31 Cornelia 
Street, ов а block-long thoroughfare berween Bleeker Smet and West 
Fourth Sacer, neat Washigton and Shendan Squares The startup uals 
for the Cafe the Ran spelling) Cine мете waved enm (лгі weekend 
Job working at the Playhouse Cafe, wher he fus learned the fine ar of 
preso making, Cino kept Ми dime and nickel ip їн а drawer: “1 
med the drawer өмі int paper heg and tok Ao the bank and ir 
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was Sqoc 7r Patrick, Бом, муз he was itore іші Joe unava- 
erly “had talked a lover mro Ба the Cino form and then dumped 
the lover and taken the lease." This gesdeman was undoubtedly Ed 
Fransen, «painter who was Сөз емі partner е the new venture. 
‘Gin rell how the өсе locaton, the ground loot ol a tenement ting, 
was Шет. 


"EA wa ыйл at NYU, i the ring department He was an 
an oes odio past and estat Ка work, and he cw a 
kong lr place o seme id. He called те ome day ш Novem 
br 1958, aid sad Tua walked down Cornelia See, and ane 


“When Lg tore Ed was т conesaion with ре, he Landlady. 
ho was вн oet the spam кеміре wh Hnde uar 
и. He d, -Tha Ме. Lema зн, "Oh, you've Ilan > 
Sim says. "Ves what ше унш" Vnd, Sein? Va she aid, ^ 
Чо! even have vo cime down ГЇ row rhe Keys” She threw the 
Meri and we went ш and келес the uro. Phe fo hung Yo ан 
when ymo дай dow the oom wat the тыт atthe bad 1 
ow, “There's a tre, ав there's 3 өлі, nd hee flan 


чи x96 Joe continued Һа day job as a typis with the American Laur 
dey Machinery Company to supplement the meager income be dered 
(сөн he sale of comestibles. The mens comis pasties (hough 
fru the comer at фе Blecher Serer Bakery and marked up) RES, 
ary sandwiches (provolone, peppers, and pineto), lian vodas 
‘expr, wd cappuccino ity сенз а cup and often gaven fne 0th 
arses who омат afford ro pay). When there was a shoal Joe fe 
Told tends, s іші, embarrased hy thew gay fpi, ent supple 
ena fand ter keep ип far fros Biol. 

Cino envisioned his coffechouse as а place where his fiends could 
rela, ip cole, display thei arı amd photography, read est poetry, and 
discuss philosophy (paricuari the new сова I describing у 
Benesis, Cino aed, 

Verri hinting shout the cate in toni wel еа can and р 

а anally t eben бете were т many pere пудр vo have 
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patti tL would talk abort with содовой would м 
leve sway ses sedi, My den was always to ware br а 
cael, stimu, warm wo comemeraah ризы omopen 
where people could ume and ти el pressured of harassed ізім. 
Жүлде anything со happen. | knew he oí pues. so ту. 
Though азва was, ГЇ hang al hes work 1 was tang of 
cafe wuh poetry reading, wth хит, maybe жай dance van- 
ers The one thing I eser thought a was fl cage padacton- 
{plays Hough of dong reading har neve bought any he 
eaa things мовы серам. 

"We apenail on a Friday терм i early December, 1998, Thee 
were vo people i there, and they ware finde We had oe of 
hone M colte machines, lea Venn Ardenno, мир he aes 
э п. И штей ma the machine had no pube, and м prer 
чит Ihe coffee pa мі over the place So bored culet pots 
AI over the таманы and set them under the erunt and 
етой 1 was ping the code outa he nace T had ever 
Халі of having о wane, v ome of би беті өкі cate the 
he fends 
‘The мон cation way а long and narrow spase, about fourteen 

foot fom wall o wll but with а нікі hugh cing wrung wit 

Ва, Ie wan a diag), smoky, гу, cuo, ней room, with а dene 

tiny tables surrounded by Bentwood! chan The wall. m tine became 

adorned with paintings done by the chenet, as well э bot wf mni 
and era stars clipped fromm papers and тарылып, elg Chrismas 
tec hts, арх poner, memora, вне mar, crunched aol, 

Valentines, religous iom, and other ephemera, eventually accumulating 

ч a depth uf 4 бодап or more tems а places. Periodical, evrything 

wuld he taken down to paint io aa effort о discourage the rampant 

Sra рини morbis таб lud о бе 
Ar some pont, Cino had actor Chale Stanley and Robert Patrick 

Inscribed motto above the Сайез entrance: о он Female ancl ("Iam 

‘the humble handmaden of the aes”), taken from the Cla opera 

‘Adrianna Lecomrow. Dominating the font counter was Jo's prad 

зрее machine, whic шелемімей а ren of bells, heads, kmk- 

knack and wind chimes in fromt o f, which Joe would rg announce 
the start of a show. Cino presided over everything m Ms customary 
опо of bae jest, yellow construction beets, and аа wdeour 

Senn, sugrencd on рес cccanane by an exotic black tinto. 

{ape For mast ol the Cales exatence, Josep ona mattress i the back 
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oom: occasionally fiends would lead Mm keys ts thet равен һо. 
lat be cou get a good night's rest оп sofas or spare he 

Gino's lover, бесі waza Tomy, long with Ба P Dodd (who 
woul become the Cafe's rasdem lighting diaper operator illegally 
banked the Cao iato the cry subway spen егис lines: Con Eden 
‘had по idea that ir was promding Ис elect for he enar, merit, 
and sage мига of the est OS Of Broadway theater. On the constant) 
‘playing jukebox, oe eschewed the olk and рор manc othe day (Bob 
‘Dylan, for example, was stl forbidden until ino earned he was a nice 
Jew boy living m Brooklyn), өз ілес o grand pea and the marr 
танов sounds oi Rudy Vallee and һе beloved Kate mih. 

Akhongh there was no formal аллил олот o such, mos n ie 
ийм» were young men who had gravitate to New York in the lowed 
fines and сиу sixties t expres ther бом glimmerings of токи! 
orientation. (Though several women. Melee Hants, Maxie Dom, 
Lady Hope болме, and Мег! Mushroom among бнт made un- 
‘portant согот ta fhe Cio, there appear to have been few алу, 
оману lesbian women in the Cano nner circle.) And tough hey сом 
cred themelves extremely avam gatde, most oí the predominantly white 
зоте were, by today’ standards, фея ел and maunarenm 
etur from the ime shone thee with on har and wean the rr 
чє turtleneck and chinos, The elec chentle would also come to 

lale several ex sons; adde aged. mde lave turis who wander 
э and, atr thei we how were ove, thc rehhorhond upper thr 
vell proni displays the garner heli d an edit med Stormy who. 
would hen demonstrare her techn to the crowds Jc hane wood 
occasionally essay a Ите dance мер around the room, often m the nude 
ater hours Johnny Току would abo sporadically ip. Lll drip hor 
‘Candle wax over hs tora, and enlist the ер of the customers tn peel it 
Mer hardened" 

Eventuali, уч hegan to allow ізімен ву ot ther mater 
prompt poetry табир soon followed. There was мау no stage or 
desgnated playing space: performer would et wp at the far en ol the 
‘tow or ahernareiy range throughout the eating area: As the room іші: 
то licerse—inded, a the tme there was во Hcersiag category Вы a 
cofleehouse cum performance space—al presentations were tcl i 
‘al and therefore free. Consensus has а hat the st theatrical lens 
were mii by эп acting dent named Phoebe Mooney; she and other 
“Seung thespians would ту cat отно and shart scenes helare 
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yectocming hen for the clases, occasionally passing the hat for recom- 
теме. Саю recalls, 


We arte dong poetry reading and we had ibe Raa Coran Chan 
et Theatre Group. tured et to be anch Haly poets. Whar 
lane They were gren evry second Sunday, « matinee and am 
Seng, The бо кең bad was Jean Pau Зои “Мө Eu 
‘They du ir with ree char and thre ктт. The room war 
paced, hat 1 didn't even hk of dora п again- | though bere 
ere peuple who ddr want rte а, and Айту want va datur 
e yen ol the поза а ht war a Бегім reading, and soo 
Mfr War we added Monday was ne performance gh, and. 
Tere ong we Шей Tuesday, acd sn. Ti bar thang was tn 
Avond fave раб um the weekend, 1 uk ром беш. 
Nato ger iom those Sunday readings til eck was dap 


publi domain (Artophane, Chekhov) or pirated one aci and авар. 
‘thor sores аар war a тогис. av was Tenoesce Willams, nether 
‘i whom ever received э dime in royale from thee underground pro 
дом). Almost everyone agrees that the fit original script to have 
ев рама ar the Cino was ал объе forgotten entity by James 
Howard емшіні Fray. sometime dr the summer of vate; al 
Hough the tle provocatively Seems to hera the attic bem nf the 
odo tester, one now recalls what the play was about өс bow i 
war recered, However by 1963, heal all productions at the Cino were 
‘of new, original scripts. 

‘Approximately 24 prodesions were реойкеі there during the 
(Cafe's nine yet existence, Extra shows were оеп added at one o'clock 
tthe ауалық, са weekends, ot when ovrow crowds demanded (play 
и Comme Clark remembers thar Tom Epe's owe вешт play Who 
Kid My Bald Sister Sophie? had to be performed өткен mes m ume 
weekend ro accommodate rhe overio crowds! Popular shows сын. 
Ally ran more than one week or, oner other venues began орет would 
make the OF- 04 Broadway cca, венно to the Cran for additional 
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runs. Revivals of audience оби, sometimes years шип, wete abo 
frequent. At leat four shows—the musical Dames at Ses, Heide The 
Bad, Wim's The Madness of Lady Bright. жей Рокс The Понти 
Hot played ove one ondes periarmances cach. Fach, wha began 
AC фе Cmo as the doorman, recalls, “Lagal lasts we'd heen leal 
was about so... could squeeze aso eral people on the 
‘ables and the loc 

Joe enjoyed introducing бе dn with his trademark exclamation, 
“Ws Mae Tame” He т then дос the айе a hose Cans 
anad other celebres whe were celebrating lubdays occasionally dedi 
‘ating performances vo hi favorite opera ава mme ars or; on more 
Han one oscasion, dropping hit trousers to playfully “moon” che aud- 
лке. Although he would come à nominally diet, or more accurately, 
oversee, а few productions, Cino maintained 3 practical, ее 
tide toward том uf the shows Раумецд Daniel Haben Clark 
sates, 


натр to canone jr Cino a a sot of Мейит Calm ofthe 
‘theater leave me unconvinced, hut there ie one det we hin He 
‘ugh me m Joe or verd ro Ue Co as “The Roa” aui 
мек sgh He was comms that ory mane жа al he 
how “The Room” could ake Не came vo my deo rehcrra wi 2 
pea se fr on vens He und би. ma hal тыты 
‘une ne the адо whe he alarm wer lf ett thes 
жө one м. MY pay жа hy eo miser bone. Every fourth 
ard had yah El ө бө тте When өп a T 
p 


Та realise the importance and Lasting рыбсате of the Cina, is 
sential vo understand the hierarchy of rhe Белиса! venues hen in 
peranan, Te big Heosdwa hese, then a o, catered to pleasing the 
таю audience with bi budgeted, commercial viable vehicles largely 
‘musicals ot dearas by established names like O'Neil, Miller, and Wit 
lans. Off Broadway, eill a relatively recen development, was alin pr- 
marily лоне w peoveo vehicles by recognized talent; mus of ts 
etductons were hudgeed son extavapane wen thousand dollars or 
‘more, There were hen no places for experimental work by unknown 
layeright to try oor ona оста budget, nor for material hut would 
have proved shocking то the vast majoray of the downtomn audience. 
“Theneceasy іе such ле ground waseviden, br was the ws 
‘Hon of Joe ion m acce vs happening im a rawdry lle coffeehouse in 


ph Cine anl he es ОДО отит үн 


the Village In providing ach а venue, Coo was fling wot only hi 
person need foc arit expcsson, ut also, unwitting, the commo- 
nal neds of a Вейр homosexual community experiencing its own fs 
‘sep owand irengainon and validation. 

“According to alment everyone why worked shere, Cina had wo per- 
эим) artistic agenda or erie for what wos presente, Vs dicare to bie 
Бони fock af talene was "Do your own thing. Do what vov have 
in do.” Like La Mama's Elen Stewart (ha won model her wat estab 
lishment на the Cino jo пока duree years after the Cino had begun 
resenting shown), Joe rarely read кезге, but rater red on his own 
Intuition about the people who came to ak for permission to present 
productions. Because his makeshift theater was never ашай aii 
‘moneymaking ewesprse, Co's only real restrictions were of time aud 
Me imaginaron. As Patrick ha writes, che Cano 

та ique in that e presented plays without сөкет ler prof 

тігіп, propaganda, peri. property prana, or раиси ce 

"Res proci wens an муше Ки pce wan lar ek 

ир ine. IE was ә good ree cheap. I wat бе what a рне 

ОО producer called а. à homosexual Жыр fing Joe It 

people pat om plays Became hey seed t ned fo. und he ed 

to fll peuple perda = 

In төбе, for a sbort induction he provided for an anthology of 
ОФ бё-йгогдит+ plays (the only published pice he ever wrote) Cino 
set out bis idiosyncratic theatra palosophy redo 

‘We чү m change the fezhig af he тоот в mach as posse go 

we cortentpodoction: When а works Fs very rrwarding Ie 

over really planned, Ба somehow we make happen w tbat 24° 
hour changers beeen predacoons 

"The єл dog aspen when б cone аморат works wether 
wh concer fr the cute пот The элиг vary a pra 
Jl, ыл the һем інім whe the езіле company ined 
‘wd he production, on sage a04 of. 

П dende un every tat оле ама the rom. I tl to play: 
vers, talk eo distor. 1 work with people. work by анша 
ach more than by reading spt... The thing v been think 
ing abuar how to he more иже he жен Sal ha 
f all. Sometimes Ге їл pople do things Ree foc өм parila 
‘eon und thor Work fs Turned oat a be Very wpecl. Cet 
Terre have bad pers when they did thoes that wee very high, 
Bur they're ко nce doing anything agitate wene. And There are 


Ел Paume терен 


few people who come im уға эйи year waning. fo жеді here 
Gnd always say vo. ke to kel hat wore ope to everything, bu 
J don't ie о fad thatthe wage в benng sed pimply for aue or 
эое shocking. Batts aa thc, $ шты fall the madness 
leveling ehe ha i happen... I very small but there 
«ета here, and п js бс» moving, Evry day а keeps hap- 
ern And is always ети 


Despre such moraizang й i созу not concidenta that mos nt he 
‘people that Cino allowed to work at is theater happened o be overly 
homosexual men, aod many of thar productions would have been contis- 
cre shocking to a Боков aude. 

Hecate ofthe legal nane of rhe entire емер he shows could 
тич italy be conventionally adverse, even had there been money to. 
de зо, Kenny Burgess, an aris who abo washed dishes at the Cino, 
‘reed handmade, une-ol a ай posters (phomeupy machines being 
овен thar were hong out frone or ай а nogiboriund pols 
And шев. These poner, dome in what would becnme known a8 the 
еее мун, ead be ad by the сөреексен ar anyone whe 
rock the ume to decipher бет Һа Kook abstract ев and 
кемшілік authorities (Burgess went on 10 become one of the primary 
‘ель for Fillmore rock pease. An erly as December 166, how 
чуп, the Village Voice Борн sensn tv cite doww f review the shows. 
Jy «ртк of ro, with the aval of several ther "lega" ОН ОН. 
roadway venues, the Cino did begin advertising regularly the Voice. 
Howere, ben the пей numerus “ОН-ОН Broadway Theater" ішінді 
were parata ovt frum the "Cale" ета in тубу, the Cino! 
емінің тетей the ler ce. 

yea tothe suthortes guarantee велено was aa cy 
monplaces Риги® remembers,“ med to же Joe slip bills о some ol the 
Weihbrhood cops. Others be take in the hack and they'd come өмі: 
red ed or nipping the без The cops never Бойе ws while Joe was 
sive" The sexual faery m the cops became а рео henween Cmo 
ord Tory, совке more tham one breakup during ther lain, on 
‘gai relationship. Although today such а relanonship might be viewed 
at anctional or eadependent, rents thought Joe and Johnny were 3 
fay турк, nommoanogamons gay сөс for the егі. Though thet 
separations lasted элу Мете fam 3 few har to several month, he pant 
would always eventually recono. 

‘As time passed, the ке foc a more мині playing area a the Cae 
same apparent s scmpermanent тик pation, езін keer Бу езін 


ph (a and he Ft ООР деву Лева м 


feet, wa ve in place, (trick recalls that it was playwright Lanlond 
Wilson who helped to supply the stage) Tory and John P. Dodd abo 
stalled a primirive light board. As there was ie room far elaborate 
strings properties an the mune stage, bed or sofa and a long wicker 
тэме ihar ion recalls were i practically every show were typically the 
only seing» Casts were usually Бей tothe thee о four performers 
‘who could t comfortably on the any stage 

Despte the crude conditions rh lt ul neophyte talent who boned 
Чен craft ar the Cino reads Ше а мены Who's Who oi the lare- 
twemieth cennara theatneal cime Among the авиа sward- 
‘wining names are playwright» Sam Shepard, Јаре Guar, and Oliver 
Halley ис фикс Tanya Berezin, and performers Al Pacino (whom 
Heide recalls would often еске Shakespeare at the Cino, Harvey Keitel, 
бетимде Peters, Fredenc Foret, Paxton Whitehead, and Shite Snaker 

‘Whats more importan, the Cina was abo the breeding ground for an 
‘merging oup of mote or lew openly Һотел! amis who would 
prove the frontrunners m the ew arena ot gay theater. These clade 
жо» Charles Seley and George Harris (who, under his diag name, 
Убе wouldnt town the radial deg ropes Argel Light 
and San Francisco's Las Cocherte) actordieces Nell Flanagan and 
‘Andy Milian, dics Tom O'Horgan, Marshall Mason, Ron Link, 
“Michael Seth and Robert Dahdah, at plethora of now established 
playwrights Tom yen Paul Fontet, Wilium M. Hoffman. Robert Park 
Jen Claude van lli, Dues ibon, and Lanford Won, Other len 
recognizable ames са val o this val бшту ol xay there drama 
include Soren Авео, Georg armis, Наз Borde, Alan Causey Rob- 
«п Heide, Allan James, М. М. Kostoukas David Starkweather, Ronald 
Tavel, md et Уем. 

Many tariy Cino ойнар were abu by welt known European bino- 
semal playera: Andre Gade’ Родоса: and David and Bathsheba 
‘weve performed in August r941; according; vo Patrick, Gene's Dasih 
swatch [October 19, 19611 was dove near-oude, The Maids (July 19611 
Rear porno АЮ the homosexuality was perhaps en widely a 
Пров or known. the works of orbe gay authors, och as Noel 


Dorie Wilon (во тов to Lanford) was the fst руме чо 
regularly present vigil gay “hermed saps st the Cina. Though he has 


m hame ferens 


«демей көпе renown since for sack pays as The Wist Sreet Gang 
(19791, A Perfect Relate (1979) and а een uf the бөлесе! 
‘or, Sree Тыште (1988), Wilson was writing openly abour Жотасы. 
Айу as early a his Вга Cino show, And He Made а Her. Initially pre- 
‘ened on March 25,1961 (even years before the fected “Бн” mod- 
‘gay play, Mars Crowley's The Bays in the Мені, appeared in 1960), 
ths examina ofthe drag желе would be followed by many others. 
Wilson recalls the typical Gino beam that accompanied one vow, 
My play Babel, abel Lid Tomer (hune 24-29, 1961) vat wren 
for the Cino ad dedicated Jo. I made wie ofthe whole room. 
from heland he course ade toden v back (ные cie 10 
the ees heh Ralph tok «кеу fom the comer and piled on 
top uf ead other to build «tower e hoped would prone Hanger 
Жш m Eppe. Ae the nme, the NYPD were st happy a hare 
brevet plas coffe overs by handing wt sini when 
"oci piyscally оа the бити incorporated ths 
em herr inn the casas a cop сетер алек entered from 
Слева Saee а a исм wh te wanerdoomsan 
(Scop, дет бе actors pot he tables back where they be 
Vogel. The actors refused Autory өл Bue destroyed the tomer. 
Мон о he made thou twas for el. 

Ji таз теу convincing Too convincing Opening night û ur 
ble va cecop Ру Мурс froen Tied Уен. hey were ey 
пал аған тат texte А the actor plang the cop 
packet the wage, Seney [bcr зе was меді вы 
rend Бп te gros The mtr kas moe takea qp Scena 

The actors and je shared rhe same buche ick im the kichen — 
‘hey so male ups be 10 wake succes There was heigl 10- 
sans Vicher «sapped a dice of pepperoni va ber hes athe very 
orent riy delivered o a customer 3 sage pad on a sil 
Wilson followed this proton with Nus, She Dances (September 

sth, hight уйдей export of homophobia ia which “Oscar Wide 
Salome, a payed by vesc character ш The Ignorance of Beg Eat- 
et uurna ipto a comic and chili aighemare tia а ers, contem- 
porary gay man." Wilson's final show at the Cino, Prey People, was 
тоу an extended three werk ran (November у December a, 1960). 
when В and Ото got inan angry armament. Joe wanted to sum 
charging шай ок. ос serong а summum inodidenk mi, to 
тар adátional rot fom whe popular show; Wilson argued sar his 
жаз could гет men жете trouble with Equi u any form of admission 


je Co amd the о Овала 


Was begun. The гв was cut short ond, cds Wilson and Gino етшед. 
x wonspeaking retos ad the lane's death 

The даасан Cano playwright, however, wes Н. M. (Наган. 
Medea) Routoukas. Called Harry by hû Ілені, Kouroukas is virally 
unknown today, primarie because һе refused to allow bs extremely н: 
sal, crazily бк eripe то be published (Inencatons of а Hatred 
Mind, a later sp from куз, коде athe catal pene The Off Off 
"робу Book. На far of a dozen productions athe Cina, Oy a 
Ошма May Dance When She’ Crazy was the New Year's Eve trv 
panza for 1965. Although they were rarely overdy bomosewsalin content, 
‘Kouroukay's stylized shows were high camp before there even was sach 3 
once Patrick writs that Kouroukas was 


э ит poet who embined cach Cina cul oes эк iro halle, 
heap фии, dyed feathers (enbra leather) ыза. and 
al ocher бина of tacky glamour.” Lor of peapk me hur the 
ino, бш oly Hary жине abe it: la А fever totes i 
rame а sewer where an eol бей wh a pearl coated lab 
егде Бел of 4 ad core tower: andthe “Hervea мі 


‘character was portrayed Бу Charks Stanley in drag with а full ear The 
laywright was eventually awarded а special career Ое award for his 
“outrageous amanie ов the test" Kaumukzss final show forthe 
Ошо, Michael Teach Me, was one ol the ls shows v play the Calle 
Ыб из closing 1565. 

‘Several other pivotal Cino plays were notable tor their “ahead of 
mme” gay contest Lanford Wibon's «legy ora lonely middle aged dea, 
sweet, The Madness of Lady Bra, Фанд з the Cina n May ta, 
1944, and would play over rwo hundred pecormances in та frequent 
revivals. In Кибеп Рака fs pla, The Hated Ном (November 39, 
1954). рау playwright exoscies the host of his dead lover when а 
scraight boy, the love’ эрти праве, mvades Ns apartment. (Ран 
lam that the opportunist relationship ера wan tended to pale 
М Gino's own wh ome ofthe Caffe’ Балет. өп.) Wiliam M. Hoti- 
mars Thank Yow. Mas Victoria (Sepember 7-19, 1965) deal wah 
phone ex decades betore i became 3 19995 tfe чаре, while ha. 


d 


Goodnight, | Love You (August 1>-Seprember s, 1965) portayed a pay 
man's fuae of being unpregnased by һа lone. George Haimsohn's 
ру Dames at Se, or GalddggersAffat was otable bah for usber- 
ing în a craze for "wosalgia musicals” (e.g, Na, Na, Noneue and qand 
Siret) and introducing à cibi, unknown seventeen Year old named. 
Rersadene есе in her fist semipcoleonal engagement. 

'Of coume, wah se many ейи opening and cou vo тарив, 
que vaned widely—some shows were адпу amateurshly aw. 
ll and numerous problems arc. Ofen, penductiam were not ready 
оп time or had t be canceled due t actors wat showing. up ог other 
unlorescen circumstances Cano refused to deny is audience the entertain: 
тити they'd come for when Joa Guate canceled production at the ast 
moment, the smgemoas lason (Мей Mixbrnom  piatien) was ur 
have Pace run to the corner drugstore and purchase ЭЙ the сөре of 
‘whatever come book tbey had most in tock. Cin commandeered any 
ctor he could a, dressed нетін matesbft costume, and made them 
perorm with no ккал, the come book scripts ш hand The actors, 
‘whose improvisational skills were already well howe by thecampy "rou 
Ju Cin бепо, relished the portu, тешіп were «o popular shat 
иркин cmc book theaer became а Cina sale, with Archie and 
‘Wonder Waman рал favre. 

Au a pence, Joe ended w е more diplomatic than баров Bob 
‘nada remembers: "When there was бирче between the writer or the 
(шел anû the acions, Joe never took ses. He always canceled the 
де win thing зо dii Once э show: opened, Мени, ва 
maner how pont the рос or smal dhe andiesce, Cin reused пы 
shoved show, Michiel Feingold realli, 


M was tme for st penile tat he show жет нө, ee 
эт cor dismayed at сту an тиру hone were told oh for 
the room à hene that quy barame а Cino byword, “кекс 
tarde hc ere aa usa place," ys Mende “Things ie roan 
“Eel the plays ther wor somehow degna ө xatd те 

‘Ging was eranl no marae by reed va this regard: the take from 

the passing af the hat, according to Lanford Wikon, average een 

dollars a week. Co's close friend Charles Loubier has si "Material 

Чигу ict mein a goddam hig to Joe. Ны waters lays ide more 

‘money than he did 
By фе им! 198s, the Calle Cimo was well esaiished as ООВ 

Brvdway’s premier theater, now joined by Elles блату La Мата 


РК 


чк Cira and ше Few fF Off ами Thane ит 


(Whose fine ight board was generously installed by the Cimos Tarry and 
Dodd), Al Carmiacs's Judson Poets’ Theatre, Theatre Genesis, and st 
eas a dour other venues ranging from chunch basements to hfs ll 
modeled themselves aber the orginal, he Caffe Cino. In recogniti at 
‘heir «йот 10 1945 Cimo and Ellen Stewart were awarded pecia Obie 
awards “For creating opportunis for new playwrights t> comront audi 
ences and gain experience of the real hear." 

The Сабе dio began amracin the апемзов of ot the media and 
other notable theatrical неги». Besides the regular Village Ишге covet 
Ap, Heanor Lester wrote эл айелин аис ot New York Tames Maga 
“ane on he OfF OFF Broadway phenomenon. Arthur Miller, never abii 
his eyes from his coffee сар, attended David Starkweather’s So Who's 
Атай of Edeard Albee? while the rine character of that sanre also 
frequented many Cino presertamons. Even the сопс баве Bob Dylan 
апа à ho. 

Jost as ings were running. monthly, сабу track the Calle Cino 
in a fire that gutted the reor on March s, 1965—approprianely 
‘enough, Ash Wednesday. Ахаб olcially Hamad o a gs leak, Heide 
‘ays the fie was set, accidentally өл o purpene, daring one of Torys 
penodi: drunken wa ^. The бебі containment was аниме то а 
Перо саб stalled ран э new Thong gral, the nal payment 
dor which ona, bad been made two deyy ісіме the blaze. Jean- 
‘Clade van ales Wr had junt opened, and thc sexs costumes, and 
prope were raed. The productions scheduled fo the following month 
wee allowed to perform o the off rights а La Mama amd other Ott 
Offender theaters, while диско Kon Lin and Ellen Устал ng 
mand several enchpesomaces vo help рау lor he eect 

Maywrigh Heide era hat darang thar ce Co accosted bin at 
hamburger pomt: < think i» time you wrote that “existentialist” play 


o pet off your эш and кене к. Now? “> The result. 
‘nally тебе foe» major benefit bd at the Silvan Steet Theater, 
Мав a play aboot two мемһекшін dancing ther dexd ed, drog- 
saturated вом (be play featured Larry Barns who was indeed 
blond, and the date haired Jace Jennings. Simply ented The Dad, ie 
came э я de scandals. Akes the reopening ol the Cino (on the 
{allowing Good Friday, The Bed bezan э regalat ru. One night, FBI 
aen эттей to мемори and make sure the қау conten wait 
hardcore ° Andy Warhol eventually бі the peeducton, which he 
cime part of his splitscreen ері Chelsea Gil 
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Joe Cino in lobby preceding benefit for burned-out Caffe Сіпо 


(Courtesy of the photographer, James D. Gossage.) 


This influx of the “Warhol crowd” inadvertently spelled the 
of decline for the Caffe Cino. Although casual drug use had been a part of 
the Cino scene almost from the beginning, Warhol's minions brought a 
more frenzied, hard drug experience to the fore. Рос and pills gave way to 


noment 


heroin, speed, 


nd acid; life itself became precarious. Under the influence 
of drugs, Cino-ite dancer Freddie Herko was performing an impromptu 
nude dance to Mozart's Coronation Mass in lighting designer John Dodd's 
apartment one evening and either intentionally or accidentally leaped out 
the fifth-floor window to his death 

Heide recalls that on one fateful night, a distraught Cino asked him 


Joseph Cin and he те ООН Tre рз 


то check the Calle bathroom. Hede found Warhol “superstar” Pape 
Ondine, who was notorious tor the sie of he релиз, watching Nell 
masturbate о font of the mirror, Heide left and went to sit with Jor. 
Ondine came out of the bathroom with a пустих and gave Joe a shot of 
sed Heide cas he had mà dea uni then of e's own drug habit. 
Heide continues the y: 


Обет Dahdah reel val өн du Jet ert v де der. 
hie agitated pened of hr Мс td was rund v мор tang al 
ds that hit nr сөн not and he arum. Не ben few hoere 

"Na, t һи ashes, where be panna o мау ren ecce and 
cold тыйуу He end vo dier rer day, low 
"m 3 сетін. Jr seeme to кеі dogs to site Ко ite 
потапа par. Bur М, fends кет noticing tbat he was becoming 
oce ad mere paraos He Rees he was be alowed and 
ord rump s pel sect ить 


“The “intense emotional pain” was doc to a combination of ingredi- 
eris nor last of which was che sudden death of от longtime loe, 
(рін Току Toward the end of 1946, Torey wok ap to New Hampehice 
то work oa the lights for a stock predation. What happened there i a 
maner of conjecture Perhaps also high on drugs, Tory, who surely knew 
etes was nor wearing elves he hung the fights. Whether he mention- 
ally che a ive wre, as яле believe, oc whether а wrench he ware om 
s hel acidenaly brushed gains ame, Torty was белгесе aud died 
tmsantaneoualy The death of his lover, combed with his own drug. 
problems and his despondency over rowing vider and fares (Joe often 
Told friends that Ма unamactiveness precluded han filing, another 
lover), proved too much for Cina. 

Faur months ate Пух death, an Friday, March 31, 1967, Cine 
Began hallucinating while an the home of actor Nell Flanagan — опкон 
od dipped him LSD earlier in the evermg. Although Flanagan red o 
beep Сію there, Joe паме he was all ght and wanted to reum home 
t the ther, Later hac evening, the арай landlady overhead an 
argument m the Calle, милек screaming. at Joe, daring һив to ill 
himself and end t all. Cina туй a kichen knife and cur his writs and. 
ити and opened his flabby stomach. He mutated convas long 
‘enough to phone ім help ro his friend, director and Village Уже erii 
Michael мй, who ved pust down the sree. Seth brought Thorazine, 
‘thinking char Cino was experiencing a "had trip," бин found him in a 


D Tarang rome 


Joe was көзі by ambulaoce va St Vincent's Hasgiual, where һе 
lingered. Word spread quickly throughout the theatrical community and 
ома 130 people showed up to volunter Hood for him— the largest onc 
day аннайып ће hospital had жек since the end of World War I. 
‘News rm the hospital shat Cane was or of danger amd would rever 
ame almost simultaneously withthe zpnouncement of hus death He dird 
‘Apa, бо, at the age of ry ve on John Torry 's birha 

In another macabre comcilence, the production then playin ar the 
Cino was à revival of Lanford Wibos's The Madness of Lady Bright, 
the ary o a lonely, suicidal, aging gay man. Gino had red to dasoade 
the production, feeling thar u was too coe to Ме owm situation. Fol 
ing Спот death, the producion was canceled; Willam Hoftman 
raped all the mires 0 rhe sr in Back. Сув вы came, rook 
еу personal postions and beat a buy departure back ro Buffalo. 
А celebration of Gina's Ме was held a the Jadson Тону Theatre à 
Werk ше; Purch called “а ape sucia exrivaganta т 

The Coo regulan ned ro make а goof running rhe Cathe without 
Joe, but he Ше, erally had gon өз of the place "мет eught year-old 
actor Charles бөлісу ram the Cafle fora while, "seng for operating 
араа! enormous cardboard box of moldy change we found under the 
‘alee machine "n He eventually өөрміме а смело чу from Joc 
Tani, but when he ой to is оле drug demons, Michad Smith 
amd Wolfgang Zuckerman, à harpuchord manutscturer, bought the 
‘theater ounght 

"ia wihóur the precio that Joes рауо and supposed or real 
Дй сета кке ett тт dove ай 

‘yal operation. 1,250 оба quickly accumilamd о the place. Ac- 
ing to Patrick, 

‘Michael Seth had to presen tee ses of photograph whe cours 

tna prese ceder. One et showed the Cm) without stage 0 prote 

Hart was Rata coffeehouse and quid lora restaurant Кете; 

‘he get derer eth» теж rome tae at ты өші 

{im prove i was a real these ecg or many rea and deserved a 

Meat ere and the curd deowed 4 wh an алате aa М 

"he тегт t ретте п was a curar valuable стреле ums 

топ why of a dab cures and special düpensons fnm the 

pn 


The utesipes to tove ће Goo wate lied The kal ass the 
от drag problems, and defe and тах ЙӨ were io mich 


Joh бло and he fru Of Of tradi Team зы 


to overcome, The last perduction, by one u the ісе women 1o wit for 
the Cino, poe Diane Di Pros Монын, was pelorsed March ¢— 
17,1863, alter whch he legendary Сабе Cin closed o door far good, 
Now, зи Cornelia без sill an abandooed оясын. 

Although, dh the Calle Си and ево owner have faded 
inno undeserved obscuri, ee елең legacy hae ered а few buts 
The ow defunct Vilage heater алге Other Stes сов 
several Cine alumni тө write up thew memonies lor a specal sees of 
articles printed m 1979. As mentioned, the Performing Aut Library at 
Lincoln Genter мар an elaborate exist of Cino memorabilia in the 
Vincent Astor Gallery om March p-Ma эз, туй, И was ar the open 
так ceremowies that La Mama Ellen Stewart spake eloquently of ber 
mentor, he fringe емее “Papa™ “Joe Cino stared ОЙ-ОЙ roadway. 
1 would lke то ask everybody to remember hat." And Rober Heide 
relates that every year on the алны of Joe’ демі, а group of 
former Cw regulars sill gathers on Cornel Sovet to remember the 
aod times they all shared there, and the man who made й all posible. 

However, the impact that thas tiny theater coffeehouse and it ro 
‘for bad, and continues fo have, on he American dramatic landicape м 
immeasuable. Without the Caffe Cinos seminal example, who's to ay 
"hat there ever would have been an ОВО roadway? The tremendous 
титл of theater artists who hone thear skills м ihe tacky моно, 
‘and would go да o wit Tonys, Obies, Academy Awards, and Pulitzer 
Pres деи В perhaps Joe Си most honora szomplidnent 
ibat #ечут the failure of е artic ambien and the sali 
Cof i кешыр wth Tory av am openly and uname ally bome 
“sexuat man т am Incredibly repressive ape and society пит hie and. 
Wi establishment on the line vo Комет the бум accurate, literate, and 
sompawsonate portrayals of homesexalty to appear on the New Vink 
‘age. Without he barriers breached Ке Cino and Бы Cafe Cina, ihe 
Lees and іру ils of pay themed drama (Angels Ана fey 
tal) may ail bave been lng ime coming 
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Passing Performances gathers critical and biographical essays on notable stage personalities 
who made their mark before 1969 when the Stonewall riots kicked off the gay rights movement in 
the United States. How these theater practitioners variously "passed"— ie., managed unconventional 
sexual inclinations on- and offstage— significantly determined the course of their personal and 
professional lives and the course of US. theater history. 

The actors, directors, producers, and agents examined here include Edwin Forrest, Charlotte 
Cushman, and Adah Isaacs Menken, whose personal lives and careers traded on the same-sex erotics 
of “true love" in the antebellum period: Elisabeth Marbury, Elsie de Wolfe, Elsie Janis, Nance O'Neil, 
and Alla Nazimova, whose intimate female liaisons were variously interpreted around the turn of 
the nineteenth century; the “lavender marriages” of Alfred Lunt to Lynne Fontanne and Guthrie. 
McClintic to Katharine Cornell the lesbian collaborations of Margaret Webster and Cheryl Crawford 
the comic antics of Monty Woolley in the post-Freudian interwar years; and the on- and offstage 
performances of Mary Martin and Joe Cino, which resisted the paranoid enforcements of hetero- 
sexual normality in the McCarthy era. Central to these investigations are the complex connections of 
performances of sexuality and gender and their different implications for men and women theater 
practitioners working under pervasive sexism and homophobia. 

The book is handsomely illustrated and is indexed to facilitate cross-referencing of its subjects? 
intersecting careers. Passing Performances will engage readers interested in theater, gay and lesbian 
history, American studies, and biograpl 


“A welcome addition to recent studies that have reclaimed or uncovered knowledge about the lives 
and works of theatre artists from marginalized groups. The essays frequently sympathetic, cautious 
marshaling of evidence from many sources is persuasive. They make interesting and often startling 
reading and support the editors argument that sexuality is a vital part of an artists work After 
reading this book it will be dificult to sce the work as one did before" 


— OSCAR BROCKETT, UNIVERSITY OF TEXAS 


“This major new contribution to American theater history spotlights some mighty queer doings as 
American theatrical icons creatively negotiated their eras normalizing regimes. What these leading 
players desired, what they did in bed, and what they did on stage was often intimately related, these 
historians persuasively argue. Great stores! Careful historical analysis! What more can we ask?” 


— JONATHAN NED KATZ, AUTHOR, THE INVENTION OF HETEROSEXUALITY 


ROBERT A. SCHANKE is Professor of Theatre and Chair of the Division of Fine Arts at Central 
College. Iowa. KIM MARRA is Associate Professor of Theatre Arts at the University of lowa. 
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